THE TYPEWRITER EXCHANGE 


Title: The Typewriter Exchange. 

Subtitle: For The Enthusiast. 

Subtitle 2: A Newsletter for the Writing Machine Collector. 

Short Title: Typex. 

Vol. 1-30. 

Editors: Dan Post (Vol. 1 Nr. 1 Winter 1981 - Vol. 5 Nr. 4 Fall 1988), Thomas FitzGerald (Vol. 6 Nr. 1 Winter 
[1988] - Vol. 9 No. 4 1993/94), Michael A. Brown (Vol. 9 No. 4 (sic!) November 1997 - Vol. 30 No. 4 
November 2018). 


© Michael A. Brown 2020 
Scan: Georg Sommeregger 2020 
Via archive.org under terms of Creative Commons License Attribution 4.0 International (CC BY 4.0). 


INDEX 


Vol. 1 Nr. 1 Winter 1981 4 pages 1-4 
Vol. 1 Nr. 2 Spring 1982 4 pages 5-8 
Vol. 1 Nr. 3 Summer 1982 4 pages 9-12 
Vol. 1 Nr. 4 Fall 1982 4 pages 13-16 


Vol. 2 Nr. 1 Spring 1985 4 pages 17-20 
Vol. 2 Nr. 2 Summer 1985 4 pages 21-24 
Vol. 2 Nr. 3 Fall 1985 4 pages 25-28 

Vol. 2 Nr. 4 Winter 1985 4 pages 29-32 


Vol. 3 Nr. 1 Spring 1986 4 pages 33-36 

Vol. 3 Nr. 2 Summer 1986 6 pages 37-42 (including 2 pages 1986 Type Ex-Subscribers, omitted from the 
internet edition for privacy) 

Vol. 3 Nr. 3 Fall 1986 4 pages 43-46 

Vol. 3 Nr. 4 Winter 1986 4 pages 47-50 (plus subscription reminder Renewal for 1987 recto/verso) 


Vol. 4 Nr. 1 Winter 1987 4 pages 51-54 

Vol. 4 Nr. 2 Spring 1987 4 pages 55-58 

Vol. 4 Nr. 3 Summer 1987 4 pages 59-62 

Vol. 4 Nr. 4 Winter 1987 4 pages 63-66 (including 2 pages Type Ex-Subscribers, omitted from the internet 
edition) 


Vol. 5 Nr. 1 Winter 1988 (sic!) 4 pages 67-70 (plus order form for book R. Current recto/verso, plus copy of 
the book cover R. Current recto/verso) 

Vol. 5 Nr. 2 Spring 1988 4 pages 71-74 

Vol. 5 Nr. 3 Summer 1988 4 pages 75-78 

Vol. 5 Nr. 4 Fall 1988 6 pages 79-84 (including 2 pages Subscriber Directory 1988, omitted from the 
internet edition for privacy) 


Vol. 6 Nr. 1 Winter 4 pages 85-88 
Vol. 6 Nr. 2 Spring 8 pages 89-96 
Vol. 6 Nr. 3 Summer 8 pages 97-104 
Vol. 6 Nr. 4 Fall 8 pages 105-112 


Vol. 7 Nr. 1 1990 8 pages [numbered 129-138, recte 113-120]] (plus 2 pages Subscriber Directory 1989, 
omitted from the internet edition for privacy) 

Vol. 7 Nr. 2 1990 8 pages 121-128 

Vol. 7 Nr. 3 8 pages [numbered 113-120, recte 129-136] 


Vol. 8 Nr. 1 8 pages [numbered 163-170, recte 137-144] (plus 2 pages Subscriber directory 1990 (omitted 
from the internet edition for privacy, plus Lambert Questionnaire Muckermann recto/verso) 

Vol. 8 Nr. 2 8 pages [numbered 155-162, recte 145-152] 

Vol. 8 Nr. 3 8 pages (numbered 147-154, recte 153-160] 

Vol. 8 Nr. 48 pages [numbered 139-146, recte 161-168] 


Vol. 
Vol. 


9 No. 1 1993 8 pages [numbered 205-212, recte 169-176] 

9 No. 2 1993/94 8 pages [numbered 197-204, recte 177-184] 

Vol. 9 No. 3 1993/94 8 pages [numbered 189-196, recte 185-192] 

Vol. 9 No. 4 1993/94 8 pages [numbered 171-178, recte 193-200; plus Renewal notice December 1994 
recto/verso, numbered 183-184] 


Vol. 9 No. 4 November 1997 16 pages 185-200 
Vol. 10 No. 1 February 1998 14 pages 201-214 
Vol. 10 No. 2 May 1998 14 pages 215-228 

Vol. 10 No. 3 August 1998 14 pages 229-242 
Vol. 10 No. 4 November 1998 12 pages 243-254 


Vol. 11 No. 1 February 1999 14 pages 255-268 

Vol. 11 No. 2 May 1999 14 pages 269-282 

Vol. 11 No. 3 August 1999 14 pages 283-296 

Vol. 11 No. 4 November 1999 16 pages 296 (sic!)-311 


Vol. 12 No. 1 February 2000 14 pages 312-325 (plus leaflet Typewriter Convention 2000 recto/verso) 
Vol. 12 No. 2 May 2000 14 pages 326-339 

Vol. 12 No. 3 August 2000 24 pages 340-363 

Vol. 12 No. 4 November 2000 14 pages 364-377 


Vol. 13 No. 1 February 2001 14 pages 378-391 

Vol. 13 No. 2 May 2001 14 pages 392-405 

Vol. 13 No. 3 August 2001 14 pages 406-419 (plus review Russo book numbered 419A recto/verso) 
Vol. 13 No. 4 November 2001 18 pages 420-437 

Vol. 14 No. 1 February 2002 14 pages 438-451 

Vol. 14 No. 2 May 2002 14 pages 452-465 

Vol. 14 No. 3 August 2002 14 pages numbered 452(sic!)-465(sic!) [recte 466-479] 

Vol. 14 No. 4 November 2002 14 pages 480-493 


Vol. 15 No. 1 February 2003 14 pages 494-507 
Vol. 15 No. 2 May 2003 14 pages 508-521 

Vol. 15 No. 3 August 2003 14 pages 522-535 
Vol. 15 No. 4 November 2003 14 pages 536-549 


Vol. 16 No. 1 February 2004 14 pages 550-563 
Vol. 16 No. 2 May 2004 14 pages 564-577 

Vol. 16 No. 3 August 2004 14 pages 578-591 
Vol. 16 No. 4 November 2004 14 pages 592-605 


Vol. 
Vol. 
Vol. 
Vol. 


17 No. 1 February 2005 14 pages 606-619 
17 No. 2 May 2005 14 pages 620-633 

17 No. 3 August 2005 14 pages 634-647 

17 No. 4 November 2005 14 pages 648-661 


Vol. 
Vol. 
Vol. 
Vol. 


18 No. 1 February 2006 14 pages 662-675 
18 No. 2 May 2006 14 pages 676-689 

18 No. 3 August 2006 14 pages 690-703 

18 No. 4 November 2006 14 pages 704-717 


Vol. 
Vol. 
Vol. 
Vol. 


19 No. 1 February 2007 14 pages 718-731 

19 No. 2 May 2007 14 pages 732-745 

19 No. 3 August 2007 14 pages 732(sic!)-745(sic!)[recte 746-759] 
19 No. 4 November 2007 14 pages 760-773 


Vol. 20 No. 1 February 2008 14 pages 774-787 
Vol. 20 No. 2 May 2008 14 pages 788-801 

Vol. 20 No. 3 August 2008 14 pages 802-815 
Vol. 20 No. 4 November 2008 14 pages 816-829 


Vol. 21 No. 1 February 2009 14 pages 830-843 
Vol. 21 No. 2 May 2009 14 pages 844-857 

Vol. 21 No. 3 August 2009 14 pages 858-871 
Vol. 21 No. 4 November 2009 14 pages 872-885 


Vol. 
Vol. 
Vol. 
Vo 


22 No. 1 February 2010 14 pages 886-899 
22 No. 2 May 2010 14 pages 900-913 

22 No. 3 August 2010 14 pages 914-927 

. 22 No. 4 November 2010 14 pages 928-941 


Vol. 23 No. 1 February 2011 14 pages 942-955 
Vol. 23 No. 2 May 2011 14 pages 956-969 
Vol. 23 No. 3 August 2011 14 pages 970-983 


Vol. 23 No. 4 November 2011 14 pages 984-997 


Vol. 24 No. 1 February 2012 14 pages 998-1011 
Vol. 24 No. 2 May 2012 14 pages 1012-1025 

Vol. 24 No. 3 August 2012 14 pages 1026-1039 
Vol. 24 No. 4 November 2012 14 pages 1040-1053 


Vol. 25 No. 1 February 2014 14 pages 1054-1067 
Vol. 25 No. 2 May 2013 14 pages 1068-1081 

Vol. 25 No. 3 August 2013 14 pages 1082-1095 
Vol. 25 No. 4 November 2013 14 pages 1096-1109 


Vol. 26 No. 1 February 2014 14 pages 1110-1123 
Vol. 26 No. 2 May 2014 14 pages 1123(sic!)-1136 
Vol. 26 No. 3 August 2014 14 pages 1137-1150 


Vol. 26 No. 4 November 2014 14 pages 1151-1164 


Vol. 27 No. 1 February 2015 14 pages 1165-1178 


Vol. 
Vol. 
Vol. 


26 (sic! - recte 27) No. 2 May 2015 14 pages 1179-1192 
27 No. 3 August 2015 14 pages 1193-1206 
27 No. 4 November 2015 14 pages 1207-1220 


Vol. 28 No. 1 February 2016 14 pages 1221-1234 
Vol. 28 No. 2 May 2016 14 pages 1235-1248 
Vol. 28 No. 3 August 2016 14 pages 1249-1262 


Vol. 28 No. 4 November 2016 14 pages 1263-1276 


Vol. 29 No. 1 February 2017 14 pages 1277-1290 
Vol. 29 No. 2 May 2017 14 pages 1291-1304 

Vol. 29 No. 3 August 2017 14 pages 1305-1317 
Vol. 29 No. 4 November 2017 14 pages 1318-1332 


Vol. 30 No. 1 February 2018 14 pages 1333-1346 
Vol. 30 No. 2 May 2018 14 pages 1347-1360 

Vol. 30 No. 3 August 2018 14 pages 1361-1374 
Vol. 30 No. 4 November 2018 20 pages 1375-1394 


Volume 11 Issue i February 1999 





Driver :- Til hit as few bumps as possible, Hass. 
Traveler:-It’s all the sameto the Blick. . 


| Asove cartoon: Source and artist unknown | 


- See PAGE 260 











NOTES FROM 
THE EDITOR 


HAPPY VALENTINE’S DAY 

Thank GOD the baby got his new 
shoes. Thanks to all who sent in your 
subscriptions early to make this possible. 
(Now the heater just broke... just kidding. 

Well here we go again, as Ronald Reagan would say. Your 
editor’s face is as red as the greeting card above. Why? Two 
reasons. First, I’m blushing about all the nice things people are 
saying about me. (See Around the Network on page 268). Can I do 
no wrong? You betI can! Yes! I made a boo boo in the subscription 
form, changing the rate to $25. I have been advised by the 
“typewriter Gods” to leave it that way and next year the foreign rates 
will go to $30. (That way I will be able to buy a new car and 
vacation in the Bahamas). 

I am so glad that someone with a sense of humor like mine wrote 
in to tell me about it. His letter follows. 








Happy www y’s Day!!l!! 






11-08-98 
é Baltimore, MD 
: Michael: 
Typexi is published foartmes On the [renewal] form the cost is $25, and on page 244 the cost is $20, If it’s 
s a year in February, May, Sees $20, take the $5, and set up a fund to start a shelter for the collector who lost 





his home morgaged it and the bank took it over and now is homeless and 
divorced [Meanwhile] his children throw empty ribbon tins at him and he 
stands at a busy highway traffic light with a sign: “will fix your typewriter for 
food.” 

I enjoy everything you are doing. Good job...keep on going. 


Alvin [Abramowitz] & 
DDD 00 0 SS OS OOOO OO 


News from Overseas: by Fritz Niemann 
Meetings: Several meetings were held in Germany this year. More 
than 10 regional meetings and three large ones with more than SO 
collectors in attendance. 

Usually we meet after the Breker auctions and during the largest 
Office fair in Hannover. The Harvest meeting at Koeln was as usual. 
There were plenty of machines and many were sold to a collector from 
Spain. Shown were a Smith Premier 1 in very nice shape, a Chicago, 
a Nema Cipher machine and several nice index machines like Odell. 
The star of the meeting in Cipher machines was a Hagelin Cryptos. 
This was the 4” example of a double-Mignon. This is a very rare 
machine that was constructed from two Mignons. 

There was another small meeting of Rainer Rzepka near 
Kaiserslautem. This was a nice auction with good prices at a small 
place in the countryside. Highlights were a Rem-Sho 5 and a Fay-Sho 
No.5 that did have their bronze finish but not the paper table. One of 
them was sold. 

Auctions-Prices:The Breker auctions are price-setters in Europe, 
because no other auction house routinely has such high quality 
machines in large quantities that auctioneer Uwe Breker has. 

The best of his auction was an Edison in very good shape at 
$15,000, with a North's bringing $9,000. and a Sampo index machine 
about the same price. From my view the prices of common machines 
are higher in the USA than in Europe—because there are a lot of them 
in collections—and the collections do change. But there are not as 
many new collectors here as there are in the USA. The prices of 
higher-class machines seem to be higher in Europe. 

Greetings and Happy Hunting to all in 1999. 
Yours, Fritz from Germany 
For more information about European museums, or other details 
about the European collector meetings contact Fritz Niemann at: aite- 
technik@J-service.com Or by fax at0049-5241-1272 (Fritz is based . & 
in GERMANY) 
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Don’t bid Against Yourself.........A True Tale 


| must — confess...... | don’t like 
auctions...... Never did...... Probably never will. 
I'm not sure why, but it seems 
| was just never lucky there. Inadvertently | 
would always bid on the wrong item or bid too 
high. Sometimes when | got the thing home | 
would discover that it wasn’t quite the item | 
thought it was. In addition | always felt self- 
conscious about inspecting it in front of other 
prospective bidders. 

If it was the right thing then | would find 
scratches or missing parts that | did not notice 
at the time | was bidding at a fever pitch. 
Other times | would bid and forget about the 
buyer’s premium and by the time | would add 
that on, you guessed it, I'd overpaid again. 

But this next story takes the cake. One day 
| was reading the local newspaper and | was 
scanning the for-sale/auction section and 
happened to notice an early model Hammond 
typewriter was listed. So, like any dedicated 
collector, | decided to investigate. 

It turned out that the auction was set to go 
off the very next day. Right away, bad luck! | 
had an engagement at that time and could not 
attend the auction. | decided to send in my 
place, my then, office-secretary. | told her that 
this was a small rinky-dink auction and the 
typewriter would probably sell for one or two 
hundred at the most. However | really wanted 
this particular machine so | told her not to be 
out-bid and if necessary, to bid as high as 
$500. 

Now | must preface this story by telling you 
that about six months before this auction | had 
met a friend of my uncle who said he was an 
antiques dealer and would “keep an eye out” 
for me! 

Then came the auction. According to my 
bidder there was not much interest in this old 
office relic, just her and a man on the far side 
of the room. The bidding started innocently 
enough at $10. Then she said “twenty”, he 
said “thirty”, and so on. 

Soon my secretary became worried as the 
bids quickly jumped over $300. 

Remembering my instructions she kept 
bidding higher and higher. Later that day she 


...by Mike Brown 


reported that there was good news and bad 
news. The good news was that | was the high 
bidder and that she had secured the 
handsome specimen for my collection. The 
bad news was that it sold for over $500. 

1 told her not to worry, as it was | who 
instructed her to “win” the bid. 

Now comes the funny part. About two 
weeks after the auction was held | ran into my 
uncle’s friend, you know...the antique’s dealer. 
He proceeds to tell me about a small little 
known auction house and the “one that got 
away.” The story involves a real nice old 
Hammond typewriter and a young lady who 
kept topping his bid. 

He said, “That must have been a good 
machine and | hope that the high bidder was 
happy to add it to her collection.” 

| then took him in to see my display case 
and showed him the machine in question and 
then we both laughed. | think he laughed a 
little louder that | did. (Moral of the story: be 
careful not to “bid against yourself.” It could 
get expensive.) 
<><><><><>c>< ><> <>< ><> <>< ><> <>< ><>< 


Typewriter Could Nail the 
Unabomber 

Unless you have been living under a 
rock for the past so many years, you have 
heard about the Unabomber. As the wheels of justice 
turn slow in this case, it is an ironic twist of fate that his 
manual typewriter will have been a key piece of evidence. 
As he swore off technology, he reportedly used an old 
manual machine to type addresses on mail-bombs and his 
35,000-word manifesto. 

To quote the Philadelphia Inquirer article from April 
7,1996: “Federal agents...have discovered in his remote 
cabin...equipment, such as a manual typewriter, that 
could link him to the Unabomber.” 

In a similar story from 1990 a man named O'Ferrell 
was named as a suspect in other mail-bombings, one of 
which of which killed an Alabama judge and another that 
killed a Georgia lawyer. The newspaper says the FBI is 
convinced it is on the right trail. A key in the case is 
believed to be a typewriter. Based on lab tests... The FBI 
believes that a typewriter O’Ferrell used to write lawsuits 
is the same one that produced the threatening letters 
associated with the bombs. The FBI has seized several 
typewriters from his properties. 
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Clippings from a bygone era 


The following two clipping were extracted from a 
Typewriter Trade Journal dated April 1905. 


Blind Man A Typewriter 

A blind typewriter operator, George W.E. Raper, 
is employed at the Atlas engine works, Indianapolis. 
He not only is an operator, but also is a rapid and 
accurate one, and no one would suspect, seeing 
his rapid and confident manipulation of the keys, 
that he cannot see. He works in the same manner 
as his numerous companions. Letters, messages 
and telegrams are dictated to a graphophone, and 
the graphophone in turn dictates its message to the 
stenographer. 

In learning the use of a machine he had placed 
on the keys raised dots, known as the New York 
count system that represented letters 
corresponding to those represented by the keys. 
When he learned the location of the keys, the 
raised dots were dispensed with, and now he can 
use almost any typewriter with a_ universal 
keyboard. He has been employed in several 
establishments as a typewriter operator, not using a 
graphophone but taking dictation direct upon his 
machine. Mr. Raper is handicapped in one 
manner, and that is in the correction of his 
manuscript, but on account of this handicap his 
work is superior to that of the ordinary typewriter 
operator who can see, as he has learned to make 
exceedingly few typographical errors. 

(1 can’t help wonder if he used a “blind” machine or 
a “visible”. Guess it didn’t matter.) 


<><><><><> <>< ><> <>< ><> >< ><> <>< >< 
A Clipping 

S.N.D. North, of Boston, who is credited with 
having made the first practical test of the typewriter 
about thirty-one years ago said recently that he 
wished he had kept (worth big bucks now) his 
original machine. “If | had it now,” said Mr. North; “it 
would illustrate better than any other mechanism 
with which | am familiar the marvelous rapidity with 
which American ingenuity advances to the point of 
perfection any labor-saving invention the underlying 
principle of which has been worked out. My 
machine did neither elegant nor uniform work, but 
after a week or two | began to dimly realize what an 
unspeakable boon lay there in embryo.” Yet he 
was almost alone in his foresight, for people as a 
rule were not only indifferent to the writing machine 
but also antagonistic to it. 

Looked upon at first as an article of amusement 
rather than one of any practical value, it has 
realized in the last quarter of a century the 
unqualified approval of the commercial circles. (/ 
had never heard of this chap before. | wonder if 
this is a true story or he was just a Johnny-come- 


lately.) 
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“RECOGNIZED 
by the award of the ‘‘ONLY GOLD MEDAL” given 
to any typewriting machine, to the 
BLICKENSDERFER 
at the Trans-[lississippi and International Expoalth ion, 
Omaha, 1808. This t penne is adapted avery 
variety and grade of work. Weighs only six pounds. 
No. 5, $35.00; No. 7, $50.00.. 
BLICKENSDERFER MFG. CO Be 
STAMFORD, CONN. 


225 Broadway, New York. 1002 Chestnut St., Philadelphia, Pa. 
148 La Salle St., Chicago, 11. 18 Wall St., Atlanta, Ga. 


“Hever Travels Without It.” 


The Lae Traveller. and_ his Blickensderfer 
Typewriting. Machine. Full. keyboard of cha: 
acters, weighs ‘only six . pounds, and easily Carried: 


Prices: No. 5, $35.00; No. 7, $50.00. 
ee BLICKENSDERFER. MFG. CO., 


Stamford, Conn. 


ae Bro adway) N.Y. —— and 10th Sts., Phila. 
79 Fifth Ave 148 La Salle St., Chicago, 


Lies {o-0-0-0-0-« dette 2-¢-e-e- 




















(The following are excerpts from 
three different letters that were sent 
to Typex by our colorful collector 
pal by the name of Jack Knarr.) 


I just felt like popping you 
a note off on my wondrous 
new Underwood Noiseless 
typewriter. What a giant 
beast! I feel like I’ve just 
cleaned and polished and 
started up a majestic old 1938 
Buick! 

This is the first typewriter 
in years that I have been 
moved to buy and fix up. It 
reminded me of the old days 
when it seemed like every 
week there was a new old 
machine to stir the interest. 
AADRAADADRARAAAAAAALRALADADAADAA 

Things are looking up for 
a change in the typewriter 
game. On Sunday I spotted 
an olive drab green 
Underwood, apparently a 
military deal from WW II, for 
$45. Today I saw a decent 
Royal with single windows 
for $45. YES! 
AADAAAAADAAAAADLAAAAASDAALDAAAA 

Buyers today want 
manual machines, not 
electric’s. When the 
Millennium Bug bites.....And 
the electric is shut down 
forever, people with manuals 
will be the only ones 
communicating, old pal. 

Did I tell you that I found 
the neatest (expletive deleted) 
ribbon tin at the flea market a 
few months back—an 
Ellwood, done in wood-grain 
all around with yellow 
lettering in the middle set ina 








REANIMATED BLICKENSDERFERS 


By Jos Legrand 


During my stay in Poland this year, I found a little 
Standard Folding Typewriter No. 2 (made in 1910) grinning at 
me in an antique shop. I grinned back, because nowadays it 
is more and more unusual in Europe to find typewriters 
produced before 1914—and one still functioning. 

Not all machines live that long. Maybe they survive 
physically, but they do not “breathe” anymore. Some are just 
broken, some have type missing. One of the main handicaps 
for a typewriter to gain eternity is its inking supply. Ribbons 
dry out, and replacements of a proper width cannot be found. 

Indeed, the handicap for the Blickensderfer typewriter, 
which of course uses no ribbons, is huge. “Printers found out 
long ago that that there is only one way to get even inking— 
that is by rollers,” states the very first Blickensderfer 
instruction booklet. “That is the Blickensderfer’s way.” The 
typewheel strikes an ink roller before it hits the paper. But 
the inking ribbon survived until the days of the inkjet printer, 
while the ink roller did not; thus, new roller replacements are 
not being made. And therefore, it is very rare to see a 
Blickensderfer functioning—or an Edelmann or a Rofa or a 
Sun Standard or a Crown-Index. 

To restore the inking device of such machines, one needs 
not only the felt roller, but also the small metal tube in the 
center of it. Sometimes these devices have survived. For 
example, along with my Blickensderfer 8 came not only an 
extra typewheel and a “toothbrush” and a little inkbottle with 
which to ink the rollers, but 16 spare ink rollers and a 
tweezers. Sadly, the rollers in the cardboard box have dried 
out—let us not forget that we are talking about an interval of 
90 years since they were made—while those in the glass tube 
still come off with a lot of violet ink, although they look very 
green nowadays. I pity the owners of a Blickensderfer who 
have run out of their little inking wonders, because its 
functioning stopped with the last roller. 





Above: A freaky Blick Ribbon-Writer? 
Story continued on page 263 
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THE HOUSE THaz BLICK Butt 


The Blickensderfer Serial Number project is complete, for now. I originally 
intended to publish only the additional #’s that were sent in, but there were 
so many that I decided to publish this work all together. My thinking was that 
the user would be better served by having this great work all in one location. 

It occurs to me that this may have been the most comprehensive co- 
operation among typewriter collectors, in history. When the project was 
conceived about 8 years ago, I thought that a list of a couple hundred machines 
was a reachable goal. Never did I imagine that it would top 600 machines. 
This is a great achievement and I am glad I had some part in it. This just 
goes to prove that when collectors work together we can write and re-write 
history. I think old George Blickensderfer would be quite proud to know that 
some 100 years after his creation, his machines are still surviving and are in 
big demand among collectors today, as they were when he was selling them. 
Equally awesome is the fact that the current list includes the names of 
collectors from all around the world. 

I must reiterate that I did not accomplish this mighty feat by myself. 
No! This list was started long before me. Some veteran collectors such as 
Paul Lippman, Dennis Clark and Bob Aubert had a hand in it. Then I attempted 
to expand it by soliciting more collectors and adding numbers of any machine I 
would see at auctions or flea markets or antique shops. Other collectors were 
kind and sent me copies of their collection lists, which also included Blick 
serial numbers. Then I broadcast the project on Rich Cincotta & Chuck Dilts’ 
“The List” and wrote about it in the “Typex” newsletter. Soon the project took 
off and serial numbers were pouring in. Many responses came in one-by-one. 

Then Jos Legrand of the Netherlands (a former editor of Kwartaalblad/Dutch 
Q newsletter) sent me about one hundred serial numbers consisting mostly of 
European-owned machines. This expanded the list greatly and gave it a more 


worldwide flavor. I would like to personally thank each person who took time 
to send in serial number information and obviously make this project a 
successful one. Hopefully this information will be treasured by all that 


receive it and they will utilize it for it’s historical significance. Be 
advised that there are many more Blicks to be found and hopefully added to this 
list in the future. 

Below are some statistics, which will help us to better understand the 
production of Blickensderfers that are in our collections or are about to find. 





The following numbers Model No. Lowest Highest 
are approximate 5 S71 145058 
7 22872 188828 

Model 5 180 6 58084 188445 
Model 7 144 8 120090 174528 
Model 6 53 9 147193 198111 
Model 8 72 Featherweight 144878 191627 
Model 9 40 Home 154683 196807 
Featherweight 34 Rem-Blick 80002 81665 
Home 12 
Universal 5 Approximate years of introduction 
Rem-Blick 41 5 1893 
Oriental af 7 1897 
Dactyle 1 7 improved 1905 
Aluminum + unknown models 19 8 1907 

‘ : ee 6 1910 
Note: The high and low serials in the next column do adel 1912 


not jive with the ones in Paul Lippmans book. I believe 


‘ Featherweight 1916 
the numbers here are closer to being the correct ones. 
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143744 
144411 
144617 
144878 
144990 
145058 
145140 
145645 
146119 
146162 
146174 















8 Messerra 
8 Dilts/Cincotta 
8 Decker 
7(wide carr.) Dickerson 
8 Moore! Respler 
8 Dhiat Weil 
? parts mach. 
7 Aubert 
8 M. Brooks 
z "92 
8 J. Lewis 
8 Hult 
8 Price 
7 Sutherland 
7 GAT '93 
7 Sutherland 
8 wiab or 
7 Owen 
8 GAT ‘93 
8 A Williams 
8 M.P.M. 
8 Costa 
§ Price 
5 eBay 98 
8 Decker 
7 Rauen 
SwiTad Clark 
8 Rauen 
7 Frei 
8 MPM. 
8 Updegraff / Quiring 
8 Paidi 
8 Steidle 
7 North 
8 Naeseth 
6 Brown 
8 Rehr 
§ Howard 
8 Peters 
: Ditts/Cincotta 
7 North 
7 Hull 
5 Alum. Keesler 
7 Wilhelm 
8 Rauen 
Alum, 
8 McVeigh 
5 Dhiet Weit 
8 Rosenzweig 
8S wiTab Ditts/Cincotte 
8 Raven 
6 Moore 
8 Resoler 
8 Learand 
8 Wochinz 
7 J. Lewis 
5 Alum Qwerty Raven 
§ Alum. Qwerty Kerschbaumer 
5 Alum. Dilts/Cincotta 
8 
8 Dickerson 
7 Rehr 
§ Alun, Clark 
8wiTab Dickerson 
Oriental Barbian 
6 Alum. Updegraff/Quiring 
Featherweight Auction Koin'S4 
8 Blickensderfer 
5 Moran 
7 Alum. Peters 
7 Russo 
6 MPM 
6 Alum. Qwerty Rauen 
8 C. Brooks/BCT 
Featherweight Querty Wei 
7 Dhiat Rehr 
Featherweight Schropp 
6 Frei 
9 Dax 
6 Alum. Brodski 
6 Alum. M. Brooks 
6 Alum. Updegraff 
7 J. Lewis 
8 Fisher 
6 Decker 
8 Qwerty M. Campbell 
6 Dhiat R.Neison 
6 Alum. Sutherland 
6 Aubert 
8 Rauen 
6 STM ‘83 
9 Larry NJ 
& Rehr / Rauen 
6 Alum. GAT ‘92 
8 No Tab Kerschbaumer 
6 Alum. Aubert 
9 R. Thomes 
6 Alurn. MLP.M. 
Home Rauen 
| er eee =— 


174009 
174014 
174139 
174528 
174830 
175137 
175967 
176299 
176514 
176656 
176934 
177075 
477345 
477423 
177625 
177743 
178233 
178442 
178782 


179017 
179369 
ARNON 
180268 
180662 
180882 
181033 
181048 
181149 
181411 
181472 
181773 
181845 
182005 





6 Alum. Barbian 
6 Alum. Scagtione 
Home B.Wiltiams 
8 Casillo 
7 2222 
6 Respler 
6 Alum, Russo 
8 Dierbach 
7 London Kerschbaumer 
6 Howard 
8 Frei 
6 Howard 
8 Brodski 
6 Alum. Gall 'S6 
8 wiTab Clark 
6 Nugent 
6 Price 
6 Alum. C. Brooks 
Di Coste 
6 Alum. Gat. '83 
6 Howard 
8 Keesler 
8 wiTab Gall 86 
Featherweight Lagrend 
(d Brodski 
7 North 
6 Alum. Updegraff 
6 Aubert 
6 Casilic 
6 North 
8 NPM. 
Featherweight B. Williams. 
6 Alum. Wolowitz 
6 Rosenzweig 
6 Naeseth 
8 Rauen 
Home Dierbach 
Home Brodski 
6 Alum Dickerson 
6 Alum. Qwerty Owen 
8 M.P_M. 
? Herben ‘97 
8 Decker 
Featherweight Paldi 
6 Alum. Decker 
6 Alum. Lippman 
8 Wolowitz 
8 729? 
6 Alum. Peters 
6 Alum. Dilts/Cincotta 
Home Price 
8 J. Lewis 
6 Alum. Peters 
Home Casitio 
6 Alum. Brodski 
Featherweight Peters 
Featherweight Raven 
8 wiTab Clark 
6 Aturn. Updegratt 
6 Alum. Gat St 
Featherweight Sanders 
8 Singer 
? Herben '97 
6 Alum. Clark 
6 Alum. Brodski 
Featherweight Clark 
Featherweight Russo 
Horne Decker 
Alum. Blickensderfer 
9g Rauen 
Featherweight Hooijkaas 
Featherweight R.Netson 
Featherweight Brodski 
Home Russo 
Fi i Brown 
Featherweight Fair 
Featherweight Sutherland 
Featherweight Quiring 
Featherweight Steidie 
8 Morth 
8 Aubert 
Horne Paldi 
9 Ditts/Cincotta 
Featherweight Dickerson 
Featherweight Price 
Featherweight Rennegers '90 
7 Clark 
Featherweight Aubert 
Home R. Moller 
7 Schropp 
Featherweight Fisher 
Featherweight Aubert 
? Alum. Kniesel 
6 Featherweight{London) Kerschbaumer 
7 8. Williams 
Featherweight M.P.M. 
Featherweight Clark 
Featherweight SHS 
Featherweight Brown 
9 Russo 
9 _Melendy __ 





185316 Home Sutherland 
185562 7 Rennengers "92 
185624 9 MPM. 
185847 8 Clark 
185849 9 Rauen 
185861 9 2772 
185874 9 Scaglione 
185921 9 Rehr 

185924 9 Fair 

186379 9 Fisher 
186719 9 M. Brooks 
186728 9 Aubert 
186944 Alum. Blickensderfer 
187116 9 Casillo 
187129 9 Keeslar 
187142 9 Dickerson 
187325 9 Frei 

188392 9 Decker 
188445 6 Alum. B. Wilkams 
188828 z J. Lewis 
188913 Featherweight Brodski 
188948 9 Lippman 
188970 2 Alum. Paldi 
189495 9 Blickensderfer 
189843 Featherweight Hitferty 
190335 9 Brodski 
190480 9 M.P.M. 
190499 9 Peters 
190989 Dactyle Costa 
191200 9 Krabben "96 
181231 9 Price 
191433 9 Clark 
191446 9 Hult 

191536 9 Brown 
191627 Featherweight Newman 
191695 9 Qwerty French 
191696 9 Owen 
191754 9 Barbian 
191001 9 Clark 
192013 9 Keesiar 
192330 Home fcast) Clark 
192448 3 Frei 

192566 9wishort carr. _Dilts/Cincotta 
192623 9 Kerschbaumer 
193257 9 Quiring 
196408 9 Moore 
196807 Home Peters 
198111 9 Southerland 
215105 Universal Proper 
230864 Universal Legrand 
255014 Universal A Krabben 
255020 Universal M. Campbell 
280455 Universal Clark 
Smithsonian has(4+)No.5°s_ (1) No. 6 (1) No.7 
and (2) No. 8’s 


| OURO ROSE RRR R RRR 


REM-BLICK SERIAL NUMBER COLLECTION 
SERIAL MODEL, QWNER 
KX 80002 RB B. Williams 
KL 80056 RB Rem. Mus. 
KL 80072 RB Nugent 

KL 80077 RB M.P.M 

KS 60087 RB Costa 

Kv 80089 RB J. Lewis 

Kv 80094 RB Zwemke 

KD 80175 RB Decker 

KV 80180 RB Clark 

KX 80200 RB Sutherland 
KS 80211 RB Rauen 

KD 80256 RB Peters 

KX 80273 RB Clark 

KV 80274 RB Peters 

KV 80287 RB Brown 

KX 80306 RB Wilheim 

KS 80338 RB Wilhelm 

KS 80339 RB A Williams 
KX 80345 RB Aubert 

KX 80346 RB Casilic 

KK 80376 RB M. Campbell 
KX 80412 RB Dilts/Cincotta 
KS 80414 RB Rice 

KS 80475 RB G. Holmes 
KK 80577 RB R.Nelson 
KD 80583 RB Russo 

KS 80591 RB Rauen 

KX 80602 RB MPM. 

KK 80626 RB Gale 

KK 80648 RB Ditts/Cincotta 
KK 80690 RB Brodski 

KX 80712 RB Spadaro 
KS 80718 RB Updegraft 
KS 80844 RB Raven 

KS 80847 RB Brodski 

KS 80862 RB Hilferty 

KS 81730 Baby Rem Kerschbaumer 
KS 81192 RB B. Williams 
KS 81380 RB Fair 

KS 81448 RB Naeseth 

KS 81624 RB i 
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N.E. JAMBOREE 


The Fall 98 
Jamboree was held on a 
chilly November 14% at 
Rich and Chuck’s home in 
Southboro, MA. There 
were about one dozen 
collectors on hand to enjoy 
the day. Five states were 
represented, PA, NY, CT, 
MA and RI. Show and tell 
machines included; 
Coffman, Postal 7, Boston, 
Hammond 2 retro-fit for 
the blind, nickled Victor 
index, Peoples, early 
World, and a very low 
serial # Commercial 


isible. 


L-R: Ron Ronzio. Mike Brown, 
Rich Cincotta, Dennis Clark, Tony 
Casillo, Chuck Dilts , Paul Block, 
Ava Plankins, Berkeley Rice and. 
Bob Langer(not pictured) 

Hoby VanDeusen (taking picture) 









Available for sale 
and trade were more than 
3 dozen assorted machines 
including; Densmore No.2, 
World, Blick .7, Oliver 3, 
Chinese Typewriter, 
Hammond, Blick 
Featherweight, Caligraphs, 
and some portables. 

Mark your calanders 
for May 15%, 1999 for the 
Spring Jamboree. This is 
at the end of Brimfield 
week, so come early and 
experience the biggest flea 
market you've ever seen! 

For more information 
about the $Jamborees 
contact Rich Cincotta and 
Chuck Dilts at P.O Box 
286 Southboro, MA 01772 
email platen @erols.com 
PH: (508) 229-2064 





REANIMATED BLICKENSDERFERS 


Continued from page259 


But sometimes, a mechanical angel came past! I 
know of at least four Blickensderfers, which were 
equipped with a ribbon spool mechanism. 





— sve 
SS Dan. 
Here’s another one of those reanimated Blick ribbon-writers. 
Should we call these “advanced model No 10’s?” 





Photographs of some of them are reproduced here. 
This is mostly a nice piece of domestic craftsmanship, 
which probably never really functioned, because no 
automatic ribbon movement can be seen. But the 
touch of a finger on the spool has kept this 
Blickensderfer “alive,” and I have seen Sun Standards 
with ribbon spools, and heard of an Edelmann, and 
understand that a patent was taken out for spools on a 
Yost typewriter which is shown below. 


Just in case you thought Blick was the only one... here’s an 
“advanced” Yost ribbon-writer. What a great idea! 
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Old Decorated Metal Ad 
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Upper left: Word-Find Solution from last issue 
Lower left: Old Decorated metal Ad from Typex files 
Top right: Post card sent in by Mrs Sid Woolf of Harrisburg, PA 


and 


Bottom right: Corona Animal keytops sent by Rich Cincotta and 
| Chuck Dilts of Southboro, MA | 







To teach kids to type: Corona Animal Keytops 
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® COLOR PAGE: Vintage Advertising 





Collier's, The Ni 
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| A Machine for Ene PB Purposd 








mington 
iumph 


‘OMPLETE in its application of the electric drive 
to every operating feature, except the insertion of 
the paper. 

The slightest touch of the keys operates the type 
bars with lightning swiftness. ‘The electric drive also 
extends to the carriage shift, the shift lock, the back 
spacer, the tabulator, and the linc space and carriage 
recur. 

The net results are an absolute evenness of type im- 
pressions—yielding work of surpassing beauty, un- 
equaled manifolding power, the climination of fatigue 
in operation, and a volume of daily output higherto 
unattainable on a writing machine, ie 


A demonstration is yours for the asking, 


REMINGTON TYPEWRITER COMPANY 
374 Broadway New York 





























Survey Results.........And our survey SAID !!!IUIHIN 


Below are the results to the Mike’s informal survey. Thanks to the over 50 Typex family 
members for making the survey a fun exercise. Please remember that this is an unscientific 
polling of a small group of collectors / enthusiasts. The reader should understand that this is/was 
an informal attempt to gauge the “pulse” of the TYPEX readers. Many of the answers were 
predictable, some came as a complete surprise. | hope you have as much fun reading the 
answers as | did compiling them. Specific responses are in no particular order. 


Q 1. Imagine if tomorrow you were told to dispose of your entire collection and you could only keep one 
machine. Which one would you keep? 

A 1. Almost no two answers were the same on this question. Names included: Williams No.1, Crandall, 
Barlock No.6, Blick No.7, Hammonia, Oliver No.7, Remington Noiseless Portable, grandfathers old 
Remington, Mignon, Folding Corona 3, the most valuable one, Blick No.6, Rem-Blick, Duplex, Oliver No.3, 
Shilling Bros., Williams No.2 and No.4, Sholes & Glidden, Moya No.2, My Mother's Smith-Corona, IBM 
Executive, Typograph, Hammond Ideal (from actress Evelyn Venable’s estate), Smith Premier No.4, my 
grandfather's Royal port., Imperial Model D, Blick No.5, Andy Rooney’s Underwood (yea..but does it write 
like he does?) Hammond 12 Ideal, Oliver 9, Remington 2, My first one, Hammond 1, Columbia Index, Odell 
#5, S.P. 1 and Aluminium Blick. 


Q2. If there was a permanent power failure and you had to type all your correspondence on an old manual 
typewriter from your collection, which one would you choose? 

A2. Some of these responses seemed to make sense. Others were really “off-the-wall.” Among them 
were: Royal (gold plated) (lucky-Jucky us!), Underwood No.5 (this had a lot of votes and seemed to be a 
smart choice), Royal late-model, Folding Corona (good luck), Empire (Why? Because it strikes back?) 
Remington Remette, Upright Royal (O.K.), Olympia (good), Royal flat-bed, Blick (/ hope it’s not the scientific 
keyboard model), New Yost (are you kidding me?), Remington No.10 (good, it doubles as a great paper 
weight, in a hurricane), L.C. Smith (not bad), a gold-plated Olympia (now this guy knows how to live), Royal 
blue portable (relaxes the mind, while typing), Underwood Champion portable (your editor’s choice), Rem- 
Smith Premier, Royal KMM, Woodstock, Remington portable, Corona 4 and three bank Underwood 
portable. 


Q3. My favorite machine of all time is (other than Sholes & Glidden) ? 

A3._ It’s pretty easy to understand why the following answers were given. Typograph, Bronze Fay-Sholes, 
Maskeline, Olivers, North's, Crandall (several votes), Duplex, Blick (any model), Hammond No.2, Enigma 
machine, New Yost, Royal, Remington No.2, Hammond No.1, Hamilton, Williams, my answer changes from 
day-to-day, Imperial Model B, Franklin, Odell (patent pending), Lambert, Hanson Writing Baill, Smith Premier 
10 and Perfected Remington 2. 


Q 4. The black sheep (the one | dislike the most) of my collection is? 

A 4. Surprisingly, many people shied away from this question. { thought people would say {BM electric, or 
Woodstock or Burroughs. But this is what we got: Geniatus, Olivetti Lettera, Underwood Quietwriter, Oliver 
No.5, the cheap ones, Royal flatbed, Bennett, all large carriage machines, Empire, Spremier No.10, Vari- 
Typer, Hermes Baby, Gundka, Tom Thumb, Continental portable (with wobbly carriage), Remington 2, 
Omega 1300F portable (made in Bulgaria), Empire (/ast minute entries) Burroughs and Woodstock and 
Royal with glass sides. 


Q 5. | would rank the top 5, most rare machines as? 

A 5. About half of the respondents did not answer Question #5 or 6. | assume they did not feel qualified or 
were intimidated by the realm of possibilities. Maybe they were late for dinner, let’s face it....these questions 
required a lot of time and thought. Surprisingly again, the answers were quite varied. Among them: Sholes 
& Glidden, Sholes Visible, Crandall, Hammond 1, Automatic, Shimer, Hanson Ball, Lasar, Royal Grand, 
Duplex, Boston, Travis, Coffman, Brooks, Triumph Visible, Caligraph 1, National, Salter 5, Morris, Horton, 
Crown, Jones, Burt, Gourland, Barlock 1, Oliver 1, Edison, Blick-Bar, Pocket, Columbia Music, Cahill, Index 
Visible ,Ford and Hamilton. 


Q 6. | would rank the top 5, most desirable machines as? 

A 6. Saturn, Fitch, Grandville, Jackson, Blick Electric, Edison, Ford, Commercial Visible, Oliver 1, Williams 
Curved Keyboard, English, Yost, Columbia Index, Boston, Caligraph 1(several votes), Victor Index, Niagra, 
Mackeline, Crown, Horton, Jones, Burt, Crandall, Hammond 1, Smith Premier 1, Rem-Blick, very, very 
expensive ones, Sholes & Glidden (numerous votes), Franklin, Sholes Visible, Lambert, Columbia Bar-Lock, 
Hammonia, Perfected Remington 2 and McCool. 


Q7. My favorite machine that is NOT in my collection is? 
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A 7. Not many surprises here! Names mentioned: Early Bar-Lock, Moon-Hopkins, Jackson, Hamilton, 
Hammond 1, any Smith Premier, Blick Electric, Franklin (several), Sholes & Glidden (numerous votes), 
Oliver 1, Edison, Williams, McCool, curved Hammond, North’s, Maskeline, Oliver 2 or 3, Ford, Mignon, 
Imperial A or B, Crandall (numerous votes), Lambert, Hanson Writing Ball, Perfected Remington 2, Smith- 
Premier No. 10 in mint condition, Columbia index, Postal, Daugherty. 


Q 8. Name one adding machine / calculator that you think is the coolest / neatest? 

A 8. Many folks did not answer this. Presumably they do not collect calculators or could not name any. 
Among those named were: Moon-Hopkins, Victor Comptometer, Burroughs Comptometer, Millionaire, 
Calcumeter, Leibnitz (1684), Victor, Sharp solar, Wooden Comptometer, Curta, Gem adding machine, 
Grants calculator, Pacal’s, Remington “touch control” calculator ,a Babbage and the Web Adder. 


Q 9. Name the five ribbon tins (or go-withs) that you like the most? 

A 9. Most did not answer this question either because they do not collect these or were overwhelmed by 
the choices. Some of the answers revolved around “the colorful ones”, or the ones with “good graphics.” 
Some specifics were: Smith Premier Tall, Flat Remington Paragon, Ellwood, Keelox?, Top Hat, Eureka, 
Mineral Wax, Old English, Degan, Viking, Ramar, Advertising Mirrows, Coin Banks, Dandelion, Perfect 
Matched Line, Cardinal, Manhattan, Ace Pilot, Satin Finish, S.P crank, Bone TW brush, 1896 Remington 
coin, Smith Premier sign, Remington hat badge, Old Hickory, Storms Indian, Oil can, old Pilot stapler, small 
scales. 


Q 10. Pick two typewriter or history collector books, which would you keep? 

A 10. Adler’s first book (18) Lippman’s book (16) Rehr’s book (14) Beeching’s book (8) Post's Collectors 
guide (3) Bliven’s book (2) Martin’s Typewriter book (2) Adler's second book (2) 1923 book (1) Current's 
book (1) Mares’ book (1). 


Q 11. My favorite idol / role model in the typewriter world is? 

A 11. Historical figures: Densmore, Schwalbach, Blickensderfer (several), C.L. Sholes (numerous), 
Underwood, Wagner, Yost, Alexander T. Brown (Smith-Premier) and Carl Deitz. Contemporaries: Well, 
Adler, Casillo, Rauen, Wilhelm, Rehr, Peters, M. Brown (thank you), Lippman and Polt. Not mentioned but 
should have been: Post, Russo, the Clarks, some prominent European collectors and probably some others. 


Q 12. The number of machines in my collection is? 

A 12. Under 10 (3), 10-30 (14), 30-50 (10), 50-100 (9), over 200 (8) and one guy has over 500 and another 
over 1,000. Nobody said, it was “none of your business.” (Good, the next time | will ask personal questions 
about your love life. ) 







Smith & Corona Merge..AGAIN ! 









Dateline: West Virgina ENGAGEMENTS 


The piece on the right appeared in “The 
Dominion Post” on Sunday Sept. 6, 1998. 
They say that history repeats itself and I 





guess that this little piece sent in by Herman 
Price, of WV, proves it. 

Back in 1926, when Smith-Corona merged 
for the first time, we thought that was it. But 
now here they are “at it again.” 

Wouldn’t it be funny if these two did their 
respective family trees and discovered that they 
were descended from the originals? 

The newly merged couple has requested that 
friends and relatives do not send typewriters as 
gifts. Instead they are requesting Remington 
shavers and Panasonic VCRs. 


















(Many thanks to Herman Price for sharing this 
with us.) 
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The engagement of Keely Lynn 
Corona and Eugene Jacob Smith 
has been announced. 

Keely is a daughter of Mr. and 
Mrs. Robin Giles of Comfort, Texas, 
and Mr. and Mrs. Carl Corona of 
Alvin, Texas. She is a 1988 graduate 
of Comfort High School and a 1993 
graduate of Angelo State Universi- 
ty with a bachelor’s degree in psy- 
chology and a concentration in fine 
art. She is co-owner of Jacob Lynn 
Studios, a decorative painting and 
mural business in Fredericksburg, 
Texas. 

Eugene is a son of Mr. and Mrs. 
Edward Smith of Alpine Lake in 
Terra Alta. He is a 1990 graduate of 
Central Preston High School and a 
1994 graduate of the Rhode Island 
School of Design with a bachelor 
of fine arts degree in illustration. He 
is co-owner of Jacob Lynn Studios. 

An outdoor wedding is planned 
for Oct. 3 at the Hillingdon Ranch. 
the home of the bride's mother in 
Comfort. 





















From around the network......... 


Mike, Great job! Keep up the great work. Best 

wishes, Don Hoke, TX 

| have really enjoyed your first year back in 
publication. The more typewriter information we 
collectors can get, the more fun it is. Herman 
Price, WV 

You are doing a great job—! think that Typex 
and the “other” publication compliment each other 
very well. Frank Lindauer, GA 

Firstly, let me congratulate you on a most 
interesting issue...the quality is just great. 
Fernando Costa, Brazil 

| found your survey quite interesting. It 
reminded me of the 80’s, of Dan Post and of 
course, Ed Peters and Ed Moshier and the 
Onondaga Collection. Siegfried Snyder, NY 

| have really enjoyed this year’s subscription in 
the Typewriter Exchange. You have done a very 
good job and | hope you will keep on doing so in 
1999 and after. John Pace O’Shea, Malta 

Typex has been an informative and useful 
publication from the first but under your stewardship 
it is, let us say, more of each. Again, you ARE 
doing a great job and | for one do appreciate it. 
Hubert Sloat, ME 

So far | have enjoyed the article on Sholes in the 
Feb. issue (thanks for the back issues) and | am 
particularly pleased with the reprints of the old ads, 
especially the one on the Dalton. Les Owen, 
England 

Keep up the good work! Lee Pinkney, CA 

Thanks for another good issue of Typex. I’m so 
pleased that you used the photo of my Columbia, 
which feels great. | just had an enjoyable visit to 
your web-site. (Hats off to Curt Scaglione the 
webmaster.) Martin Howard, Canada 

You are doing a terrific job. Bill Kortsch, CA 
| have received your issues. The pages | have read 
up to now are very interesting. | am really learning 
a lot from them. Francisco Diaz, Spain 
(Let’s give a warm Typex welcome to Mr. Diaz who 
writes all the way from Spain.) 

Today | received your actual issue—it’s really 
fine! Peter Muckermann, Germany 

Meanwhile | find your articles very interesting and 
will look forward to your next issue. Art North, FL 

Mike, keep up the good work. Berkeley Rice, 
NY 
| do enjoy your articles in the “Typewriter 
Exchange.” I’m sure it's a lot of work to publish it. 
Rob Blickensderfer, OR (Oh Rob, /f you only 
knew. But it is truly a labor of love.) 


J am very humbled by the kind words above but wish 


to thank all who were kind enough to write them. 
<>< >< >< >< ><> ><> >< ><> 
ACTUAL BUSINESS SIGNS: 

On a fence: “Salesmen welcome. Dog food is expensive.” 
On maternity room door: “Push, Push, Push!” 

On an electrician’s truck: “Let us remove your shorts.” 
Outside radiator shop: “Best place in town to take a leak.” 
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BUY, SELL, SWAP 


SALE: Assorted different size ribbons from new 
“old” stock. Contact Bud Sloat at 218 West 
Washington Rd. Washington, ME 04574 or call 
(207) 854-2327 

SEEKING TO BUY: Martin Tytell is seeking to buy 
as many MILL (Teletype) typewriters as possible. 
These are shiftless machines that are all caps that 
were used by Western Union and telegraph offices, 
ships and shore stations during WW2. Contact him 
at: 116 Fulton St. New York, NY 10038 or call (212) 
233-5333 

SALE: Monarch office-size, good condition $30 
plus ship. Bill Hawkins: phone (717) 995-9356 
WANTED: Hermes’ Rocket wicase in mint 
condition. Dan Kohn: phone.(410) 323-4654 or 
dekohn@pol.net 

SALE: Three great typewriter collector books at 
one low price: 1. History of the Typewriter, by 
Mares. 2. The Typewriter and The Men Who Made 
it, by R. Current. 3. Collectors guide to Antique 
Typewriters, by Dan Post. Special price $44. post 
paid in the USA. Outside US add 30%. 

Checks to: Ernie Jorgenson at Office Machine 
Americana P.O. Box 1161, Lewiston, Idaho 83501 
SALE: Oliver #5, $75 plus ship. Write to Rocky 
McCumber at 855 Mill St. Ste.2A Reno, NV 

SALE: blind Remington No.7 and Millionaire 
Calculator (1928) Make offer. Paul at (309) 688- 
8623. 

WANTED: Blick or Franklin. Perry Miller 703 
Redman Avenue Haddonfield, NJ 08033 

WANTED: People with typewriter parts or parts 
machines to list them on the Internet “for sale or 
gratis”. To help fellow collector with restoration 
projects. Register your parts items with Paul 
Roberts at: info@mmworks.nl| 





In The News 


For anyone who missed it, “The Typewriter 
Exchange” (Typex) was recently (Dec-Jan. 1999) 
featured in the “Yesterday’s Office” section of RS & 
R News. This is an office equipment dealer-type e- 
magazine which is edited by a very “antique 
friendly,” Neal McChristy. 

In addition to the “new” chat-room forum, R S & 
R News also features an extensive web site. Here 
you can learn more about dealer offerings or if you 
are so inclined, just check out the antique office 
equipment stories in the Yesterday’s Office section. 

Editor McChristy is constantly searching for 
collectors to come forward and tell “their story” 
about the collecting hobby. 

He can be reached at: 1(800) 825-9633 x238 or 
email him at: nmichristy@asaypub.com 

To visit the RS&R web-site www.asaypub.com 
or write to: N. McChristy at RS& R News P.O. Box 
670 Joplin, Mo 64801 
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in the spring of 1997, who knew that Caligraph No.1s were made in two sizes? 
Answer: Nobody knew! 
Stop the presses! Re-Write the history books. 
Caligraph No.1s were made in two sizes. 
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@ A fale of Two Caligraphs...By Tony Casillo...See page 273 
The ELUSIVE Caligraph No.1 .».By Jim Rauen... See pages 274-8 
































NOTES FROM 
THE EDITOR 





Hello to all my fellow typewriter 
collector friends. With this issue 
I am very pleased to present this 
major story of the Caligraph No. |s. 
Best part is that they were supplied 
by two very experienced fellows, 
both of whom we have not heard 
from in quite some time. I would 
like to publicly thank Jim Rauen and Tony Casillo, Jim Dax 
and all who contributed to the Caligraph No. 1 survey, for a 
lot of hard work and for their significant contribution to this 
issue. 

Thanks again to all of you who have helped with the Blick 
serial numbers. Since the last issue, over two hundred more 
numbers were sent to me. There was some follow-up 
information as well. I hope to print these additional items in 
the next issue. 

In other news, Darryl Rehr, Editor of the ETCetera 
newsletter, recently announced that he would cease publishing 
at the end of this year. I am sure I speak for many others in 
hoping that this does not happen. However, if it does we can 
all appeal to anyone listening (and there are many qualified) to 
come forward and take up the editorship and keep the 
newsletter going. Either way, we can all join in thanking 
Darryl for putting out a professional newsletter, in a timely 
fashion, for so many years. 
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News from Overseas: by Fritz Niemann 


Fritz was away for the Easter holiday and will send his 
report for the next issue. 

For more information about European museums, or other 
details about the European collector meetings, contact Fritz 


Niemann at: alte-technik@I-service.com Or by fax at: 
0049-5241-1272 (Fritz is based in GERMANY) 


<>< ><> <>< >< >< SSK SoS oO POOP OOOONOO’N. 


NEW BOOKLET NEARS COMPLETION 


AntiqueCheckwriters: 


A collectors’ guide from A to Z_ by Michael A. Brown 
(with nearly 100 listings and price guide). 


After 5 or 6 years of labor, this long overdue booklet is 
finished and is now in the printing stages. It is expected to 
contain about 90 pages, with lots of pictures (some in color). 
This will be the most comprehensive work ever done on the 
Antique Checkwriter subject and is expected to be ready for 
distribution in the very near future. 

Stay tuned for more details in the Typex newsletter. Many 
thanks to all who have helped with this project. 
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N.E.Jamboree 1999 


By Rich Cincotta & Chuck Dilts 


It’s that time again! We're 
extending -an invitation to all 
collectors to join us_ in 
Massachusetts on May 15 for a 
day of typewriter merriment. 
Highlights will be showing off 
your collection, buying, selling, 
trading machines and related 
items. A good time is planned 
for all. We will be having a 
cookout with burgers, hot dogs 
and salads as we did last 
spring. 

We are working on a couple 
of surprises as always, but will 
have to keep them under wraps 
for now. 

For anyone who hasn't been 
to a Jamboree before, there’s a 
quick review of the fall 
Jamboree on our website at: 


http://www.erols.com/chuck101/index.html 
Attendees are invited to bring 


machines, tins, accessories, or 
whatever you might have 
questions about, or are 
especially proud of. Also invited 
are items for sale or trade. 

At past Jamborees, we’ve 
had a Postal #7, Coffman, Fox 
#1 office model, Boston Index, 
and lots of other machines on 
display for show and _ tell! 
Machines for sale/trade have 
run the gamut from Royals to 
Merritts to Commercial Visibles! 

Here are the details: 

When: Saturday, May 15, 1999 
From: 10am till whenever. 
Where: 65 Marlboro Rd. 
Southboro, MA 01772 

(Look for the intersection of 
Routes 90 & 495 between 
Boston & Worchester) 

Call or write for directions. 
Phone: (508) 229-2064 
Email: Platen@erols.com 

The famous Brimfield flea 
markets will be in full swing 
nearby. If you visit a day or two 
early you will be able to attend 
them, and the Jamboree. 
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lasting file? 






Many thanks to Ray Thomas of OR for sending in the above. 


This great little ad/poem was taken from a Miller-Bryant- 


Pierce booklet dated April-May 1936, page 7. It depicts a 
cartoon character called “Carbon Kid” to hawk the product. 
Pretty effective, don’t ya think? 
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RICH & CHUCKS 
NEW FIND Story 


By Rich Cincotta and Chuck Dilts 


A few months ago the son of a 
former typewriter = repairman 
contacted us. He said his dad had 
some old typewriters and he had 
some questions about them. 

As it turns out these were 
machines that his old customers 
had either traded-in or given him 
as outright gifts. The thinking was 
that as a repairman he would enjoy 
having the old relics and keeping 
them for posterity. 

After several emails of questions 
and answers we were eventually 
invited to his home to see what he 
had. 

No mention was made of buying 
or selling, but since he had 
mentioned among the list an all- 
time classic, we decided to take the 
interstate drive. 

On arriving, we were graciously 
met by the repairman and his wife. 
He was hot to show off what he 
had and we were glad to oblige! 
After a bit of general banter (his 
wife had a beautiful quilt hanging in 
the living room that her mother had 
made) we were lead to the kitchen 
where it seemed he had pulled out 
every old typewriter, for us to see. 
On the table was an Oliver 5 and 
Blick 7—both cleaned to perfection 
and it was obvious that he was 
proud to be the owner of these. 

On the counter there were other 
machines in lesser condition like an 
Empire, Yost 4, Postal 3, and a few 
others. 

But the one interesting classic 
that we had hoped to see was 
missing. What a disappointment! 
However, we weren't there to buy 
anything and had a good time 
talking typewriters anyway. The 
guy was like a sponge as he kept 
soaking up all the information 
about historical typewriters that we 
were telling him. Apparently, 
during his many years of repairing 
he had not gained insight into the 
history of the old relics. 

At one point his wife dared him 
to take us to his basement 
workshop as he was trying to 
explain a repair tip to us. We say 
dared because we were both 
warmed that we'd have to watch 
both out footing and our heads! 
She was right! 

(To find out what happened turn 
to page 281) 





HOME SWEET HOME 


The following fascinating piece of typewriter ARTWORK was 
Supplied by our good pal Ray Thomas of Oregon. (Ray always 
manages to find some fun stuff and then he sends it in for all of 
us to share. How ‘bout all you other guys?) This was extracted 
from a booklet dated April-May 1936 which was put out by Miller- 
Bryant-Pierce of ribbon and carbon fame. |! wonder if Sholes 
ever imagined that he would inspire a multitude of Artists? 
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A symphony in typewriting 
accomplished by means of 
a Miller Line inked ribbon. 
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A Tale of Two Caligraphs 


(They were made in TWO different sizes) 


The Story...Behind the Story... By Tony Casillo 


This is one piece of Typewriter history that up to 
this date is not in any typewriter collector books or 
newsletters. Why? Because until the Spring of 
1997, no one knew about it. 

It was the best of times...I had recently 
discovered typewriter collecting and, like most 
collectors, I put together a "Wish List" of machines 
that I'd like to acquire, knowing I might never be 
fortunate enough to obtain some of these elusive 
rarities. Nonetheless, I was determined to give it my 
best effort. 

One of my favorites was the Caligraph No. 1, 
single case and smaller in size than the often-found 
numbers 2 thru 4. What may have attracted me 
most was its rarity, but after several years of 
collecting, I was no closer to acquiring one than I 
had been when I started. When a collector friend 
unexpectedly offered one for sale, I jumped at the 
opportunity and no sooner than you can say SOLD, 
the Caligraph No.1 was a part of the Casillo 
household. It was serial number 1390 and I quickly 
cleaned and placed it in my display case. At this 
time, it was common belief that the Caligraph No.1 
did not have a decal and that rumors of those with 
one were dismissed as having panels that may have 
been cut down from later, larger models. 

My specimen seemed to coincide with the 
current school of thought on the matter, making me 
quite content with my latest acquisition. I was now 
one step closer to being complete, if any one can 
ever be in this hobby. You might think this is the 
happy ending but, my fellow collectors, the story is 
only beginning to unfold. 

Sometime during the spring of 1997, a person in 
the Midwest contacted me, offering what sounded 
like a Caligraph No.1. I politely logged the caller’s 
address and telephone number, promising to give it 
my consideration. Remember, I already had a 
Caligraph No.1, so no need to get excited, and get in 
my truck to drive out there. Coincidentally, a day 
later, fellow collector LeeAnn Clark informed me 
that she would be making a business trip out West 
and wanted to know if I knew of any typewriters in 
the area where she would be traveling. I quickly 
arranged for the purchase and pickup of the 
machine. After all, how do you pass on a Caligraph 
No.1, even if it is a duplicate. 

Several weeks had passed and when LeeAnn 
arrived at my home with the machine, she was 





smiling and said that this was a very nice specimen, 
something special. I wondered....and unpacking 
the machine revealed a Caligraph No.1 with a decal. 
This was nice, especially since the collector in me 
always tries to justify keeping a duplicate machine 
by finding something different about it. At that 
moment the two Caligraphs were sitting on opposite 
ends of the room when my collector friend noticed 
something that I hadn't suspected. One Caligraph 
was larger than the other. We quickly put them side 
by side and discovered there was a significant size 
difference between them, along with some 
differences in their frame castings and typebars. 
Imagine those odds. This came as a total surprise 
since I had never been informed of this fact. Where 
was this documented? A few calls to the typewriter 
collecting authorities revealed nothing! Had any 
collector ever been fortunate enough to have both 
specimens in one place at the same time? Were we 
the first to make this discovery? WOW! Was this 
history in the making? 

Months would pass and I was no closer to an 
answer than I was on the day that the discovery was 
made. Were there any advertisements that would 
confirm two sizes of this machine? I had mentioned 
the size difference to any collector I thought might 
know of a Caligraph No.1. Still, no answer. 
Additionally, a lightly-taken survey seemed to 
suggest that the smaller, earlier example was less 
common than the larger one. But this was not 
conclusive. 

Then I called Typex Editor Mike Brown to tell 
him of my wild discovery and inquire if this news 
could be turned into a story for the newsletter. The 
answer was YES! But who would be best to write 
about it? Sometime later Siegfried Snyder, who has 
written many articles for Typex, and who does 
volunteer work at the renowned Onondaga 
Historical Museum, got wind of the news and wrote 
to Mike. 

He had discovered that the two Caligraph No. 1s 
at the museum were indeed two different sizes, large 
and small. This fact helped to confirm our 
discovery. Siegfried wrote and suggested he might 
be able to speculate on the development of the two 
different sized Caligraphs but other matters 
presented themselves and he was delayed. Soon 
after, Siegfried wrote to Typex and reported that Jim 
Rauen of California, who was doing research on 
early Caligraphs, had contacted him. Jim was 
hoping to collect as much new material as he could 
and then write an article about it. This major new 
story that follows on the next page is the 
culmination of a lot of hard work...and a whole lotta 
luck. 
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THE ELUSIVE CALIGRAPH No. 1.......By Jim Rauen 


The Caligraph No.1, the second make of 
typewriter to appear in the typewriter industry, is 
difficult to find. As a serious typewriter collector I've 
always wanted to own one, but until about a year 
ago | still didn't have one. | finally was not only to 
acquire one example, but within about three months 
another Caligraph 1 became available to me, and 
now | have two. 

A major typewriter collecting interest of mine is 
the tracing of the evolution of a model (quantity 
made, quantity surviving, when it first appeared, 
how long it was made, improvements and changes 
as the model progressed, etc.). Pinning down 
these bits of information, in my experience, is not 
as easy as it seems. Sales literature, 
announcements, and advertising can be misleading 
and sometimes wrong. Drawings of early machines 
often do not show the details of the machine as it 
was actually manufactured or decorated. Some 
machines have come on the market at times other 
than when they were announced, or even not at all. 
Sometimes these bits of misleading information get 
into the typewriter history and _ collecting 
publications, and then the misinformation becomes 
almost generic. This situation happens more often 
than one might think. 

Sometimes the accuracy of the above types of 
information can be improved with additional types 
of information. Examples can be such things as 
dated letters and sales receipts, other company 
records, photographs rather than drawings, and 
looking at ACTUAL machines themselves, etc. 
One even has to be very careful when studying 
photographs or the actual machines though, as 
early typewriters often were rebuilt with remodeled 
and updated features. | believe that some 
modifications may be represented in some of the 
Caligraph 1s that are included in this article. 

Before going further with this article, | want to 
emphasize that one should keep an open mind 
when trying to conclude facts in typewriter history, 
that new evidence has to be considered, and that 
some things may never be proven. Just when you 
think you have everything figured out, someone or 
some new piece of information pops up to blow a 
hole in your theory, or worse yet, your conclusion, 
or “worstest” yet, your conclusion in print! Over the 
years, Dennis Clark and Dick Dickerson in 
particular have been very good at dropping some 
bombs on me in this regard! I’ve gotten a few shots 
off myself, though, and it’s all part of the fun as we 
try to solve the typewriter mysteries. 

Now I’m ready to go on. I'll speculate about 
such things as how many Caligraph 1s were made, 
why they are so much harder to find than Sholes & 
Gliddens, how many | have located so far, and 
some of the highlights of the machine from its 
introduction in about 1880-81 through its reign into 
the 1890's. 
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No. 1 COALIGRAPH. 


g IS Instrument contains 48 charactors, which 
include a complete set of Capital Letters, 
Numerals, Punctuation Marks, the characters "8," ‘'X," 
and an Underscore for cxpitalizing or emphasizing. 

The arrangement of the key-board ix as follows: 
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‘These machines are made of the best material obtaina- 
ble, and with the same care and thoroughness as are our 
No. 2's. They receive paper y inches wide, and write 
alive 7 inches long. We fit them all with every im- 
provement, including those mentioned on page 3. We 
have no hesitancy in recommending these instruments as 
being the most compact and serviceable single case 
writing machines offered. 


\ THEY ARE ADJUSTABLE FOR WEAR. 
ALL BRIGHT PARTS ARE NICKEL-PLATED. 





Keyboard layout from Tony Casillo collection 


COMPARING THE RARITY AND AVAILABILITY 
OF THE CALIGRAPH No.1 TO THE SHOLES & 
GLIDDEN 


The Sholes & Glidden and the Caligraph No.1 
are very important as the first and second 
typewriter makes respectively, of the typewriter 
industry, as it was to become. Both machines are 
rare and desirable to the collector, especially the 
Sholes & Glidden, because it was the first. When 
considering serial numbers of machines that | can 
account for at the time of this writing, the Caligraph 
No.1 ranges up to just over 4,000 and the Sholes & 
Glidden just under 5,000. | believe | have heard of 
a Sholes & Glidden just over 5,000, but cannot 
verify it at this time. 

Why then is the Caligraph No.1 so many times 
rarer than the Sholes & Glidden of the machines 
known today? It may be ten or more times rarer 
when one may be expecting a ratio closer to 1 to 1, 
or to be more exact, 1 1/4 Sholes & Gliddens to 
every Caligraph No.1, all conditions being 
considered equal. 

But not all conditions are probably equal. 
Reasons for preserving Sholes & Gliddens may 
include such factors as: its being the first typewriter 
of the industry, its being large and substantial when 
compared to the Caligraph No.1, its being highly 
and colorfully decorated (earlier models) compared 
to the plainness of the Caligraph No.1, the 








encouragement from the manufacturer to preserve 
the Sholes & Gliddens, the fact that the Remington 
upper and lower case No.2 was already on the 
market, etc. Another factor may be in the pattern of 
serial numbering. The Remington made typewriters 
seem to have had a separate run of numbers for 
each of the under-strike models (although | wonder 
about the No.3, since very few are known; yet the 
serial numbers run into the several thousands). 
The Caligraph machines seem to have a separate 
run of numbers for each of its four under-strike 
models, but if the Nos.1 and 2, which appeared 
close to one another in time, shared one run of 
serial numbers, there would have been much less 
than 4,000 No.1s made. In spite of this alternative 
serial numbering possibility though, | believe the 
No.1 model had its own run of serial numbers. 

So maybe people were less prone to save their 
Caligraph No.1s. 


Small and Large Caligraph Is, side by side. 
Photo from the Onondaga Historical Museum 
Supplied by Siegfried Snyder 





CLASSIFICATION, DATE RANGE, AND 
OVERVIEW OF THE CALIGRAPH No. 1 


The Caligraph No.1 can be divided into two 
subgroups, the smaller and the larger machines, 
with the smaller sized machines appearing first. 
The smaller size machines measure approximately 
7 1/2" across the platform in the front of the 
keyboard, 12 7/8” deep from the front to the back of 
the frame, and 9” high. The larger size machines 
measure approximately 8 1/4” across, 13 1/4” deep, 
and 10” high respectively. 

| have located ten of the smaller sized machines 
and eleven of the larger sized machines. The serial 
number range of the smaller machines is unknown 
(my early machine) to 1509, and 1686 to 4023 for 
the larger machines. In addition to these twenty- 
one, | am reasonably sure of about five more that 
exist but which | cannot confirm at this time. In time 
we can expect more to turn up, but with only about 
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twenty-five to thirty or so machines believed known 
to me at this time, the Caligraph No.1 is a very rare 
machine. 

It seems that the smaller machines bore no 
manufacturer identification on them; they were 
painted black and pinstriped only. Two of the ten 
small machines have the familiar red and gold 
drapery banner on them, but | believe that these 
two were refurbished machines with the banner 
being added as an update, a normal thing to do in 
the typewriter industry as already mentioned. One 
of the two small machines that have the banner is 
my serial number 1389. The highest number in the 
small machine series is Don Sutherland’s number 
1509; it does not have the banner identification, and 
it appears to be in completely original condition. 

All except the earliest of the larger machines 
seem to have carried the red and gold drapery 
banner. Of the eleven on my list, the first, serial 
number 1686, carries a gold decal logo with detail 
of the American Writing Machine Company, and 
this machine seems to be in its original condition. 
The others are believed to carry the red and gold 
banner. 

Here are two more highlights. The first few 
hundred of the smaller machines had a protective 
board made of wood mounted into the frame below 
the workings of the machine. | presume this was to 
protect the delicate undersides, but it was not 
designed to be removed, and may have been done 
away with to make servicing of the machine easier. 
This is just one example of how many changes 
were made on early machines to “improve” them. 
My second comment is to say that | know of no 
Caligraph No.1s that carry the large “Caligraph” 
block lettering on the platform in front of the 
keyboard, as so many of the Caligraph drawings 
are illiustrated. See the advertising picture below. 





Early Caligraph No.1 ad supplied by 
Jim Dax from his collection 





This is an example of why one should not 
necessarily expect drawings of the machine to be 
the same as the decorating on the actual machine. 








CALIGRAPH No.1s KNOWN AS OF MARCH 5, 1999 (SERIAL NUMBER AND OWNER) 


SMALLER MACHINES 
(Usually without drapery banner) 


Jim Rauen 

Kurt Dirnbacher 

Uwe Breker 

Clark Collection 

Bill Kortsch 

Onondaga County Historical Society 
Clark Collection 


Jim Rauen 


Anthony Casillo 
Don Sutherland 


LARGER MACHINES 
(Usually with drapery banner) 





LITERATURE AND THE CALIGRAPH No.1 


According to its advertising and promotional 
booklets, the Caligraph No.1 seems to have gone 
on the market in full force in 1881, and seems to 
have been made until at least 1893, and maybe 
until 1896 or later. The earliest ad for a Caligraph 
No.1 that | have seen is from March 1881, and it 
already references improvements in the machine. 
Five more advertisements from 1883 and 1884 go 
on with mentions of its greatness, improvements, 
and various awards won, a popular slogan being, “It 
Stands at the Head.” Advertising booklets by the 
manufacturer in 1884 and 1885 promoted 
numerous improvements to the Caligraph No.1. 
Comparable Caligraph No.1 literature continues 
from 1885 until well into the 1890s. 


WHEN DID THE LARGER SIZED MACHINES 
REPLACE THE SMALLER ONES? 


At first | thought the year was 1885, but now | 
am not sure. | have not seen literature with or 
without a date promoting the change, and one can 


Onondaga County Historical Society 
Formerly Paul Lippman 

Clark Collection 

Anthony Casillo 

Hans Barbian 

Tom Russo 

Milwaukee Public Museum 

Roy Singer 

Formerly Joe Updegraff & Ed Quiring 
Milwaukee Public Museum 

Hans Barbian 


not go by the drawings of the machines alone. 

If anyone has information indicating when the 
change was made, | would appreciate your 
contacting me. When looking at the chart, the 
change appears to come between serial numbers 
1509 and 1686. 


LOOKING AT MY EARLY CALIGRAPH No.1 


This is the first of the two Caligraph No.1s | 
acquired, made at a very early date, and the reason 
that spurred me on to find out more about the 
Caligraph No.1 and to write this article. | believe 
that it was made in late 1880 or very early in 1881. 
Dennis Clark and | discussed this machine 
extensively—whether it seemed to be a hand 
made prototype or manufactured—and we felt that 
if it was manufactured, it was one of the first of the 
Caligraph No.1s to be produced. Unfortunately, 
some key parts are missing from it, including the 
top carriage rail that probably would have borne the 
serial number if there were one. We are guessing 
now that it was an early production machine. 

This example is made almost entirely out of 
brass. Very few things on it will attract a magnet. 
The platen, which seems to be original to the 
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machines, is round, rather than faceted, like some 
of the later machines. This faceting was listed as 
one of the many improvements. The pin-striping, 
which is double in yellow and blue, rather than in 
the customary gold single, seems to be crudely 
done by hand. The heart design on the platform in 
front of the keyboard appears to be hand decorated 
and may be original to the machine. A number of 
other mechanical features seemed to have 
disappeared very quickly as the Caligraph No.1 
began its run. It has not only the board on the 
bottom that | believe was meant to protect the 
undersides, it has a metal cover which would serve 
as protection for the tension spring on the bottom 
as well. 

Also worth mentioning are its many Remington- 
like features. It is known that permission had to be 
obtained from Remington for use of various patents 
that were incorporated into the Caligraph, and 
possibly Remington's permission for some of the 
other ideas used in the Caligraph was also 
obtained. Here are some of the Remington-like 
features that seemed to disappear very quickly from 
the Caligraph No. 1s: 

—The “qwerty” keyboard, adapted to the 
Caligraph’s six rows of keys. 

——Letter labels under the glass keytops that are 
black on white background, rather than the 
customary white on black of the Caligraph No.1. 
Some of these letters are hand cut out and fitted in. 
The lettering style seems to match the Remington. 
— Wooden support slats for the keytops, rather 
than the normal Caligraph metal pins connecting 
the keytops, with the wooden sublevers below. 
-—-Scalloped metal covers affixed to the smaller 
side space bars in the same manner as the paper 
tables are mounted to the back supports on the 
Sholes & Gliddens and on the Remington 2 through 
5 models. 


(Editors note: Ever since reading the so-called 
Jennie Glidden papers, Dietz papers, and the so- 
called “Type Writer Contract’, | have developed a 
plausible theory that the Sholes & Glidden and the 
Caligraph were developed side-by side, at the 
same time. But for practical, legal and personal 
reasons the Caligraph was not released until later. 
The above information from Jim Rauen may help to 
lend credence to this theory of mine. True on not, it 
makes for a fascinating story by itself and one that | 
hope to write in a future newsletter.) 


LOOKING AT MY OTHER CALIGRAPH No.1 


This is also a somewhat early example. One of 
the earlier small-sized machines, its serial number, 
1389, puts it about a third of the way into the 
production run of the Caligraph No.1s. This 
machine is in excellent condition, and it even has 
the original “office case”, one of the case styles 
advertised at the time. Although it has the 
expected Caligraph features of its time, it also 
bears the red and gold drapery banner, which one 
does not expect to see on the smaller machines. 


FINDING MORE CALIGRAPH No.1s AND 
INFORMATION ON THEM; UPDATING THIS 
ARTICLE 


My search for known Caligraph No.1is and the 
related literature for them has by no means been 
comprehensive. | Undoubtedly, more Caligraph 
No.1s will turn up (I'm reasonably certain of about 
five more that | haven’t been able to verify yet), and 
I’m sure | missed some that | should have found the 
first time. Additional literature is also available. If 
you have a Caligraph No.1 that wasn’t included in 
the table in this article, or if you know of someone 
else who has one. Please let me know, either 
through Mike Brown at this newsletter, The 
Typewriter Exchange, or to me at my home address 
which is at the end of this article. | will be happy to 
include any new findings in a future updating of this 
article. Also, please let me know of any literature 
items | may have missed. Photocopies are OK. 
Some key bits of information I’m especially looking 
for, are items before March 1881, and from 1893 
and after. In addition anything that will pinpoint 
when the change occurred from the smaller to the 
larger sized machines, and prove or disprove that 
the Caligraph No.1 had its own partial run or full run 
of serial numbers. 
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ae Caligraph is now fitted with our fii 
new Patent Steel Type-bar. By ji 
referring to the illustrations it will be seen # 
that this bar is struck up from sheet steel. [IY 
* This bar embodies the principle used in [IM 
making the parts of bicycles and other |My 
fine machines where great strength must #1 
be combined with lightness. This bar ie 
will resist more strain than a solid steel 9% 
one of like dimensions, and, of course, its ii 
extreme lightness materially adds to the ij 
speed of the machine. 


FEW TYPE-BAR HANGER. 


We have always given our customers JE 
an adjustable journal for the type-bar. A [i® 
litle wear at this bearing causes great 
vibration at the end of the bar, and the 
ability to take up such wear will account 


py a 








for the almost perfect alignment of our old instruments 
when in the hands of intelligent users. We now offer 
an improved bearing (see illustration,) whereby the 
adjustment is stable and in direct line with the wearing 
points. . 


These new-style bars and hangers are found on the 
larger-sized Caligrapgh No.1s. Supplied by Casillo. 
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TWO FINAL THOUGHTS 


The Caligraph No.1 seems to have been 
developed in 1879, worked on in 1880, and put on 
the market very early in 1881. Maybe a few were 
offered at the very end of 1880. Some sources 
state that the Caligraph appeared as late as 1883, 
but | really believe that both the No.1 and No.2 
models were on the market in 1881. Many makes 
of typewriters seemed to be offered later than first 
announced or advertised, but the Caligraph seems 
to be one of the exceptions. 

The Caligraph No.1 is rare. While more have 
turned up initially than some of the seasoned 
collectors thought were around, they seem to be 
continuing to turn up at a much slower rate than 
Sholes & Gliddens. Earlier in my search for this 
article, | thought | would be identifying about thirty- 
five Caligraph No.1s, but an amazing number of 
them had changed owners, sometimes several 
times. And when we put serial numbers to them, | 
found myself constantly reducing the quantity on 
my list rather than increasing it. 

Caligraph No.1 owners may tend to be less 
appreciative of their machines than are Sholes & 
Glidden owners. However, Sholes & Gliddens 
appear to remain in the collections where they are 
found, more often. 
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CONTACT 
If you have any information to add to this article or a 
follow-up Caligraph No.1 article, you may reach me 
through Michael A. Brown at The T iter Exchange, 
whose address, phone and email are listed in the front of 
this issue or reach me directly at home. 

Jim Rauen 

6937 Glenview Drive 
San Jose, California 95120 
Phone: (408) 268-2943 or Fax: (408) 268-6475 
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TESTIMONIALS. 


We do not crowd the pages of this 
trade circular with letters of recommen- 
dation, but we print a pamphlet esneci- 
ally devoted to thenv, and contwining a 
large number of the most injflwential 
character. These» pamphlets will be 
‘mailed to interested parties free on ap~ 





Touch the keys of an IBM Electric Typewriter and you’ll 
realize instantly that here is a real partner in turning out 
beautiful work. 


An IBM is so easy to operate. Finger and arm travel are 
reduced to a minimum. You save time .. . and energy. 


Give this partnership the advantages of specially designed 
IBM Ribbons and Carbon Paper and you have the perfect 
combination for quality typing production. 


You and your company, too, deserve the benefits of all 
these partners in perfection. 


INTERNATIONAL BUSINESS MACHINES 
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IBM, Dept. GL-2 
590 Madison Avenue, N. Y. 22, N.Y. 


In Canada: Don Mills Road, 
Toronto 6, Ont. 


C) Pd like to see a demonstration 
of the IBM Electric Typewriter. 


© Pleas? send brochure. 


Name 





Company, 





Address, 


Gity ei oe State, 

















SOUTHNASTERN CAS; AND: ELECTRIC COMPANN( 


H. L. NICKERSON 





TREAGURER 


SHREVEPORT , LOUISIANA, 


September 17, 1946 


Mr. L. B, Baker, 
Box 1585, 
New Haven, 6, Conn. 


Dear Mr. Baker:-=- 


I have your letter of the sixth with reference to 
the patent papers on Father's typewriter. As you say, they 
have no practical value, end the best thing to do is to 
throw them away. 


I am survriséd to hear that you are 1. You surely 
deserve retirement, I am 56 myself, and have found out that 
papers accumulate in great quantities if they are not period- 
ically disposed of. 


With best wishes for a hapoy and contented future, 
I an, 


Very sincerely yours, 





















A Researcher’s Worst Nightmare 





Above is a copy of a 1946 letter written by H.L. Nickerson (Son of the 
Patentee.) to L. B. Baker. 

After reading the letter it becomes apparent that the 56 year-old Nickerson h 
a distinct disdain for things historical. Basically what he’s saying is “throw 
away all that old junk.” 

On the top left of his letterhead he is listed as “Treasurer.” It seems 
painfully obvious that he was not a Treasure-hunter! 

For the uninitiated, the Nickerson is an ultra-rare vertical platen machine 
first made by Walter Hanson, who died before it was completed. It was then 
worked on by Reverend Lee, but was brought to completion by Nickerson. 

Nickerson patented this machine in 1909 and assigned it to the Nickerson 
Typewriter Co. of Wisconsin. It was unsuccessful, and later was subsidized 
by the Automatic Telegraph and Telephone Co. The only known surviving 
example is in the Milwaukee Public Museum. 
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The Nickerson Typewriter 

















IBLAST FROM THE FPAST 


The following piece was originally published in Ed 
Peters’ “The Typewriter Collector,” in September of 1985. 


“You can’t buy ‘em retroactively,” says a well- 
known collector, and he’s so right. He received a 
letter offering, for $1,000, a Mignon, Brooks, Sun, 
two Williams, McCool, Crandall, Fitch, Hamilton 
Automatic, American Index, Merz, Odell, Munson, 
Victor, Travis, Secor, and Lambert. But he turned it 
down. Heck, he thought, that averaged $55 a 
machine, and that was a lot of money. Maybe you’re 
thinking it was thirty or forty years ago, but no. It 
was in 1971. Think of what that selection would 
bring on the market today! 


That collector, I believe, was the late Paul Lippman. 
Another advanced collector has told me that he believes 
there are two kinds of collectors, those who complain about 
high prices, and those who have good machines on their 
shelves. Let's face it guys, if you want the real good ones, 
you have to be willing to pay the big bucks for them. 


OOOO OOOO OOO OOOO SOS <> 
RICH & CHUCK'S NEW) IND 


CONTINUED FROM PAGE 272,,, A mound of IBM 


and other electronic typewriters met us, quite literally. 
Sort on an old graveyard of parts machines from the 60s 
and 70s with a smattering of older machines like a 40s 
L.C. Smith and an Underwood 5. He took us through the 
labyrinth of pieces and parts to his workbench. 

Here is where he shared some techniques with us for 
typebar alignment, slug replacement and some other 
items. 

As it turned out we had some of the tools he was 
using from a previous ‘“hunt,” but had NO idea what they 
were for. We were milling around casually when we 
mentioned the classic machine that until now we had not 
been shown. 

He immediately began apologizing and was explaining 
that the classic was in terrible shape. Then he reached 
into an accordion-door-covered alcove and pulled IT 
out—a scarce Crandall Visible No.4! We examined it 
closely and then gave him some information on it, 
commenting on how much fun it would be to restore it. 
Then we went back upstairs. 

After taking a look at his other machines we 
discussed some other restoration techniques. Then, 
after seeing some our collection via a picture album that 
we had brought, he figured verbally, that there was 
probably nothing he had that we’d be interested in. 
WRONG ANSWER! 

He set the boundaries—he wanted to keep the Blick 
and Oliver that he had worked so hard on and save the 
Empire for a future project. Soon we made him an offer 
he couldn’t refuse on the rest of the lot. From the look 
his wife gave him, had he not made the deal he’d have 
been sleeping in the grandkids’ treehouse for a while! 

MORAL: These machines are still “out there.” They 
can be found in a house that looks much like yours. Go 
next door to your neighbor’s and ask him if you can look 
in his basement or attic, right now. 

HAPPY HUNTING !! R&C 
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HO-HUM REMINGTON ? 


Almost all the collectors that I know keep telling me that 
Remington portables are just Ho-Hum machines and not worthy of 
their precious time and shelf space. But consider the one below and 
tell me how many collectors have one of these, or know a collector 
who has one? Just another ho-hum machine? Hey...It’s all Greek 
tome. This piece came from the Typewriter Topics of 1923. 
ADVERTISING THE REMINGTON PORTABLE 


IN CHINESE 
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One not familiar with the facts might well wonder how 
any considerable market for typewriters might exist in China 
and Japan, for Chinese and Japanese characters cannot be 
reproduced upon the writing machine. And they are the 
only two exceptions to typing in every language in which 
business letters are written. ‘The reason for this is that these 
two languages are written in characters which are word 
pictures, employing neither alphabetic nor phonetic signs. 

tut the repreduction printed here is an advertisement of 
the Remington Portable in’ Chinese characters. Thousands 
of typewriters are sold in China and Japan, not alone for 
forcizn correspondence but for business correspondence among 
the natives, and they are used for writing other than the 
native languages—mostly English. 1f the natives cannot 
obtain typewriters that will write their own languages, they 
will find “another language,” so English is having a steady 
growth as the commercial language of the Far East. One of 
the most interesting achievements of the writing machine 
is the influence that it has exerted in causing this growth. 
The typewriter has not only facilitated the use of language, 
but has had much to do with the spread of language itself. 





From Around the Network......... 
TYPEX is an excellent publication and | 

appreciate all your hard work!! | have learned 

a lot from it and you are providing a valuable 


service to all collectors. | appreciate your 
unbiased presentation of information. Frank 
Drew OR 

Thank you Mike, | look forward to your next 
issue. Keep up the great job. Dot Johnson, 
FL 

Today | received your issue 1 (volume 11) 
from February. It’s as well as the older ones. 
Peter Muckermann GER 

Not much is going on here in the way of 
exciting typewriter news. |’m putting the check 
in the mail today or tomorrow, as soon as | 
can pick up some one-cent stamps. Look 
forward to the new issues. Marc Sova IL 

Thanks again for your help...and for the 
work you do on the Typewriter Exchange. 
John Wherry, VA 

Hope all’s well with you. Thanks again for 
the good reading. Ava Plakins, CT 

Got the new issue and enjoyed it. Ned 
Brooks, GA 

Thanks Mike, and do us one more 
favor...keep up the good work on Typex. 
Robert L. Nelson, CA 

...Us little collectors need and want any 
and all expert advice and historical facts about 
this crazy hobby of ours. Phil Garr, WI 
(Phil, if you think this is crazy, | know a guy 
that collects anvils and fire hydrants.) 

Typex arrived this a.m. and as usual | 
greatly enjoyed your humor i.e. “Don’t Bid 
Against Yourself and the in depth article on 
the Blicks. Hoby VanDeusen, CT 

| am flattered that you think my typewriter 
tales are worthy of publication. | merely 
wanted to say to other collectors: “leave no 
stone unturmed.” ..... but a few know the 
feeling of satisfaction when persistent 
searching produces results and | wanted to 
share that. Jim Dax, CA (You just did. | 
think “persistent” is the key word here.) 

Here is your $25. Lucky for you, all my bills 
will be due in two weeks! Thanks again for 
your efforts, and please forgive our lack of 
feedback. As an occasional newsletter 
composer, (I’m just a cut & paste guy myself.) 
| know how important feedback is and should 
be better at it. Markell West, MD 

Mike, The last Typex was just 
great...thanks for “pumping” them out. John 
Lewis Sr., NM 





BUY SELL SWAP 


Wanted: | am doing research on the 
American Typewriter Company. | am looking 
for any information that would help me. 
Especially wanted are serial numbers, photos 
or other indications about the decoration 
(decals, etc.) on the machines, any ads or 
texts (outside the standard literature). Models 
include American Index and American Visible. 
Contact Jos Legrand, Redemptielaan 35 B, 
Maastricht, NETHERLANDS 6213 JC 

(Editors note: Most collectors believe that 
these machines did not have serials numbers, but 
recently Bob Aubert reported that on his American 
Index he removed the wooded base and discovered 
a paper label with a hand written serial number). 
FEEEEEEEEEEEEEEEEFEEEEEEFEEEEE EEE ET 
For Sale: Underwood Noiseless Portable 
w/case and Remington Rand in good working 
order. Best offer. Contact: Bruce Moody at 
(803) 548-2290 or email bmoody@fmtc.net 


FEEEEAFEEEAFEEEEATEFEEEEE EEE EEE TEES 


Wanted: Lambert (not the US version), 
Williams No.2, and an Aluminum 
Blickensderfer. Contact Peter Muckermann, 
Auf der Warte 34, Rheda-Wiedenbr'k, 


GERMANY 33378. Email typenkorb@aol.com 
FAEEEAEEE EE EEEEEAEEEELEEREFEEEEF EE EF 
For Sale: A package of five different ribbon 
tins (an assortment) $20 per package plus $4 
postage to US destinations. 

Also Royal No.5 (flatbed) in good/average 
working condition,$50 plus shipping to US only 
Contact: M. Brown P.O. Box 52607, 
Philadelphia, PA 19115. Email 
typex1@aol.com (215) 934-7998 

FEE FEEEEEEFEEEEEEEFEEEEEPEEE EEE ET 
Seeking: Any paper items pertaining to the 
Oliver No.1 typewriter. Old ads, photos, 
instructions, brochures etc. Contact: Jim Dax 
at: 7319 Leonard Ave., Citrus Hgts., CA 95610 
jdax@si.net or call (916) 726-8591 
FEEEEEEEEEEEEAAE EEE EEE TEEPE EEEEEEET 
Seeking: Keylever “hair” springs for Blick 5 or 
Blick 5 parts machine. Contact Curt Scaglione 
at Scag@ate. net. 
FEEEEEEEEEEEEEEEEEEEEEEP EE EE EEE EEE HT 
For Sale or Trade: Hammond Multiplex 
w/curved keyboard wood base and tin lid. 
World No.2 in oak case. Sun No.3 wicase. 
Allen portable w/case. Rem-Blick w/wood 
case. Call Tony at (516) 489-8300 (day) or 
(516) 742-4919 Eve's. After 9:30 EST. 

SERA EERAPE ELE EAP EEE FESS HEE HEHE Ht tet 
Walk softly and carry a big stick. 
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The World’s Fastest Typewriter 
(Margaret Owens’ Underwood No. 4) 


Finds A New Home With John Lewis 
Story on page 272 
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" NOTES FROM 


THE EDITOR 


Hi, there! With this issue I have 
a chance to tidy up a few things. 

Firstly, the John Lewis speed 
Underwood story was sent to me 
a while back and I am finally glad to 
see it in print. (Thanks, John.) 

Next, many of you sent in more 
Blickensderfer serial numbers. The 
lion’s share of the numbers came 
from Jos Legrand of the Netherlands (Thanks, Jos). But many of 
you sent in one, two, three or four numbers at a time, and to these 
folks I am also thankful. 

Additionally, after the “House that Blick Built” story ran I 
received quite a bit of follow-up information and I wanted to print 
that also. 

Rounding out the issue is Rich Cincotta and Chuck Dilts’ follow- 
up story on Thurber, just as they promised. (Thanks, guys.) 

Throw in a few other goodies plus the May 99 Jamboree story 
and you have the makings of another great issue. 

Boy, it sure is fun doing my job when so many people are 
contributing such great items. Thanks to all of you for all your help. 

Now let’s hear from all you couch potatoes. A card, a letter, a 
picture, anything? What say? 
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News _ from Overseas: by Fritz Niemann 


Collectors Meeting and Auction in Koin: 


A stunning new world record price for an antique typewriter 
was set at the most recent Auction Team Koln (Germany) 
when a Malling Hansen Writing Ball was sold for around 
$57,000 U.S. dollars. WOW!) 

Another highlight was the sale of an even rarer typewriter 
called the (German) Hammonia Index. This machine sold at 
less that expected for the sum of $19,000. in U.S. dollars. 

As soon as Breker’s auction switched to selling flat irons all 
50 or so typewriter collectiors, left and went to a nearby Tennis 
stadium, but not to get signatures of Steffi Graf or Boris 
Becker. No, it was here that there was another typewriter 
market going on. Among the items were Smith Premier 
models 1,2,and 4, as well as Chicago, Mignon, Peoples, Yost 
and others. The rare Odell number 1 was present as well as 
some German portables and lots of ephemera. 

In my personal opinion, the prices for antique typewriters in 
Europe are getting higher. Very slowly, but they are climbing 
upward. 

In other news, the famous Mitterhofer Museum in Parcine, 
northern Italy, is open and you are welcome to visit. 


For more information about European museums, or other 
details about the European collector meetings, contact Fritz 


Niemann at: alte-technik@I-service.com Or by fax at: 
0049-5241-1272 (Fritz is based in GERMANY) 
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Jamboree May ‘99 
By Chuck Dilts & Rich Cincotta 


Many miles were racked up by folks 
attending the Northeast Typewriter Collectors 
Jamboree in Southboro, MA, in May, but one 
enthusiast (| think his nickname is “Crocodile 
Dundee”) beat all: more than 10,000 miles! 
Bob Moran from Australia was here to dub 
Jamboree ‘99 as the first International 
Jamboree!! 

There were a few more folks who lined up at 
the gas pumps to get there though! Jamboree- 
ers hailed from Wisconsin, Michigan, New 
Jersey, Connecticut, New York, Rhode Island 
and Massachusetts! It was a great day to get 
to know each other, share ideas and other 
thoughts on typewriters and have a barbecue 
(thanks to Mother Nature for a perfect day)! 

There were typewriters on hand for show- 
and-tell, like a Niagara, an Edison, Champion, 
Edland, Macy’s and Barr portables. (Ed. nofe: 
Now let me see if | can re-phrase that last 
sentence. At the Jamboree the typewriters 
flowed like “Niagara” falls and it didn’t take a 
genius like “Edison” to figure out that an Edland 
is a Champion typewriter that cannot be bought 
at Macy’s and most portables were “Barred 
from the competition.) 

A few related items like an early wooded 
clipless paper fastener were also on hand as 
was the hosts’ collection with a few new 
additions like a strap model Virotyp, Eureka, 
Bartholomew Stenograph and a very scarce 
coin-op typewriter table! Ray Gorden was kind 
enough to bring several bricks from the Harris 
Typewriter Company that a few lucky attendees 


took home when their names came out of a hat. 
R- b. ‘ 
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(Now I’ve heard of lugging heavy old 
typewriters around....But bricks from the 
factory?? Now that’s devotion!!) 

Discussion was lively throughout the day 
and trading was at a head when the trunks 
opened up. (One guy threatened to hit the other 
guy in the head with a brick, If he didn’t make 
the trade! Just kidding!) Available for sale and 
trade were an American Index, Sun #2, 
Hammond 1, Victor Index, Remington 6s and 
7s, Blick 8, Yost 4, Hammond eggs (just 
checking to see if you’re awake!), Hammond 
Multiplex, Rico A-!, Merritt, Oliver 2 & 3, LC 
Smith, a plethora of portables and others! 

At the other end, Mike Campbell pulled out 
his magic bag of tricks and showed a few late- 
stayers how to make dust covers with a Seal-A- 
Meal and drop cloths! 

We'll be hosting another one next year, but 
would like a bit of feedback as to the best time 
to have it. This year we thought we'd try doing 
it right after Brimfield to give folks who haven't 
experienced Brimfield a double reason to come 
to the area (have you recovered yet, Mike 
Campbell?)!! 

Other thoughts have been to hold it at the 
beginning of June to get a lot of school 
activities out of the way, but not too late as the 
heat is a factor for some. What do you think? 
If you were going to make it, what would be a 
good time for you? HAPPY HUNTING! R&C 

Please let us know at PO Box 286, 
Southboro, MA 01772, or call (508) 229-2064 


or email platen@erols.com 

Below is the Jamboree picture and attendees. 
Back row from left.: Bob Moran, Dave Gorden, Ron Ronzio, 
Berkeley Rice, Dennis Clark, Pat Sandberg. Middle row 
from left: Ray Gorden, Jay Respler, Paul Block, Mike 
Campbell. Front row from left.: Chuck Dilts, a gold 
Underwood, Rich Cincotta and Bob Langer. 











The World’s Fastest Typewriter (Margaret Owens’ Underwood No. 4) 
Finds a New Home in John Lewis’ New Mexico Mini Museum 


Story and photos By John Lewis 


(Ed. Note: Way back in May of 1998 Typex was 
lucky enough to bring you the complete story of 
Margaret B. Owens, “Four-Time World’s 
Champion” speed typist. In that issue Margaret’s 
daughter and son offered to sell the typewriter that 
she used to set these world records. 

(In this issue we find out about its new owner and 
new home. This was John’s first email to me.) 


I just took pictures of the Margaret Owen 
Underwood in its permanent new display case and 
will have them developed this morning. 

Along with the case pictures I will send you 
some pictures of the machine itself and a description 
of the modifications that were made to the machine 
to enhance its speed for Margaret. 

If this is something that you can use in a future 
Typex issue, please do so. 


Have a great day, 


John Lewis Sr. (John’s letter follows) 


Dear Mike: 


It seems like an eternity since your article about 
Margaret Owens appeared in the May issue of 
Typex. I think I fell in love with her picture and her 
achievements, (don’t tell my wife) as soon as I saw 
her. 

Upon learning that the family was trying to find a 
new and permanent home for Margaret’s 
Underwood, I promptly wrote to Margaret’s 
daughter, Louise Rixey, and offered her the asking 
price. I told her that if I were the lucky bidder, I 
would place her mother’s machine on public display 
in our little museum and share it with the world. 

As you know, we were fortunate enough to 
convince Mrs. Rixey and her brother Bud Tyler that 
the Underwood should come to Albuquerque, NM. 

Upon receiving the Underwood No.4, I 
dismantled it and gave it the cleaning of the century. 
While I had it apart I had the opportunity to study its 
every part and was amazed to learn some of its 
secrets. 

Until now I had never paid attention to typing 
contests of the machines and their operators, or even 
if the machines were different than ordinary 
commercial typewriters. After my close and 


through examination of the famous Underwood No. 
4, I found several important changes that had been 
made and I will list them for you as follows, with 
matching photographs. It appears these changes 
were made to enhance the machine’s ability to 
function at peak performance for the operator, 
during typing competitions. 


THE MODIFICATIONS ARE AS FOLLOWS: 


1. The first and most obvious change is the very 
large “carriage return lever.” It is 5 %” long 
and the “palm” handle protrudes down 3’ and is 
about 1’ wide. It certainly could not be missed 
when the operator would “throw” the carriage 
to the right, in a great hurry. The shaft that 
holds the return to the machine is held in place 
by a screw that is inserted from the front, 
horizontally into a tapped hole that is only on 
this machine. See picture below. 





2. The line-space lever has a stop plate that is 
attached just under the left-hand carriage end 
cap that has 123 on it to depict the spacing 
selection. The “stop-lock” allows the line space 
lever to only select 1 or 2 line spaces and to 
lock out the 3" position. This would decrease 
the possibility of error when the operator would 
make rapid paper changes during competition. 
See picture below. 
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The “right-hand” margin stop has had the flared 
spoon-like tab filed off so it could not be 
accidentally moved during hasty paper 
insertions or carriage throws. It is virtually 
locked into a fixed margin position. See photo 
below. 





There are four sets of spring paper feed fingers. 
These are attached to the front set of feed 
rollers. These spring-type fingers “assist” in 
speed feeding the paper under the platen and 
into typing position, reducing the possibility of 
jamming the paper edges or comers and 
slowing the operator’s performance during very 
stressful competitions. See picture below. 





The back side of each type slug has been filed, 
and ground to a sharp “hatchet” like edge and 
all excess metal not necessary in printing the 
character, has been ground off. This allows for 
lighter key action and it reduces the possibility 
of a typeface striking the backside of another 
while they are passing each other rapidly. See 
below. 





6. The space bar has been shortened 4” on each 


end. This eliminates any chance of the operator 
jamming their finger between the end of the 


spacebar and the large shift key, when shifting 
for caps. See photo below. 








7. Both shift keys have large soft rubber caps on 
top of them to ease the pressure on the little 
fingers while shifting during the heat of the 
“battle.” 

8. The rear carriage rail had never been plated and 
are highly polished. The tolerance in the 
“play” of the rail and its ring guides is the 
tightest I have ever seen and there is no “slop” 
in the carriage movement. 

9. The front carriage shift rail and its guide are 
also very refined and hold a superior tight fit 
when compared to the standard machines. 

10. The large “bell” usually used in competition (to 
overcome the noise of so many typewriters 
typing at the same time) has been removed and 
the old traditional one reinstalled. 

These listed modifications and differences are 
the obvious ones. Without getting into the technical 
aspects of the escapement assembly (which we 
know was filed to hair-trigger accuracy) we'll have 
to assume that these are the only mechanical 
changes to this particular competition machine. 

I believe that it is now common knowledge 
that every typewriter manufacturer “spiced-up” 
the machines that they entered in typing 
contests. Margaret Owens always used her old 
favorite Underwood No. 4 when competing, but 
when it came to those glamorous photo shots of 
the world champion and the famous 
Underwood, the latest and shiniest of 
typewriters was used for the pose. 

Our museum is open six days a week to the 
public at no charge. It will amaze all but the 
very callused collectors. COME SEE US ! 

Contact: John Lewis Sr. at: 
4805 Menual N.E., Albuquerque, NM 87110 
Phone (505) 884-0600 or bussys@nmia.com 
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4743 
6184 


7514 


23756 
27124 


30750 


32881 
33716 
34021 


37765 


43172 
44920 


45416 
49918 
50491 


66109 


66713 
66716 
66788 


70589 
71138 
71269 
71850 
73196 


78292 
80212 


80645 
81462 
81702 
81989 
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103509 
104451 
104507 
104937 
108134 
108881 
109068 
110482 
110711 
111810 
114500 
114571 
114829 
115237 
117101 
118053 
119974 
122026 
1233198 
125117 
125323 
125376 
125907 
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162494 alum. Tiffany Co. 
163558 Featherweight 77772? 
164174 Weltblick 27222? 
164482 Home Elster 
165182 Home 22772? 
165372 8 Pehmer 
165430 5 227277 
166066 Featherweight 77777 
166745 7 Kurten 
166765 Kf 227222 
167047 5 M2777 
167083 7 227772 
167375 8 222277 
168194 7 22722? 
168519 7 2227277 
168577 Featherweight Kurten 
169715 Featherweight 777777 
169779 7 Elster 
170025 Home M. Campbell 
170111 8 22727? 
170376 7 Longini 
170669 8 T. Brown 
170872 7 T2772 
174714 Featherweight 77777? 
175270 8 22272? 
176593 Home 27722? 
176911 Featherweight 727777 
179639 Home 27777? 
180478 Home J. Dorothy 
180552 Featherweight 777777 
181432 8 27777? 
182230 Featherweight 77777? 


184739 Elster 
185435 Featherweight Dresden,GER 
185486 8 H. Barbian 
187707 Featherweight 777777 
187739 Featherweight Elster 
187746 Featherweight 777777 
188400 Featherweight 77777? 
188455 Featherweight 77777? 
188716 +} QIN? 
189249 Sewice Bick 77777? 
189810 9 277227 
190009 Featherweight 777777 
190134 Service Blick 77777? 
190547 Featherweight 777??? 
190828 9 22272? 
191240 9 Q22727 
192145 Oriental Elster 
192831 9 2277722 
193731 s VII 
REM-BLICKS 

List Number Two 

KL 80037 RB 27227? 
KL 80163 Baby Rem 22222? 
KD 80197 RB ihde 

KK 80204 RB F227? 
KX 80212 RB Q22772 
KV 80395 Baby-Rem M2777 
KS 80662 RB Ronzio 
KS 81436 RB M. Campbell 

















This brings the Blickensderfer 
known serial number list to over 
800 machines. But who’s counting? 
You might want to copy this new 
list and file it next to the original list 
in the November 1998 issue. That 
way, you will have all the numbers 
together, in one place for easy 
reference. Thanks again to all who 
helped with this monumental project. 
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UNDERWOOD 
GREEN 


UNDERWOOD 
BLACK 


UNDERWOOD 
MAHOGANY 


F YOU could “pick the Guolities you ‘desire for a 
portable ‘typewriter, what would you choose? 

STRENGTH: AND DURABILITY;— to stand the hard 
usage to which a: portable must necessarily be sub- 
jectédiers sisi ORES 

SPEED—when you type letters, club work or school 
work, it must be done ‘quickly. 

BEAUTY—the typewriter must have the color and 
appearance necessary to fit into the decorative scheme 
of the study, library or boudoir./ 


UNDERWOOD 
GREY 


UNDERWOOD 
WALNUT 






UNDERWOOD 
BLUE 










COMPACTNESS—The machine must be ‘small 
enough and light enough to be carried anywhere 
easily. ‘ 

WRITING EASE— You require large machine ease 
With smallimachine'size—and rightly*so: 

The Underwood-Pottable was built to conform with 
these requirements... The experience of more than 30 
years of typewriter manufacture has’ been drawn upon 
to present the world with the finest Portable that crea- 
tive genius‘and mechanical skill can devise. 


Se ee eee eo ee nn te PD NE 
UNDERWOOD TYPEWRITER COMPANY. + Sales and Service Everywhere 
































Blickensderfer Updates...... 


Not long after the November 1999 issue was 
sent, a number of readers were kind enough to 
send in quite a bit of new information and 
several hundred more Blickensderfer serial 
numbers to add to our already formidable list. | 
though it would be appropriate for me to try to 
recycle this new information back to the readers. 


This response came in from Peter Weil, DE: 


Thank you for your super Volume 11 No. 1 
Typewriter Exchange. The House That Blick 
Built articles are just plain wonderful. Finally, 
this largest database ever is a basis for clearing 
up a lot of history and for asking new questions. 
For example, all of the Blickensderfer # 5s made 
of aluminum, including my #140991, are late in 
the model run (following Muckermann, 1910- 
1911). 

This means that the assertion repeated often 
in histories of the company that the # 5 had 
always been offered in aluminum is almost 
surely wrong. Moreover, some histories have 
claimed the Featherweight was introduced at the 
same time as the # 6, and this appears to be 
right (| am dubious about the # 14455 and the 
other “early” # 6 [#105751] that has a question 
mark by it). 

The Featherweight was also a later model. 
So, one hypothesis is that aluminum was part of 
a strategy to keep these older, outdated models 
in production—the # 5 and its variant, the 
Featherweight (and probably the # 6). 
Beyond the great Blick stuff, all of the issue is 
truly fun! (Ed. Your theories sound good to 
me.) 


Ray Thomas of OR wrote in fo tell us: 


Just received the new Typewriter Exchange 
today and as usual enjoyed it very much. 

On the cover page you have The House That 
Blick Built and a notation about the cartoon that 
the source and artist was unknown. | can tell 
you that the artist's name is Burr Abbott and he 
signed his name Burr followed by a small picture 
of a rabbit. 

| know his granddaughter who lives here in 
Oregon and when she found out | was a 
typewriter collector she gave me the two images 
of Blick advertising which she also had 
laminated. 


As these were Post Cards there should be 
more around. The artist worked for an electric 
company and did this sort of work for a number 
of parties. (Ed. Thanks, Ray, for clearing up that 
mystery.) 


Curt Scaglione of FL couldn't wait to tell us: 


For many years of collecting | had never 
even heard of a ribbon-writing Blick. Then 
shortly after receiving the newsletter that told the 
story and showed me a picture, | discovered and 
acquired a ribbon-writing Blick of my own. | 
thought | would send in a picture for all to see. 
(Ed. Below is a photo of Curt’s latest prize. | 
don't know about you, but I’m jealous). 





Peter Muckermann of Germany wrote to tell us 
that: 


Bernard Williams of England reportedly has a 
gold-plated Blickensderfer. WOW! 


Rob Blickensderfer from OR wanted us to know: 


We could divide the highest serial number, 
280455, by the number of years. of 
manufacture...about 20+, which would give us 
about 14,000 per year as an estimate. Rob 
speculated that fewer machines would have 
been made in the earlier years gradually 
increasing to about 1916 at which time 
production would have decreased due to the 
war. (Ed. Rob also wanted us to know that 
George Blickensderfer was credited with 
inventing the belt feed machine gun. He also, 
uh, fired-off a whole lotta typewriters.) 
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| was alerted to a great little Blick story in the 
Typewriter Tidbits section of a back issue of the 
late Paul Lippman’s Typewriter Times 
newsletter. It is re-printed in full, below. 


ONS chi 3 Ba 


The 1890's Blickensderfer typewriter pre- 
sented by CBS to Eric Sevareid upon his 
retirement in 1977 brought $1437.50. 





Blick Sells for $1,400 + 

What does it take for a common Blickensderfer 
typewriter, whose normal value is about $200 to 
sell for $1,437.50 at auction? Why of course, to be 
owned by well-known CBS TV nacwsman, Eric 
Sevareid. Eric Sevareid’s property was ordered sold 
by a court to settle his will, contested by his third 
wife. 36 Sevareid lots were among 250 lots sold at 
the National Press Club in Washington, D. C. in late 
June. The auction, called AuctionLIVE! was 
cablecast to several target cities and this upscale 
home shopping auction had preregistered biddcrs 
who could phone their bids in to compete with 
bidders on site at the National Press Club. Sales 
were about 50-50 for in-person versus at-home 
buyers. Among Mr. Sevareid’s fishing gear, guns, 
celebrity photos, and presentation picces was the 
1890s Blick typewriter that was given to him by 
William Paley on Sevareid’s retirement in 1977. It 
was inscribed with a quote from Mr. Sevareid’s 
autobiography. A viewer immediately bid $500. on 
the Blick but two men at the auction battled the 
price up to the $1,437.50 figure. Excerpted from an 
article by Robert Kyle in the September issue of 
Maine Antique Digest. 





Mike Brown (that’s me) of PA: felt very funny 

about writing to himself. However, he did find a 

really neat early Blick Post Card and wanted to 

share it with everyone. (Ed. that’s Mike, always 
for a laugh.) 


Fair Grounds. 


Dear Tom: ee 
You should see the Blickensderfer Exhibit 


bere. The Greatest Machine ever. You cap get a 
Gatalogue by sending to 709 Chestnut St., Philada. 
Get B ae e me is the best. “3 


JACK. 


Peter Weil, DE was so excited that he wrote 
in to Typex , again: 


Yesterday Corny (that’s his wife) and | went 
to a tiny show in Baltimore that rarely yields 
machines. It nearly ended as_ usual---no 
typewriters. No machines, or typewriter stuff of 
any kind. Then, suddenly, Corney comes to get 
me and says she has spotted a Blickensderfer 
that looked uninteresting but | should see it. 

| went over trying not to wag my tail (I’m a 
terrible poker player). What | saw was a # 5 
that, at first and even second glance, was 
unremarkable. An everyday run-of-the-mill Blick 
#5. It was only missing the back bail for the 
carriage release and the platen knob on the left. 
The only broken part was the thumb section of 
the lever that rolls the platen. | also noticed that 
it had no nameplate. Hmmm! Well, maybe it fell 
off? But no.....There were no holes for the pins 








that hold the plate on. So, | wondered about the 
serial number. To my surprise it read #4608. 
For some reason | looked under the keys and 
found a gold decal in an oval shape which read: 
BLICKENSDERFER MFG. CO. 


In the middle in a straight line was: 
855 Broadway, N.Y. 
and in the lower arc was: 
PATENTED 


Then | noticed what Bob Aubert (our friendly 
collector in New Jersey) had taught me—early 
Blicks have keys that are very well formed and 
are smooth and shiny—like on this machine. 
This was one early Blickensderfer. 

When we got it home we found that in the 
right light you can see the remainder of the 
original decal in the middle of the casting in front 
of the typing element. This is in addition to the 
clear decal under the keys. 

The date of the machine is not clear but 
when we get the instruction manual, perhaps 
something in it will clear up that question. It was 
probably made between 1894 and 1895. By the 
way, according to the February 1999 Typex 
article on serial numbers, this would be the last 


known surviving Blick # 5 with a decal. The 
Clark’s Blick # 5, #4298 was about three 
hundred machines earlier. A weird, but, 


interesting distinction. (Ed. Congrats to Peter 
and Corey. It really pays to check out machines 
in detail.) 


Rob Blickensderfer of OR wrote back with a 
great tale to tell: 


Chances Of One In A Million....... or 
It Pays To Talk About Typewriters 


My wife’s women’s group meets every two 
weeks and sometimes gets desperate for a 
guest speaker. That’s why | found myself 
agreeing to give a short talk (Rob, there is no 
such thing as a short talk on old typewriters). 
about antique typewriters. 

I'm a novice at collecting but by telling some 
of the anecdotes about Blickensderfer and the 
typewriter and about Bob Aubert’s article on 
“Blickensderfer at the Fair’ and other articles 
written by Mike Brown, they applauded at the 
end. (Ed. That’s probably because they were 





happy that it was The End of Mike Brown’s long- 
winded stories). 

Sometime later, one of the women told my 
wife that her husband had an old typewriter in a 
wooden box in the back of a closet. My wife 
said, “I'll bet it’s a Blickensderfer,” since that’s 
the only kind she’s ever seen in a wood case. 

You can guess the rest; it WAS a 
Blickensderfer No. 5. The good news was that it 
had a fairly low serial number, namely, #7944 
and was in almost new condition. There was 
one small problem. It was a broken part. The 
typewriter had belonged to the husband's 
grandfather who had been a teacher and a 
preacher in the Washington Territory. I 
volunteered to repair the machine, which | did do 
and it was a difficult job. Upon returning it | was 
wondering how much | should offer to pay for it. 
My thoughts were that he would never want to 
part with his family heirloom. 

The even better news is that the husband 

gave it to me as a gift. So Mike, you can add 
serial number # 7944 to your Blick serial number 
collection list. 
P.S. | recently acquired SN 1992 in very good 
condition and | am very pleased to have it. 
Shortly I'll bring you up to date with about 10 or 
so more serial numbers. (Ed. / am very happy 
for you, Rob. That (good) Blickensderfer luck 
must run in the family. And who better to find a 
piece of Blick history, than one of George’s 
descendants. They say that behind every good 
man, is a good woman. | hope you thanked 
her). 


Peter Weil of DE felt compelled to share a great 
new discovery. Until he discovered this it was 
generally unknown in the typewriter community. 


| have copied the patent papers for you with 
respect to George C. Blickensderfers word- 
writing typewheel. The information was supplied 
to me by a descendant named Richard 
(Blickensderfer) Kyriach of Ohio. His mother 
was a Blickensderfer. 

It is not likely that this ever made it past the 
patent stage, but imagine if you found one of 
these today. The typewheel prints whole words 
using the bottom section of the typewheel. 
There it is segmented or cut into standardized 
“chords” as described in the patent. On these 
chords are placed short words like “and” and 
longer words like “other.” 

This is visible in the drawing but it is also 
described in the text. | can understand how this 
could work with a fourth row of keys and another 
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“word” shift but | assume this meant that the 
mechanism for the spacing between words 
would be standardized in relation to the whole 
size of the chord. This would apply no matter 
how long or short the word was. 

It is probably that fact that kept it from the 
manufacturing stages, as the resultant printing 
would have looked strange. However note that 
the application was filed in July of 1889 and the 
description of the structure of the typing element 
was just like the one that we know was 
manufactured. 


(Ko Model.) . 
@. C. BLICEENSDERFER. 
TYPE WHEEL FOR TYPE WRITING MACHINES. 


No. 432,296. Patented July 15, 1890. 


Seloama dd ado ae.t:} ¢ 
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Ihe Phonographic World: /lay 18Q7? 


A young bachelor, who was beset by a 
typewriter agent, told the latter that his 
machine would not answer the purpose. 

“Why,” said the agent with voluble 
praise, “it is the best on the market in every 
respect.” 

“That may be,” replied the supposed 
customer, “but the type-writer | am looking 
for must have flaxen hair and blue eyes.” 
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THURBER’S Unknown Machine 


Back in the November 1998 issue of Typex, Rich 

& Chuck promised to submit a copy of the New York 
Observer newspaper dated Saturday May 16, 1846. 
In conjunction with their research on Thurber they 
discovered this unknown material which they have 
concluded is an account of a third (previously 
unknown) Thurber machine. The article follows: 

A few weeks since, at the invitation of Charles 
Thurber, Esq., of Norwich, Ct., we called at the 
Astor House, and examined a writing machine, 
which he has recently invented. Its exterior ap- 
pearance ig much like that of a piano, only tkat 
it is smaller, and it is operated like a piano, with 
keys. These keys represent the letters of the al- 
phabet, arranged, so that those which are most 
frequently used can be most eesily reached, and 
likewise the necessary number of figures, pauses, &c. 
When the instrument was opened we expected 
to see a piece of mechanism vastly complicated and 
of course greatly-liable to disorder. To our sur- 
prise, simplicity is a chief characteristic, and no 
machinery can be less liable to become disarranged. 
When any particular key is pressed the letter which 
it represents must instantly be made, by a process 
which forbids the possibility of any other motions 
of the pen. The pen is stationary, that is, is held 
fast in one place, but the machine is so constructed 
that as soon as a letter is made, the paper moves the 
proper distance for making the next letter. When 
a line is completed, the same process by which the 
paper is removed so as to bring the pen again to the 
left, lifts the pgper to the proper distance for com- 
mencing a new line. 

Mr. Thurber contemplates certain improvements 
which must remove the cnly objections to the 
machine. Too heavy a pressure upon the keys 
is now required, and the process of writing is too 
slow. The pressure may be accomplished by a 
weight or spring, and then the keys can be touched 
as lightly and as rapidly as those of a piano. Not 
the slightest difficulty is anticipated in accomplish- 
ing this improvement. ‘ 

Theuses of such a machine are very manifest. 
Records of public offices may be kept with great 
accuracy.and beauty. Special advantages will be 
gained where several copies of the same writing 
are required, as a half dozen pens may be operated 
as easily as one. The lawyer’s clerk who has a 
half dozen copies of a long bill in chancery to make, 
will be greatly relieved when he may sit down, and 
drum them off on a silent piano. To the nervous 
the instrument will likewise be a blessing—but 
how much more tothe blind, who with this instru- 
ment, having raised Jetters on the keys, can write 
sty acy d as if blessed with sight. We wonder 
‘not that applications for instruments for the blind 
have already been made.—.V. Y. Recorder. 








What it’s like to be the Editor of a Antique Check Writers... .from A to Z 
Typewriter Newsletter A Collector's guide. By Michael A. Brown 
This self-published work (which has taken 6 
In case anyone’s interested, below are the Years to complete) is now on sale. 


: : 3 p The book is 8 1/2” x 11” size; spiral bound with 
i ig Prac : you ere: pranning fo about 100 pages and numerous color pages. It is 
apply e Editor's job. profusely illustrated and does contain price guides. 


; : This is the most comprehensive work on the subject 
An Editor must be a Diplomat, A Democrat, of Check Writing devices, to date. 


an Autocrat, an Acrobat and a Doormat. He 
must have the facility to entertain Prime 
Ministers, Princes of industry, Pickpockets, 
Gamblers, Big Shots, Bookmakers, Pirates, 
Philantropists, Popsies and Prudes. He must 
be on both sides of the “Political Fence” and 
be able to jump the fence. 

He should be, or have been a Footballer, 
Golfer, Bowler, Tennis Player, Cricketeer, Dart 
Player, Sailor, Pigeon Fancier, Motor Racer 
and Linguist as well as have good knowledge 
of any other sport involving Dice, Cards, Horse 
Racing and Billiards. This is also most useful, 
as he sometimes has to settle arguments and 
squabbles. He must be a qualified Boxer, 
Wrestler, Weight Lifter, Sprinter and The booklet attempts to cover all known 
Peacemaker. devices from the 1880's through the 1930's 

He must always look immaculate---when although there is some information from before that 
drinking with the ladies and gentleman time and some, which dates to the present. 
mentioned in the first paragraph, as well as _— Additionally, there is information about the history of 
Inventors, Writers, Bankers, Swankers, check writing itself. 

Doctors, Commercial Travelers, Lawyers, This should prove to be a useful reference for 
Company Representatives and Teachers, the typewriter collector and office machine 


2 enthusiast alike. Whether intended or not, it will 
even though he has just made peace between invariably be used by dealers and flea marketers to 
any Two, Four, Six or more of the 


attempt to set prices. 


CHECK WRITERS: 


A collectors guide trom A toZ 





By Michael A Brown 


aforementioned subscribers. Hopefully collectors will enjoy it for what it is—a 
To be successful he must keep the Bar full, guide to different machines. 

the House full, the Storeroom full, the Wine There are only a small number of copies 

Cellar full, the Customers full and not get full available for immediate shipment. 

Himself. He must have staff who are Clean, To order your copy, please send U.S. funds to 


Honest, Quick workers, Quick thinkers, Non- Michael A. Brown, P.O. Box 52607, Philadelphia 
drinkers, Mathematicians, Technicians and at oa —o pong ee sags bie — 
all times be on the Boss's side, the customers’ oa re ees fee Pape Be 

: ; America. Shipping to Canada and 
side, and stay on the Outside of the Bar. Mexico is $5, and overseas is $7. 
Pa rath Se an <><><><><>e><><>¢><><><><><> 
Stu pefied Conan: ey ed and i h es nal the Top 10 things that sound dirty in golf but aren't 


Strong, Silent type, there’s always Suicide!!! St ae Geert a beee 


é we 2 ; After 18 holes | can barely walk. 
(Reading and Writing are optional. Still want You really whacked the hell out of that sucker. 


8. 
the job?) 7. Look at the size of his putter. 
PSPSPS OS PP PPP OKO LPO S> 6. Keep your head down and spread your legs a 
bit more. 
Mind if | join your threesome? 
Stand with your back turned, and drop it. 


© 


Marriage is grand—and divorce is about 10 grand. 


areca pal beam ort Reding My hands are so sweaty | can’t get a good grip 
the second year, the woman speaks and the man Nice stroke, but your follow through has a lot 
listens. In the third year, they both speak and the to be desired. 

neighbors listen. 1. Hold up...| need to wash my balls first. 


Noa 





Restoration Tips..by Robert Nelson 


MAINSPRINGS 


When doing any repair work on antique 
typewriters, a catch phrase comes to mind: “Be 
careful and take your time.” 

This applies to mainsprings as well. Occasionally 
you may hear the dreaded ZIPP...SNAP of a 
mainspring, but more often than not it will already be 
broken. If so, here’s what you can do: 

First and foremost, if the drawband (that’s the 
string or wire band that connects the mainspring 
onto the carriage) is still intact (many times the cloth 
ones are dry-rotted) and the main spring has 
tension, do nothing. If you just want to replace the 
drawband BEFORE it breaks then unhook the 
drawband while holding the tension with your other 
hand and slowly unwind the mainspring. Then 
replace the drawband (Nylon fishing line usually 
works good.) and rewind the tension on the 
mainspring (making sure you wind in the proper 
direction) and re-hook the drawband. 

If the main spring is already broken the unit will 
have to come out. Some are easy to remove (most 
portables) and some are not and can be a nightmare 
(Smith Premier No. 10) Always and | mean always, 
unwind the mainspring on this machine if you plan to 
lay it on it's back or side while cleaning. If not, it 
could unwind and cause big problems. 

From my experience when the SP No. 10 spring 
breaks, it usually shatters in multiple places. 

There are three ways to repair this situation. 
uf If just the end snaps off at the tab where it 

hooks at you can cut off the bad part and drill a 
new slot. This will require a Tungston Carbide 
bit (about $12.) for your Dremel tool. Some 
mechanics suggest that you heat the spring with 
a torch until it is cherry red and then drill. This 
will make drilling easier and also “temper” the 
spring steel and for bending. Now you will 
probably have to put a bend at the end to hook it 
up to the tab again. Be careful not to over-bend 
as you can snap it off again. 

2. If the spring is also broken in other places you 
can overlap the broken pieces and drill through 
both of them and pin them using a brass or steel 
brad and then solder over both sides. This is a 
little bulky looking sometimes, but it does work. 

3. If the spring is shattered so bad that it is not 
repairable then you will need to locate a “junker’” 
typewriter with the right width spring. It does not 
have to be perfect as long as it is not too wide 
for the housing, or so skinny that it jumps out of 
the coil winding. 

Two notes: If the long coil spring on the bottom of 

your Caligraph is broken you can overlap and wind 

the coils together and then have them mig welded. 

Also remember that when doing spring repairs... it 

helps to have three hands. 

GOOD LUCK and HAPPY FIXING 


FPENCIL SHARPENERS OF LD 


In addition to looking for old beat-up typewriters, 
one can usually find other neat office gadgets, such 
as pencil sharpeners. And why would you walk 
through flea markets all day and not see one good 
typewriter and then drive home with nothing to show 
for your adventure. 

No! Go back around through the market and you 
are likely to find other things. For example, ribbon 
tins, calculators, check protectors, old ads, or 
say.....Pencil Sharpeners! Now get back there and 
buy some. (Assuming that you do not have a desk 
full already.) 

Way back in 1993 Tom FitzGerald featured a nice 
article on Sharpeners and | figgered (yes, | know it's 
spelled wrong) it was time to re-light the fire. To do 
this | have asked our good collecting pal Curt 
Scaglione to try to dredge up the archives and put 
together an article for the next issue. In the interim | 
have posted these few pictures to whet your 
appetite. 


The “WIZARD” 
Has all characteristics of 
the Dexter, except that it 
is pf all-steel construction, 
doing away entirely with 
possibility of breakago. 





<><><><><><><><><><><><><><>< 
Now YOU can help. If you have any files or old 
ads, any information or pictures of your own 
sharpeners or collection, you can mail these to 
Curt Scaglione so he can supply us all with a 
good informative article. The deadline for 
sending items to Curt is September 1, 1999. 
Mail to: Curt Scaglione at: 7416 Ambergate Ln., 
Hudson, FL 34667 or email: Scag@gte.net 
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From Around the Network......... 

Thumbs up on your editing job. Nice work 
and best regards, Budd Sloat, ME 

A belated note to thank you for the 
wonderful issue of Typex. All the articles were 
great, particularly the ones on the Caligraph 
1s which were fascinating! Thanks again for 
putting together such an interesting and useful 
newsletter. Best regards. Fernando A.M. 
Costa, Spain 

| just received my copy of 
Typex...VWow!...you really put the “News” in 
the word “Newsletter.” Typex is getting better 
and better with every issue...another good tool 
in the collector's bag of tricks. The nice things 
you said about Darryl and his newsletter 
showed an incredible amount of class...good 
going. Robert Nelson, CA 

All best wishes. As Hoby (the ribbon tin 
guru) points out this month, not only are you 
doing a great job but it is winning due 
appreciation! Michael Drazin, IN 

Mike—Got the May issue today. Great job! 
Cuyler (Ned) Brooks, GA 

It was reported to me that Lee Ann Clark, 
CT (The first lady of typewriters) and Tony 
Casillo, NY said it was the best issue ever! 

Thanks for another fine issue of Typex. 
The article on the two varieties of Caligraph 1 
is fascinating. Richard Polt, OH (Nofe: 
Richard was kind enough to point out that in 
the last issue, | incorrectly referred to the 
Remington portable as Chinese when in fact it 
was only the print ad that was Chinese. | was 
aware of the error right after the newsletter 
went to press but am happy to see that 
Richard Polt and others are paying attention.) 

Got Typex today, very nice job. Thanks 
again for your patience. John Daly, FL 

Thanks for the new edition of The 
Typewriter Exchange. | really enjoyed reading 
about Rich and Chuck’s typewriter adventure 
and | can’t wait to read Tony’s article on the 
Caligraphs. Bob Langer, MA 

| looked over your site and | really liked the 
content, especially the gallery and some of the 
quotes (I’ve got to use that one by Ben 
Franklin in the story about Typex). Neal 
McChristy, MO 

Thank you for your super Vol.11 No.1 
Typewriter Exchange. The House That Blick 
Built articles are just plain wonderful. Finally, 
this largest database ever is a basis for 
clearing up a lot of history and for asking new 
questions. Peter Weil, DE 
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BUY SELL SWAP 


Seeking: An ORIGINAL, Directions for using 
the American Visible Typewriter. (The edged 
version.) Contact: Jos Legrand Redemptielaan 
35 B, 6213 JC Maastricricht, Netherlands 

For Sale: Blick #7 excellent condition, with 
photocopy of inst. book. Call Rich or Chuck at 
(508) 229-2064 

For Sale: Royal No.5 (flatbed) complete, in 
good/average working condition, $50 plus 
shipping. Oliver No. 9 (complete) in 
good/average working condition, for $100. 
Shipping to US destinations only. 

M. Brown P.O.Box 52607, Philadelphia, PA 
19115. Email typex1@aol.com (215) 934-7998 
FEEEELAFEEAFEAEEEEFEEE FER FEEPEEEE EEE 
For Sale or Trade: Postal in wood case, 
Caligraph No.2 with wood case, Williams No.1 
curved keyboard, Remington No.6 with 14,000 
serial number, Remington No.6 with 22,000 
serial number, National No.2 portable, 
National No.3 portable. Call Tony at (516) 
489-8300 (day) or (516) 742-4919 Evenings, 
after 9:30 EST. 

FEEL EEEEEE EEE ALE AEF E EEE FFE EEE EES 
For Sale: Just published Antique Check Writer 
book. A collector's guide with prices and many 
pictures some in color. Includes over 100 listings 
on 8 %" x 11” bright white paper, spiral bound. 
About 100 pages of machines, history, introduction 
dates, patents, some bios of inventors, check fraud 
stories and more. 

This is the only known book on the Check Writer 
subject and was six years in the making. There are 
only a small number of copies available for 
immediate shipment. 

The price is $20, in U.S. funds plus $3, for 
shipping to U.S. destinations. Shipping to Canada 
and Mexico is $5. And shipping overseas is $7. PA 
residents please add 6% sales tax. 

Payments payable to: Michael A. Brown 
Mail: P.O. Box 52607, Philadelphia, PA 19115 
FFE EEEFEFAFEEA EEE FEFEE EAE FFE PEE EP EF 


RESTORATION SITE ADVISORS NAMED 
Maintained by Paul Robert 
The Typewriter Restoration Site: 
(www.mmworks.nl/trhome.html) is proud to 
announce that the following persons have 
accepted the invitation to become members of 
the Technical Advisory Team: 


Robert Nelson, Ronald Babb, Phil Garr, Ray 
Thomas, Darryl Rehr, Chuck Dilts, Rich 
Cincotta, Richard Polt, and John Lewis Sr. 

If you have a project you wish to contribute, 
please send your proposal to Paul Robert at: 
type@mmworks.nl 
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NOTES FROM 





THE EDITOR 


Hello again! It’s time to wrap up 
this century. 

By the time you are reading this 
there will only be about 60 days left 
till the new millennium. Hopefully 
we will all survive the little bump as 
the calendar rolls over and all the 
“glitches” will prove to be short-lived. 

Be advised that at TYPEX we are 
not concemed about Y2K. If the net 
should “crash” we have several hundred (fortunately we ? 
picked the right hobby) manual typewriters that are ready for 
action. I just hope I can find some “spirit-fluid” for the 
duplicator and a flashlight. 

Reflecting back on the life of typewriters and office 
equipment could be a daunting task. But just to touch on it, 
we must realize that the typewriter (of 1900) was a hunt and 
peck “rickety” affair. In contrast the typewriter (of 2000), 
while nearly extinct can jockey entire pages around, correct 
mistakes, spell-check, and remember what you wrote. 

Computers will carry us far into the next century, only 
GOD knows what office equipment will look like a hundred 
years from now. Most of us probably won’t be here for that 
revelation. 

My best guess is that our old Underwood No. 5s and 
folding Coronas, and Olivers will still be clacking along just 
fine. Amen. 

THANK YOU! In this issue you will find a renewal form 
for your subscription to 2000. PLEASE SEND IN YOUR 
RENEWAL----TODAY. Four more terrific issues are already 
in the planning stages. Don’t miss out on your copy! 
DOP OOPOBO BOP BOIPOODIOOOODCOD> 





News from Overseas: by Fritz Niemann , 
Fritz was too busy to write in with the overseas news for this issue. 
I'm not exactly sure, but | think he in his laboratory trying to perfect a 4 


battery-operated typewriter which he plans to mass produce and 
market world-wide, just in time for the Y2K “crash.” 

Tune in next issue as Fritz has promised to give us all the exciting 
news form overseas. 

For more information about European museums, or other details 
about the European collector meetings contact Fritz Niemann at: affe- 
technik@J-service.com Or by fax at: 0049-5241-1272 (Fritz is based 
in GERMANY) 
<>< >< >< >< >< ><> <>< >< ><> <> <> <>< >< >< oc >< oc oo coco coco coc 

SPECIAL ANNOUNCEMENT-/T’S FREE 
In order to move into the next century, Typex 
has established a new site on-line where we can all trade 
ideas. To subscribe to our new “club” all you need to do 
is email TYPEXTypewriters-subscribe@onelist.com 
After you register you can post your message 
by e-mailing Typextypewriters@onelist.com 
This is an open forum and all are welcome to join. 


297 


CALIGRAPH, PINOCCHIO UNDER THE TYPEWRITERS 


By Jos Legrand 





In the May 1999 issue of Typex, we 
were treated to the new Caligraph No.1 
discovery. Tony Casillo told the story 
of the two different types of Caligraph 
No. 1s in his collection and 
illustrated it with good photographs. 
Also Jim Rauen’s article about the same 
subject was very interesting. It was 
my impression that the front of the 
Caligraph kept getting longer as the 
years of production progressed. Lt 
seemed to be growing like Pinocchio’s 
nose. In the earlier stages there must 
have been some discord with regard to 
the construction. The harmony between 
the typebars and the key-action seemed 
to keep changing. 

Jim Rauen dates the Caligraph No.1 
“very early in 1881. Maybe a few were 
offered at the very end of 1880.” 

In an article in “Etcetera” some 
years ago, I argued that the first 
Caligraphs came on the market around or 
shortly after the middle of 1880. It 
is also in that year that the first 


advertisements for the Caligraph 
appeared. 
Jim Rauen raises the most 


interesting question, himself. When did 
the larger sized machines replace the 


smaller ones? The answer could be 
August 1882, and not 1885, the year 
that (although uncertain)~is suggested 


in his article. The Caligraph Quarterly 
from October 1882 leads us directly to 


the problem. I quote: “The No.1 
Caligraph, as first put on the market 
in 1880, proved beyond the possibility 


of a doubt that the main principles and 
characteristics of the machine were a 
long step in advance of anything before 
shown to the public. But continued use 
in the hands of the inexperienced 
developed many minor defects in these 
first machines. 

“As fast as these defects were 
known to exist no pains or expense was 
spared to overcome them. So fully has 
this plan been carried out, that the 
No.1 Caligraph has steadily grown 
better and better. In August of the 
present year (1882) the acme of 
perfection was reached in the Ideal 
No.1 Caligraph. While it is made under 
the same patents and general principles 
of the former No.1 machines, it is so 
essentially different in the proportion 


and workmanship, that it in its 
workings, a new machine. 

“These marked improvements consist 
first, in a much easier key-action; a 
new and perfect ribbon movement; new 
and larger and better-proportioned type 
bars; hangers; and connecting rods; in 
a new platen. This always presents a 
flat; instead of round printing surface 
and new stem key guides, which will 
last a lifetime. Also better 
workmanship and finish throughout, so 
that the present Ideal No.1 Caligraph 
is all that could be desired for ease 
of action, speed, convenience, 


durability and portability.” 


is 


The Ideal Caligraph, No. 


Weight about 10 lbs. 
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(Oldest) Level one Nose gets longer-Level Three 


Level Two 


SEE HAND DRAWINGS ABOVE TO UNDERSTAND THE BEND IN THE NOSE OF THE OLDEST No.1 
NOTICE THAT ON THE EARLIEST MODEL THAT ARROW POINTS TO THE BENT NOSE (The 
Pinocchio effect) 


Larger Caligraph 1: Maybe Jim Rauen is 
right after all, and his suggestion 


that the larger model replaced the 
smaller ‘one about 1885, could be 
correct. 


There are good reasons to suggest 
that at the same time the new Ideal 
No.1 was marketed---in August 1882, 
also a new No.2 (Ideal) Caligraph was 
introduced. The first ads for the No. 
2 appeared indeed in September of that 
year, but testimonials refer to No.2s 
as early as August 1881. 


Beside the Ideal Caligraph No.1 

= and the Ideal No.2 there is another 
os st SS early Caligraph: the No.3 Ideal 

: ; : Caligraph. No, that is not the machine 

No. 3 Tdeal Caligraph. with the 78 keys that came upon the 
; o market in 1890, that we are all 
familiar with, and is pictured in most 
history books. This was a new machine 








The illustrations of the earliest that was patterned after the No.1. 
No.1 Caligraph and the Ideal Caligraph This No.3 is a 2% times heavier 
No.1, speak for themselves. They were reproduction of the No.1 machine from 
sold side-by-side. But at the end of 1882. This was especially adapted to 
1883 there is no mention of selling the manifolding and other heavy office 
original No.1 anymore. However, the work. 
company was willing to remodel the “The No.3 Caligraph is made on the 
earlier Caligraphs. same general principle as the No.l 

So The Caligraph Quarterly from except that it is much heavier and 
1882 gives us two Caligraph 1s, an stronger built and has 54 characters 
Ideal No.2 and an Ideal No.3. The main arranged in six rows of nine each, the 
difference between these two No. 1s is Quarterly states. 
the “bend” by the earliest model. Jim “It has the alphabet and the usual 
Rauen confirmed for me that the (his) punctuation marks and two sets of 
earliest No.1 has a ‘bend in the nose’ figures, one much smaller than the 
where the smaller and larger sized No. other and so arranged that any 
ls exhibit a straight line when looking desirable fractions can be made. Thus: 


from a side-view. Jim discovered this 
from viewing the machines in his 
collection. The later one has a larger 
“bent nose” than the later one. 

Now we can date as follows: 


Small Caligraph 1: 
Bent nose---mid 1880-August 1882 


Straight front—August 1882-onward 


33 1/3, 25 3%, 9 7/8. 

In addition to being capable of 
writing any desirable fractions the 
No.3 Caligraph is the best writing 
machine yet made for manifolding of 
making duplicate copies. “For office 
work it is very strong and durable, 
weighs 15 pounds and is in all respects 
an exceedingly desirable writing 
machine for all uses except where a 


egg 














































® portable machine or one that writes 
upper and lower case is desired.” 

Then one should not hesitate to 
buy the No.1 or the No.2 machine. The 
booklet means that the No.3 Caligraph 
weighs 15 pounds, but an advertisement 
in the same booklet says: “Weight about 
25 Ibs.” 

Darryl Rehr suggests in his book 
Antique Typewriters that this No.3 
exists, “but is very rare.” The 1882 
booklet says: “The Ideal No.3 
Caligraph has also been completed and 
will very soon be ready for the 


market.” And it was. A testimonial in 4 iy. 
the same booklet confirms its “4g Tyger 
existence; a certain Hallock from West Feng 


‘ \snarpenet 
Winsted bought one before March 29°. eae 


But scarce it is; a year after its 
introduction there is no reference to 
this early Caligraph No. 3 anymore. 

I do not know if any of these No.3 
machines have survived. 

Owners of a No.1 machine do not 
have to weigh them to find out if it is 
actually a No.3; just count the keys 
and you will see 54 of them. 

Ed. note: Many thanks to Jos Legrand 
for his contribution to this, and other 
issues. Jos is a very knowledgeable 

) researcher and is always willing to 
work hard and share his findings.) 
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CORRECTION/APOLOGY -APSCO Wizard Pencil Sharpeners 
- malways of rugged stecl construc- 
In the “From Around The Network” section in tion=have won an enviable record 


the August 1999 issue, I incorrectly listed Fernando 
A.M. Costa’s location as Spain. It should have read 
Brazil, South America. My apologies to Fernando 
as I am sure he is quite happy living where he is. 
Additionally, all the page numbers were printed 


wherever they have been used. 


Heré’s why you should be interested! APSCO’S 


record of service means an outstanding record 





incorrectly. DUH! The August 1999 issue should ' of sales and profits for you. Increased sales 

have run from page 283 (cover) and should have and faster profits are constant because the de- 
? ended with page 296. I am asking you to “hand- mand for APSCOS is based on solid business 

correct” your page numbers to avoid any future principles — quality, reliability and satisfac- 

confusion. tory-service to public and trade — alike. 

Thank You. 
ae Display APSCO Pencil Sharp- 
NEWS FROM THE FIELD 


eners prominently and WATCH 


I learned back in February that our dear old YOUR SALES INCREASE! 


pal Ed Peters was quite sick and needed to be 
hospitalized. I was afraid to print that news for 


fear it might not go well. However, I am AUTOMATIC PENCIL SHARPENER co. 
elated to report that recently I spoke to Ed’s 58 E. WASHINGTON STREET, CHICAGO, ILLINOIS 
better half and as of this writing she says he is 7 ii , 

g “back to his old self.” (Ed, keep on truckin! Or SS 


whatever it is you're doin’ these days.) 


300 








ABOVE: A collection of hand-held sharpeners from the Rich Cincotta/Chuck Dilts collection. 
BELOW: A collection of novelty sharpeners also supplied by Rich/Chuck. 















Let’s Get To The Point 


By Curt Scaglione 
Photos by Rich Cincotta, Chuck Dilts, 


So, what is the point? 
Well if you have ever been in 
a backroom with two or more 
collectors I am sure you have 
heard these two laments. 


1. Typewriters, calculators 
and cash registers are 
getting so expensive I can 
hardly afford to buy any 
“new” ones. 

2. And, if I can buy them its 
getting harder to find 
space to display and store 
them all. 


Solution: Read on and find 
out more about the easier-on- 
your-pocketbook, take-up- 
less-space, pencil sharpeners. 

To do this subject justice 
would require a small book 
written by an expert. But 
there is no book that I know 
about, so instead, my idea is 
to group and explain the 
categories, which they can be 
divided into. 

In addition, I will use 
photos and pictures (supplied 
by Dilts/Cincotta) to highlight 
some of the different classes. 
I will also attempt to give 
some dates to add perspective 
and try to estimate some of 
the price ranges. 

As a matter of note, the 
first known patent was issued 
to Walter K. Foster in 1855. 

In 1866 a patent for a 
hand-held sharpener was 
issued to C.D. Smith. 








CATEGORIES 
ANTIQUE: A pencil sharpener must be at least 100 years old to be 
considered an antique. All others are either “vintage”, “collectable”, 
or “novelty.” Antique is the high-end of the price range and can sell 
for $250 and up. Some desk model examples would be the Gem, 
Webster, Perfect, Dixon’s, Planetary and President, Acme, Angel, 
and Chelsea. 


THE.GEM 

PENGIL SHARPENER. § 

For Schools Nie : 

GOULD. & 600K; 
Leominster, 2 

Send for Ciroular. a ae 

Patented in 1886 the Gem was made in Boston 



















taapa “ PRESIDENT” sank. 
Pat, Aug, 23d, 1833, 


Oa, caeanaee 


See our advertisement of 
“ANDINA” Furniture Polish 
in preceding 


Patented in 1890 is the F.S. Webster from Boston 
(of ribbon fame) 





‘PRESIDENT” E55 Senn. 


- THE PERFECT SHARPENER. 
Seed een” Sivente trunon unas a looaenaee Unies 


nan 


ey - Every Person Likes ¢ 


a Well Pointed Pencil 


The Planetary Pencil Pointer always 
makes a Clean, Sharp Point on your pencil. it does its 


work easily. quickly and absolutely without danger of 
breaking the point. Made only by 


é cHicaco. A.B. DICK COMPANY. mEW YORK. 5 


> eee nee 








About 1896, A.B. Dick distributed the Planetary. 





HAND-HELD: Sometimes synonymous with so-called 
“novelty” sharpeners. Generally, a pencil sharpener which 
measures 1” X 1” (some slightly larger). Held in one hand 
while a pencil is rotated inside of it with the other hand. 

These come in countless designs such as trains, cars, 
typewriters, cash registers, pistols, animals and many others. 

Dates of the oldest examples are from the 1880s but the more 
modern ones are still being made. The value on these is probably 
under $30 with the older ones bringing the higher money. 
Because of its simplistic design, many companies came and 
went. These models have three parts. A small case, a blade 
attached to sharpen the pencil and a screw to attach the blade 
to the case. 

Please turn to the Color Page in this issue to see some 


Beaten a SA 


A nice example of the Novelty 
class is this Clown sharpener. This 


: would be considered a “cross-over” 
examples of this category. collectible. 
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VINTAGE: My personal definition of a vintage sharpener is one that was produced 60 or more 
years ago. Why not 70, you may ask? Because in my opinion, most sharpeners built during the 
1930s were being built utilizing the 1920s patent and design specifications. 

Prices would probably range from $150 to $300 or more. Some vintage models include Jupiter, 
U.S. Automatic/Jumbo, and the Giant. 

These machines represent the transition, if you will, from 19" to 20" century technologies. 


From about 1915 is the Jupiter . 
U.S. Automatic was made around 1907 


ints eras 


The Jumbo is from about 
1911 
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COLLECTIBLE: All other pencil sharpeners not previously covered, which may be desired by & 
collectors for reasons of mechanical design and/or appearance. These tend to be standard in 
appearance but are easily found and at reasonable prices. Usually these sell for under $30. 
Some desk models in the collectible category are the New Era, Chicago, Junior, Dexter, Dandy, 
Ideal Climax, Swingline, Perfect Point, Starman, Boston, Wizard, and Sears Trupoint. Most of the 
ones in this category were made between the 40s and 60s. 





These three above were all made by the Automatic Pencil Sharpener Co. in Chicago, Ill., 


and were popular during the 20s, and, 30s. 


Att tt tt tt ttt ++ 
I am sure that there are other more knowledgeable Sharpener collectors out there, who can 


write and send more or updated information on this subject. Please send to Curt Scaglione 
7416 Ambergate Ln., Hudson, FL 33568 or e-mail Curtscag@cs.com 
More information about sharpeners can be found in Typex Volume 9 issue Number 4. New Era made in N.Y. 
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TYPEWRITER MYSTERY 


Vertical placement: Down 12 line spaces. Single space Horizontal placement: 74- 
space line. Use space bar and small x. Answer in next issue. 


1. 35sp 13x 
2. 33sp 1x illsp ix 6sp 1x 4sp 2x 
3. 32sp 1x illsp ix 23.10sp 1x 3sp 1x 22sp 1x 6sp 1x 
4. 31lsp ix lisp ix 7sp 1x Ssp 2x 
5. 30sp 13x 24. 10sp 1x 3sp 1x 22sp 1x 5sp 1x 
6. 26sp 4x 13sp 3x 9sp 1x 5sp i1x 
7. 25sp 1x 5sp 11x 4sp ix 25.10sp 1x 2sp ix 23sp 1x 5sp 1x 
8. 26sp 5x llsp 5x 10sp ix 4sp ix 
9. 25sp 1x 5sp 2x 5S5sp 2x 4sp 1x 26. llsp 1x isp 1x 18sp 3x isp ix 
10. 25sp 1x 4sp 1x 2sp 1x 3sp 1x 5sp 1x 12sp 1x 2sp ix 
2sp 1x 4sp 1x 27. 12sp 2x 18sp 3x isp 1x 5sp 1x 
11. 25sp 1x 5sp 2x 5sp 2x 5sp 1x 12sp 1x isp ix 
12. 26sp 1x 7sp 3x 7sp i1x 28. 13sp 1x 21sp ix 6sp 1x 12sp 2x 
13. 26sp 1x 16sp ix 29. 13sp 1x 20sp 1x 7sp 1x 12sp ix 
14. 27sp 2x 3sp 6x 3sp 2x 30. 13sp 1x 2isp 4x 2sp i1x 13sp ix 
15. 27sp 1x isp 3x 6sp 3x isp ix 31. 10sp 5x 24sp 2x 14sp ix 
16. 26sp 1x 5Ssp 6x isp 1x 3sp ix 32. 10x 4sp 1x 18sp 3x 18sp 1x 12sp 7x 
17. 22sp 7x 10sp 1x 4sp 3x 33. 15sp 1x 17sp 3x 17sp 14x 
18. 16sp 6x 7sp 10x 7sp 2x 34. 16sp 1x 36sp ix 
19. 14sp 2x 2sp 1x 20sp ix 5sp 1x 35. 17sp 2x 32sp 2x 
2sp 5x 36. 19sp 2x 28sp 2x 
20.12sp 2x 3sp 1x 15sp 3x 2sp ix 37. 2isp 2x 24sp 2x & 
5sp 1x 4sp 1x 3sp 2x 38. 23sp 2x 20sp 2x 
21. lisp ix 4sp 1x i16sp 3x 2sp 1x 39. 9x 16sp 4x 12sp 4x 27sp 2x 
5sp 1x S5sp 1x 4sp 2x 40. 9sp 18x 2sp 12x 4sp 7x 13sp 7x 
22. 10sp 1x 4sp 1x 22sp 1x 5sp ix 41. 52sp 13x 
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The Eagle Index Type Writer...an Endangered Species 
By Tony Casillo 


When I was first contacted by some nice old folks, describing what they called, "The Eagle Typewriter", 
my first reaction was that I had come upon the rare, swinging sector, Eagle typewriter of 1902. In the 
history books, THAT Eagle is also known as the Sterling or Defi. (See picture bottom of page.) Minutes 
later, after a more detailed description, I realized that this was a device that I was totally unfamiliar with. I 
checked my typewriter reference books and some other materials in my possession, then talked to several 
knowledgeable collector friends. The general consensus was that typewriter historians might have never 
documented this machine... that is, before today. 


Eagle: side view 








The Eagle bears a strong resemblance to the Dollar index typewriter. (See picture below on the right.) It 
consists of a vertically mounted type wheel on a wood base measuring approximately 5 3/4" X 9". The 
type wheel contains a complete upper case alphabet, along with numbers and punctuation marks totaling 44 
characters. Inking is accomplished by the use of an ink roller. The machine is less than three inches tall at 
its highest point and a brass carrier, that supports the printwheel and the ink roller, rides along a horizontal 
shaft at the rear of the machine. This shaft has equally spaced notches cut into it which allowed it to also 
double as an escapement rack. The shaft is reminiscent of the one used along the front of the World 
typewriter. But that is a “bird” of a different feather. There is a strapping device on the base used to hold 
the paper stationary while typing: Like the Dollar typewriter, there are no markings but the literature 
accompanying the machine answers many questions about its identity. 









QUALITY OF ORK AS A REMINGTON. | 
TAD WILL WRITE 20 NORDS A MANUTE QUE 
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Dollar Index Typewriter 


Swinging-sector Sterling (a.k.a. Eagle) 





306 








THE EAGLE HAS LANDED 


According to the literature enclosed with the Eagle it was shipped "KD", knocked down, and required 
assembly by the recipient (See literature below.) The manufacturer suggested that this was necessary to 
prevent breakage during transportation. This would lead me to wonder. I believe the makers of the Eagle 
had intended it be sold via mail order. Since it was not exactly a practical device for typing, I doubt that a 
prospective buyer would purchase one after inspecting it in person. This would not have been unusual in 
the late 19th century as many index typewriters were advertised in a "larger than life" format along with 
great claims as to their usefulness and speed, only to be of great disappointment to their new owners. The 
Eagle was enclosed in a fitted, plain white cardboard box, not unlike those used by the Simplex typewriter, 
but with no printing or identifying markings. Unfortunately, the literature does not credit a manufacturer; a 
city of origin or a patent date, assuming there was one. 


THE “EAGLE” TYPE WRITER. 
THE LOWEST PRICED AND BEST — IN THE WORLD. 


SS 









DIRECTIONS. 


In order to reduce the size and prevent breakage in transportation, each machine is fitted up and 
carefully adjusted, then taken apart to lay flat. By a study of the engraving and a little ingenuity 
any person can putit together. When inserting the divided pin from left to right, through the large 
wheel, care should be taken that the pin separates, going each side of the crosspiece. This holds the 
wheel firm with the pin or pivot. ‘Then put on the knob handle, placing the opposite end on a table 
to give it a few taps to drive it in place. After putting the wire carriage-way Into place, ink the small 
felt cylinder and all will be ready to begin to write. Place the sheet under the paper holder as shown 
in the eut, turn the handle a few times that the letters may be well inked and proceed. 


Based on it's general design and the use of the word "Type Writer" as opposed to "Typewriter" in it's 
advertising, I would date this Eagle from around the turn of the century, or perhaps as early as 1890. The 
previous owner informed me that the typewriter was stored in the attic of his family's rural farmhouse that 
dates back five generations, and that they never threw anything away. It could easily be conceived that the 
machine was purchased by mail order, used once, deemed impractical and relegated to the attic where it lay 

~for one hundred years. It all sounds very practical, except for one thing, has anyone ever seen a published 
advertisement for an Eagle Type-Writer? 


I welcome any comments or information from readers of this article about the Eagle typewriter. Please 


contact Tony Casillo at 325 Nassau Blvd., Garden City S., NY 11530. Tel: 516 489-8300 - Daytime or 
(516) 742-4919 - Evenings. Email: typebar@aol.com 
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UPDATE ON THE CALIGRAPH NO.1...... By Jim Rauen 


My original findings on the Caligraph No.1 were published in The Typewriter Exchange in May. As 
we know the Caligraph No.1 was the second major typewriter to appear in the industry, and it is very 
difficult to find. Some of the topics covered in the original article were the date ranges of the machine and 
its evolution as improvements were made to it during its run. Also I estimated a little over 4,000 No. 1s are 
believed to have been manufactured. A survey of surviving machines still known to exist showed twenty- 
one machines discovered to still be in existence, 10 were the smaller-sized machines and 11 were the 
larger-sized machines. (The two distinctly different sizes are a relatively recent discovery. The smaller- 
sized machines pre-date the larger machines.) At the conclusion of the article, I solicited additional 
information on the Caligraph No.1 that would be included in future updates. 


This is the first of the updates. Five more 
Caligraph No. 1s have been reported to me, 
along with some new literature findings. I am 
still on the trail of another machine or two that 

I believe to exist. Highlights of the five newly 
reported machines and the relevant literature 
follow. 


NEWLY REPORTED MACHINES 


Serial numbers 152, 277, 1355 (smaller- 

sized machines), and 2494, and 5360 (larger- 
sized machines) have been reported. Numbers 
152 and 277 are extremely early, and 5360 is 
extremely late in the run of the Caligraph No.1. 

Assuming that the serial number 5360 on the 
later machine is correct, at least a little over 5,000 
Caligraph No.1s were made, rather that the 
approximate 4,000 reported in the May article. 





Photo of Jim Rauen’s earliest known Caligraph No.1 
This in turn, brings the ratio of Sholes and Gliddens to Caligraph No.1s to almost exactly 1 to 1. 


Serial numbers 152 and 277 were reported by Peter Frei (277 also being confirmed by Jos Legrand), 
and their current locations are not available at this time. Number 1355 was reported by Jos Legrand and its 
location is not available at this time. Number 2494 was reported by Tom Russo, and it now is resting 
happily in his collection. Number 5360 was reported by Jos Legrand with indication that it may be in the 
Smithsonian collection, but the Smithsonian states that it has no Caligraph No.ls. More investigation 
needs to be done on this machine and its location remains unknown at this time. I hope to be able to report 
the various unknown locations in a future update. 


With the addition of the three smaller-sized and two larger-sized machines, the Caligraph No.1 
population known to me stands at thirteen and thirteen respectively, for a grand total of twenty-six. A 
revised chart follows, with the five newly reported machines preceded with an “N” for new instead of the 


customary asterisk, since the asterisk was the symbol Caligraph stamped in front of a serial number to 
indicate a rebuilt machine. 
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CALIGRAPH No.ls KNOWN AS OF SEPTEMBER 9, 1999 (SERIAL NUMBER AND OWNER) 





SMALLER MACHINES 
(Usually without drapery banner) 


Jim Rauen 


N 152 Unknown 
184 Dipl.ing Kurt Dimnbacher 
N 277 Unknown 
542 Uwe Brecker 
674 Clark Collection 
976 Bill Kortsch 
1096 Onondaga County Historical Society 
1112 Clark Collection 
N 1355 Unknown 
1389 Jim Rauen 
1390 Anthony Casillo 
Don Sutherland 





LARGER MACHINES 
(Usually without drapery banner) 


Onondaga County Historical Society 















2240 Formerly Paul Lippman 
2300 Clark Collection 

N 2494 Tom Russo 
2618 Anthony Casillo 
2724 Hans Barbian 
2905 Formerly Tom Russo 
3369 Milwaukee Public Museum 
3528 Roy Singer 
3682 Formerly Joe Updegraff & Ed Quiring 
3826 Milwaukee Public Museum 
4023 Hans Barbian 


Unknown 


NEW LITERATURE FINDINGS 


The principal new literature information that has come to me since my first article has come from Jos 
Legrand, who coincidentally also is having an article on the Caligraph No.1 published in this issue. Jos has 
some significant information on especially the earlier machines, and also on the so-called “No.3 Ideal 
Caligraph.” an early upper case only machine. Note that this is not the full keyboard No.3 of the later 
series that is well known to the collectors: it was the larger and heavier version of the Caligraph No.1, but 
having 54 keys instead of 48. Since Jos’ article is also appearing in this issue I will keep my comments 
brief on the items that duplicate his research. For some good reading, read his article, “Caligraph, 
Pinocchio Under The Typewriters” beginning on page 298. 
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Jos states that the Caligraph No.1 first appeared in 
mid 1880, rather than late 1880 to early 1881 as per 
my speculations, and that the changeover from the 
smaller to the larger sized machines may have 
occurred in August, 1882 rather that the much later 
year of 1885, which I thought was a possibility but 
wasn't really sure of. A Caligraph promotional 
sales brochure of 1885 itemized all of the many 

improvements that Caligraph had made to its 
machine, but the more I read, an 1884 brochure 
said pretty much the same things, and now Jos 
believes that the changeover occurred earlier. 

Jos also references an improved Caligraph 
No.1 described as “The Ideal Caligraph No.1”, 
and its being offered concurrently with the 
earlier version for a while, the improved model 
appearing in 1882. I agree with his observation 
that the earliest of the originally made No.1 
machines (when viewed from the side) exhibits 
an increase in the tilt of the plane where the deck 
meets the keyboard area. (Jos describes this as a 
“bend”) and he is considering this as a third 
version. that was the first of three versions to 
appear. A later group of the smaller-sized 
machines exhibits a straight-line plane from the 
front of the machine, through the deck and 
keyboard area, and ending at an arch connecting 
the plane to the vertical plane of the support 
posts. (See the top of page 299 for drawings.) 
By the time the larger-sized machines appeared, 
the plane was still straight all the way to the 
vertical support posts and the arch is gone. 
Overall, the machine seems to become more 
strongly and massively built as it continues 
through its run. 


Returning to the early single case 54-key 
version of the No.1, “The Ideal Caligraph No.3,” 
apparently no examples of this model are known 
to exist at this time. (Please contact me if you 
know of one. It should have 54 keys and weigh 
about 25 pounds.) One wonders if this model 
was ever manufactured, especially since 
Caligraph later came out with its well known full 
keyboard model also called the No.3. A sale of 
this heavier, and more massive machine is 
documented by Jos. But could it have been a 
prototype? Why would Caligraph come out with 
another No.3 if the first one was also on the 
market? As I’ve noticed before, it wouldn’t be 
the first time that a machine was advertised and 
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Above: Early Caligraph patent by F. Wagner 


then apparently not put on the market. And the 
mysteries continue on! 


ACKNOWLEDGEMENTS 


My thanks go to Peter Frei, Tom Russo, and 
Jos LeGrand for identifying the five newly 
reported Caligraph ls that have been added to 
the list. Special thanks to Jos also, for the 
additional research information on the Caligraph 
No.l. And also, I want to thank Dennis Clark, 
Anthony Casillo, and other old time friends who 
conferred with me again on old time typewriter 
history as we try to sort out the facts over 100 
years after they occurred! 


CONTACT 


As usual, additional information is always 
welcome on this Caligraph No.1 project or 
anything else significant in the history of 
typewriters. I may be reached through The 
Typewriter Exchange or directly at home: 


Jim Raven 
6937 Glenview Drive 
San Jose, California 95120 
Phone (408) 268-2943 or Fax (408) 268-5475 





From Around the Network... 


You're doing an absolutely fantastic job on 
the Typex Newsletter! Keep up the good 
work. Ron Ronzio, RI 

Just received the Feb. '99 and May '99 
issues of Typewriter Exchange. They’re great. 
Gardner Haskell, CA 

Typewriter Exchange continues to get 
better and better. Now | can associate some 
faces with the names on “The List,” thanks to 
the Jamboree '99 article. Too bad that Darryl 
will retire his hard copy publication, which 
leaves you with a virtual monopoly. Frank 
Lindauer, GA (Yea, now if I could only pass 
“go” and “collect” the $200.) (Actually there 
ARE other publications in Europe and Hoby’s 
Ribbon Tin News.) 

Thanks for another wonderful edition of 
Typewriter Exchange. More great articles and 
valuable information! Bob Langer, MA 

Last Friday | received the August edition. It 
took just 3 days from the US to Germany. I’m 
always fond of the variety of articles and 
research. Thomas Butzbach, GER 

Thanks also for another fine issue of 
Typex. | was at the auction referred to by Fritz 
Neimann. Les Owen, England 

| enjoy your newsletter and the informative 
articles, even though my collecting has slowed 
considerably. Keep up the good work! Jan 
Beck, WA 

| just read the new issue of Typex. It is 
good. Even the jokes are good. _ Fritz 
Niemann, GER 

Many thanks for sending the Typex issue 
with John Lewis’ article! It’s more obvious 
than ever that the old No.4 couldn’t have 
wound up in better hands. I’m especially 
grateful to you for all your help. Louise 
Rixey, FL (Thank you to Mrs. Rixey and her 
family for sharing Mrs. Owens’ interesting and 
fascinating story.) 

Keep up the good work! Peter Frei, MA 

Hoorah! Another copy of Typex is coming 
my way. Janet Ridings, England 

| can’t wait until your next issue is in the 
mailbox. Great job! Al Abramowitz, MD 
<><><><><><>< ><> <>< ><> c>c>c> <>< ><>< 

BEST BUMPER STICKERS OF THE YEAR 


Horn broken.....Watch for finger 

Your kid may be an honors student, but you're still an idiot 
Forget about world peace. Visualize your turn signal. 
Lottery: A tax on people who are bad at math. 

Change is inevitable, except from a vending machine. 

| don't suffer from insanity, | enjoy every minute of it. 





BUY SELL SWAP 


Wanted: | am still doing research on the 
Caligraph No.1s. Please write me if you know 
of any machines not listed in the last 2 articles 
or any other “new” information. Please write 
or fax Jim Rauen at: See page 310 for 
address. 
FEEAEETEFE EEE EEA EEF TEE ETE F EP EEE tt t+ 
For Sale: Stock or custom built showcases for 
your finest treasures. Contact Showcase 
Designs at 315 Atwater St., St Paul, MN 
55117 or phone (800) 833-2226 for details. 
On the web@www.showcasedesign.com 
FEEEEEEEFEEELEEFEFEE EEE EEE EEE EEE EE ET 
Wanted: Two keytops for Oliver No.9 
Typewriter. Need One Tab button and one 
left. Ron Takacs e-mail rjt46@worldnet.att.net 
FEEEEETEEE EEF EEE EEEFEEE EEE EE EEE ETE+T 
For Sale: My new book. Antique Check writers...A 
collectors guide with prices. Price is $20, plus $3 
for shipping in U.S. Add $5 for shipping to Canada 
or Mexico and $7 for overseas. Over 100 pages of 
Check Writing devices, many in color. A must-have 
item, for the serious collector. Quantities limited. 
Contact: Mike Brown P.O. Box 52607, Philadelphia, 
PA 19115. Email typex1@aol.com or phone (215) 
934-7998. Books are still available. 
ee ee oe ee 
Seeking: To buy two keytops for Pittsburg 
Visible 10. “S” and “Shift” 
Contact: Bob Newton at Ph. (541) 888-2257 or 
email at oam@ucinet.com 
FHEFLEETEFE LEAH E FEAT EFT EET EP EPH t ttt 
Wanted: Rare Victor Index Typewriter. 
Contact: |. M. Ononomous at 321 Sphincter 
St., Van Nuys CA 90210 
FEELEELEALEFEEALFFE EEE EEE EEA PEEP EPH H 
Seeking: Keylever “hair springs for Blick 5 or Blick 
5 parts machine. Contact Curt Scaglione at 
Sceg@oate.net. 
FEEEFELEFE EEE EEE EEE EEE EEF EEF EEE EP ET 
For Sale: Postal No.5, Remington No.6 and 
Remington No.7. Call Tony at (516) 489-8300 
(day) or (516) 742-4919 Eve's. After 9:30 EST. 
FEEEEFELEE EEE LE FEET FEE EEF EEE TEP ET TT 
Wanted: IBM Model “C” or “D” Executive model 
Electric typewriter with Testimonial typeface only. 
The code letters (PU) can be found using a 
magnifying glass and looking at the typeface in 
between the upper and lower case characters. 
Must be in good working order. Machine wanted by 
Jack Knarr. Please contact the Editor. 
<><> <>< ><> <>< ><> <>< ><> <><oc>co<>co< 
ACTUAL NEWSPAPER HEADLINES 
Governor's Penis Busy (should be “Pen Is”) 
Something Went Wrong In Jet Crash, Expert Says 
Drunk Gets Nine Months In Violin Case 
Stolen Painting Found By Tree 





February 2000 


is the. ow SSSSESE I Fate SSDS Af LIE ah ok Oe Do —— Shares 
of One Dollar each of the capital stock of the Molle Typewriter Corporation fully paid and non-assessable 
and transferable only on the books of the Corporation by. the holder hereof in person or by attorney upon 
surrender of this certificate properly endorsed. 
Chis Certificate of stock is issued pursuant to the conditions of the articles of 
incorporation which’ provide that: 


_ "if any stockholder of this co oration, shall desire to sell or dispose of bis stock, be shall fret offer tt for sale to the sorpor, 
ation atthe bona fide offer made to him by an onteider and the corporation shall have the option of purchasing the same ot such 
figure; and if sald corporation shall clect nat to buy, then such stockholder shall have the right to sell the same to any other 
Person oF Persons.” 


Iu Witness Wherenf, the said Corporation has caused this Certificate to be signed 
by its duly authorized officers and to be) sealed with the seal of the Corporation this 


we ASD. 192 





Founded in. 1981 by: the late, Chas ; 
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NOTES FROM THE EDITOR 

Hey guys! | have really been busy this 
summer. Between the sale of my new 
book “Typewriter Row,” the Typex index project 
(thanks Shannon Johnson and the volunteers; 
see page 532), the unraveling of the first White 
House typewriter (thanks Jack Knarr), the 
upcoming convention in England (thanks to Les 
Fritz Niemann and others), | have not had a 
minute to rest. This is in addition to my grueling 
summer schedule of 80-90-hour work weeks. 

Don't misunderstand. | am happy to know 
that the typewriter collector world is alive and 
well. 

In other news | must tell you that the 
November 2003 issue of Typex will probably be 
a little late reaching you. This is because | plan to attend the international 
convention in England in October and will need time to write that story 
and assemble others for that issue. Please be patient. | trust you will like 
reading about the convention happenings assuming you will not attend. 
But if you can come in person, please do so. See Page 534. 
<>< >< >< >< ooo co <> So co <> co CoC oC occ oc od oo e o> co coco co<> 


News from Overseas: by Les Owen, England 








The Breker auction in May featured fewer typewriters than their last 
auction. 

There was still keen bidding, especially for the rarer items which 
included an Edland ($12,000), Polygraph straight ($6,250), Victor Index 


($6,100), Gerda (rare German typewheel index machine) ($7,000), 
Crown index model No. 2 ($10,350), Sampo ($7,550), Merritt ($1,050), 
and an American Visible ($1,300). 


By comparison, Christies auction house of London offered only three 
machines of note: The Pocket ($2,700), and two Salter No. 6 machines at 
($1,050) and ($1,250). 

Interestingly, the first of these two Salters appeared on UK eBay 
within days of the Christies sale, and sold to a single bid of $1350. It was 
at best a 3/3 rating when presented at the original auction, though the 
catalogue photo made it look better than it actually was. 

On the weekend of June 8-9, the Swiss Collectors Club held their 
annual general meeting, which every two years commemorates the life of 
Curt Herzstark, the inventor of the Curta calculator. 

The location is a beautiful spot in Liechtenstein, and the meeting was 
a great success. Over 200 collectors and their partners attended. 

The auction of members’ machines and office ephemera featured over 
120 lots and attracted spirited bidding. The sales tables later had many 
machines on offer from small portables to rarer machines, . including 
Salter Visible and Salter No. 10, a Red Mignon No. 2, Hammond No. 1, 
Merritt, Odell (dogbone style), a No. 2 and 4 Odell, Chicago No. 1, plus 
many calculators. 

Buyers and sellers alike seemed happy at the end of the proceedings. 


On Oct. 18 and 19 there will be an international collectors meeting at 
the premises of the Landbee Collection in England, hosted by Fritz 
Niemann and me. 

This is the first collector meeting to be held in the UK for some 
considerable time. While we cannot compete with the beautiful 
Liechtenstein scenery we will certainly be extending a hearty welcome 
and great hospitality to our visitors. 

There will be a lot of socializing and many machines to see and buy 
from other collectors and dealers. 


Immediately prior to the 18” is the massive Swinderby antique fair and 
immediately afterwards is the even bigger Newark Fair. 

Both are only two hours drive away from Landbee. If you come you 
will enjoy three events for the price of one travel expense. 

Come and join us. Fly American Air to Manchester, and we will pick 
you up at the airport. For more information e-mail Fritz Niemann at 
info@galerie-alte-technik.de or Les Owen lo@landbee.demon.co.uk 





323 





Ford hits the Internet 


Ay Jack Knarr 


The woman, an antiques dealer from 
Avon, Conn., was knocking about all 
afternoon that day, stopping at estate sales 
and such, when she came upon an odd, 
disassembled typewriter. This was the last 
day of this sale. The carriage was off the 
machine. Nobody wanted it. 

“It was all in pieces,” said a source of 
mine. “But the woman who was selling it 
said to her, ‘| guarantee that all the pieces 
are here.’ She wanted $50 for it, and she 
[the dealer] kind of like thought about it.” 

The strangeness of the little machine 
piqued her interest; it barely looked like a 
typewriter at all, with the word “FORD” 
stamped into the metal latticework fagade. 
And it was obviously old: she figured she 
could at least get her money back out of it. 

“So she took it,” said my friend Martha. 
“She had no idea what it was. But she 
managed to get it all back together, | think, 
except for a couple of pieces, and 
photographed it, and put it on eBay. 

“And she set the price for the first bid 
rather low, at $75 or $100, not much more 
than she paid for it. 

“And the bidding just TOOK OFF!” 

Yes it did. For Internet illiterates (myself 
included), eBay is an on-line auction, a 
worldwide website. And the Ford, a rare 
little classic typewriting “Duesenberg” if 
there ever was one, had been pulled out of 
the proverbial barn, and set in the sunny 
storefront window to the world! 

An antiques dealer in Florida that | know 
described the action: “There were several 
under-bidders on it; it wasn’t like one person 
said, ‘Whoa, | really want it.” They ALL 
wanted it, and the bidding immediately went 
to $5,000. And it went straight up from 
there.” 

Good grief. 

One of the bidders was a good friend of 
Typex, contributor Tony Casillo, 44, one of 
the last of the old breed of typewriter 
mechanics, who operates TTS Business 
Products in Garden City, Long Island, N.Y. 

“lve been in the business over 25 years,” 
he said, “but | wasn’t plugged into the 
collector network until 1990. | always 
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wanted a Ford; and several previous 
attempts to acquire one, had failed. 

“Suddenly one morning | was having my 
coffee, checking the Internet, and lo and 
behold it was there. | saw the word ‘FORD.’ 
And it didn’t say ‘automobile’ after it. 

“Seconds later came the picture. The 
reserve was $300. | immediately placed a 
bid.” 

This sweet little 3-row, forward thrust- 
action machine was patented by inventor 
E.A. Ford in 1892 and made in 1895 by the 
Ford Typewriter Co. of New York (with no 
connection to Henry, thank you). The frame 
and that lovely old fagade were crafted of all 
aluminum---and sometimes all iron, as this 
one was. 

But Michael Adler, author of the 1997 
Shiffer book, “Antique Typewriters, From 
Creed to QWERTY,” has this advice for 
collectors who fall under the Ford’s spell: 

“You will probably need to go to at least 
$5,000 or more for this interesting machine, 
although occasionally inflated prices as 
much as two to three times higher have 
been reported.” 

And indeed, after a week of nerve- 
wracking bidding, Tony Casillo made one, 
last killer bid of $15,400. And won the Ford. 

“| got in my car and drove to Connecticut, 
and paid for it, and drove home,” he said. 
The Ford parts were in a cardboard box. 
They were well preserved, with a few 
incidentals missing, but nothing major. 

“Nothing to it but to do it,” Tony said. 
“We put the replacement bail bearings inside 
the carriage, so it would roll again. We 
fabricated a little piece of metal to keep 
them in there. And it’s back together and 
functioning. It was completed late that 
afternoon.” 





In case you hadn't heard, there have 
been some, uh, extravagant prices paid for 
rare typewriters lately. 











The weekly “Antiques & Auction News” 
(July 9) told of an 1867 Danish machine, 
Malling Hansen’s “ball,” selling at auction in 
Cologne, Germany, for $57,538. An Enigma 
cipher machine used by the Germans to 
communicate with each other in code during 
World War Il went for $20,460. And a 
Hammonia, an early German machine, 
brought $19,179. 

And who can forget the story of that 
Sholes and Glidden treadle carriage return 
Type-Writer from 1873 bought by another 
Typex favorite, Jim Rauen of San Jose, 
Calif., for $21,000 about 10 years ago? This 
was after the “National Enquirer’ located it in 
a farmers house in the Midwest during a 
nationwide search for the nation’s oldest 
operating typewriter. 

Anyway, it was neat to see a serious 
typewriter historian and collector such as 
Tony Casillo finally succeed in parking a 
Ford in his museum. And | thought | had a 
great story. 

But then Tony told me another yarn that 
was even more astounding. This was in 
1992 when he was a novice collector, and 
spotted a Hall typewriter advertised in one of 
those antiques papers. 

“| was very excited,” he said. “I didn’t 
own one.” Quickly, he drove to the auction 
in Massachusetts. “And there was another 
early typewriter there, a Franklin, that hadn't 
been advertised. There was also an Oliver, 
but | knew Olivers were common. 

“Somewhere along the way,” he said, “l 
tipped my hand: | registered, | was from 
New York, | didn’t bid on anything the whole 
night until the typewriters came up. 

“And when | started bidding on the Hall, | 
was so unsavvy, | didn’t even wait. The 
auctioneer opened at like $200, and | didn’t 
even wait until he dropped down. | started 
bidding at $250. 

“And | guess the shills were smart 
enough to see that, and started bidding 
against me,” Tony said. “They bid me up to 
$450. 

“At that time, that was a fair amount of 
money to pay for a typewriter, but it was an 
exceptionally high amount of money to the 
antique dealers who were just sitting there, 
who had dismissed it. They sat up and took 
notice: ‘Hey, here’s a guy bid $450 on a 
typewriter!’ In their minds, it was junk.” 

Tony Casillo knew it was worth $450 and 
maybe more (Adler estimates the Hall is 
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worth “up to four figures’). “With the 
commission, it came to $495,” Tony said. 
“But | didn’t care.” 

The shill in the comer bid him up to $450 
on the Franklin, too, but Tony was happy to 
get it. “I’d never had one of those, either,” 
he said. 

He didn’t care about the Oliver, so he 
went to pay for the Hall and the Franklin; he 
wanted to get on the road back to New York. 

“And a woman grabbed me,” he said, 
“and asked me if | collect typewriters. And | 
said | did, and she said she had a typewriter 
back at her shop, and it had flowers on it.” 

Oh my. Tony knew it was either a 
decorated Sholes & Glidden, or a Crandall. 
She didn't even know the name of it. 

“| tried to keep my cool,” he said. 
exchanged business cards. 
ask the price. 

“Two days later, at the urging of my wife 
Linda, | called the shop. | got the woman’s 
husband. He told me it was a Crandall. | 
asked how much they wanted for it. And he 
said $125. 

“And | asked if they would hold it for me, 
that | was planning a trip there that 
weekend.” 

Tony chuckled. 

“I didn’t tell them why | was coming up,” 
he said. 

(lf you need a clue, Adler says the 
Crandall is worth $8,000 to $10,000.) 

That Sunday, Tony and Linda arrived at 
the shop in New Hampshire to bring home 
the treasure. 

“The woman and her husband weren't 
there, but a worker was on duty,” he said. 

“She said they usually give 10 per cent 
off on purchases, but | couldn't take it. 
Linda was amazed | didn’t even haggle.” 

The story is a jewel. The $10,000 
Crandall for $125 puts the $15,400 Ford in 
perspective. 

“| have to believe there is a God,” Tony 
said. “Because it wouldn't have happened if 
they didnt bid me up on those other 
typewriters; otherwise, that woman would 
have never taken notice, and had the nerve 
to come over to me. 

“Every once in awhile, you come out of it 
smelling like a rose. And every once in 
awhile, you have to pay the piper. That’s 
the other side of the coin.” 

Do Lipton employees take coffee breaks? 
As | said before, | never repeat myselfi 


“We 
| didn’t even 
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MORE BLICKENSDERFER 
SERIAL NUMBERS 


COMPILED BY MIKE BROWN at TYPEX 


About 62 more Blickensderfer typewriter serial 
numbers have been sent in. Many thanks to Peter 
Weil, Rob Blickensderfer, Bob Aubert (for Ron 
Babb), Curt Scaglione, Jos Legrand, Bob Langer, Al 
Abramowitz and Herman Price. 

if anyone would like the entire Blickensderfer 
Serial Number List in numerical order, please send 
me a self-addressed business-sized envelope with 
.55 cents in postage or $1 for overseas and | will be 
glad to print out and mail you the complete up-to- 
date list. The list of serial numbers is now 
approaching 1000. Pretty amazing. Huh? 


* Fm.=Formerly owned by. 

SERIAL MODEL OWNER 
2143 5 Fm. Konwin 
2226 5 decal Scryption 
4085 5 222227? 
8364 § Rob Blickensderfer 
10084 5 eBay 1999 
10987 5 eBay 1999 
11406 5 eBay 1999 
16771 5 Scaglione 
17417 5 eBay 1999 
18098 5 Abramowitz 
18493 5 Abramowitz 
22222 5 Creelman Weil 

30571 5 eBay 1999 
31764 5 qwerty eBay 1999 
41791 7 Abramowitz 
44127 7 eBay 1999 
44244 7 Abramowitz 
47027 5 D. Orf 
49146 5 Rob Blickensderfer 
50013 7 eBay 1999 
52458 5 eBay 1999 
52531 7 Fm. Van de Visch 
56264 5 eBay 1999 
57294 7 eBay 1999 
57549 5 eBay 1999 
62454 7 eBay 1999 
62647 5 eBay 1999 
65945 7 Phyllis Blickensderfer 
69629 6 Fm. Van de Visch 
73566 5 Phyllis Blickensderfer 
75296 ¥ D. Orf 
79202 5 Rob. Blickensderfer 
80470 5 Abramowitz 
84065 7 Abramowitz 
90213 5 eBay 1999 
93351 Electric MPM 
93419 7 eBay 1999 
104788 7 Brian Blickensderfer 





104798 
106399 
117896 
123500 
129607 
131660 
133618 
136611 
136912 
141192 
143048 
143368 
147482 
154608 
158167 
162378 
165219 
177246 
180772 
182570 
186238 
187828 
188543 
192037 
193981 


REM BLICKS 


KX 80463 
KX 80601 


UNIVERSALS 


220275 
230926 
255037 
260334 
275894 
280943 


DACTYLES 


221 

339 
445 
555 

821 

975 
1201 
1272 
1759 
2147 
112340 
119724 
182618 
2222727? 





7 Rob Blickensderfer 
rf Fm, Van de Visch 
5 D. Orf 
8 Fm. Konwin 
5 (Cheapside) Price 
v Langer 
8 Abramowitz 
ti Proper 
7 Abramowitz 
Yi Abramowitz 
8 222222 
5 Alum. Price 
? Fm. Van de Visch 
Home Fm. Hooijkaas 
Abramowitz 
8 Fm. Van de Visch 
8tab Fm. Van de Visch 
7 Fm. Van de Visch 
Featherweight Fm. Hooijkaas 
Alum Abramowitz 
7 Van Fulpen 
Featherweight Proper 
Service Fm. Van de Visch 
5 cast Babb 
? Fm. Van de Visch 
RB Price 
RB Abramowitz 
Universal Fm. Valois 
Universal 22222? 
Universal Price 
Universal Fm. Kemper 
Universal Fm. Van de Visch 
Universal Fm. Van de Visch 
2 B. Williams 
2 Dickburt 
2 Fm. Dickburt 
2 Sanders 
3 222222 
2 Frei 
? Horstink 
2 222272? 
2 Fm. Wilson 
2 Fm. Dickburt 
2 Fm. Dickburt 
a Dickburt 
8 222222 
Dacty Baby Dickburt 
Dacty Baby Van Cleem 
Dactylette 222277 











GOOD GOLLY MR. MOLLE ! 


Story idea and materials submitted by Phil Garr. Written and Edited by Michael A. Brown 


My good friend Ed Peters once asked. “does it 
rhyme with Dolly? Ole? Or Hole?” I’m guessing 
Dolly, and Phil Garr double-checked with the family 
descendants and indeed it does rhyme with Dolly! 

The MOLLE In the words of its molders, this 
was a “splendid little machine.” 

In the eyes of most knowledgeable collectors it 
surely looks splendid. Not only that but it’s built 
well and works well, to boot. For all intents and 
purposes, the Molle is a viable product. So, many, 
many thousands should have been made and sold 
over many years. right? Wrong! Only about 40 
machines are known to survive today with maybe 
several more still “in hiding.” These seem to have 
been produced between the years of June 1918 and 
June 1922. 

From studying a serial number list of surviving 
machines and reading all the known data that 
survives. a reasonable person could conclude that 
about 7.000 Molles were manufactured between the 
years mentioned above. 

The Molle was short-lived and could be 
considered a fairly rare machine to modern 
collectors like us. Why? Because in the typewriter 
building business------timing is everything! 

So what happened? The best understanding of it 
comes from the General Manager’s Report, which 
was given during the Annual Stockholders Meeting 
on September 15, 1919. The following is an excerpt. 


General Manager’s Report: 


Ladies and gentlemen, fellow stockholders: 


One year ago, when the Annual Stock- 
holders’ Meeting was held, I had just returned 
from Washington, D. C. While there I had 
the opportunity to sell twenty thousand 
‘“MOLLB’’ Typewriters for immediate ship- 
ment. This we were unable to do as at that 
time we were just ready to commence the 
manufacturing of typewriters. 


I did succeed im securing an order for 
twenty-five machines to be shipped within 
fifteen days and two hundred and fifty more to 
follow as soon as they could be completed. In 
order to get the necessary material at that 
time I had to go before the Priorities Com- 
mittee to have them give me Priorities on ma- 
terial and machinery. In this I was ajso suc- 
cessful, but under a pledge to give the Govern- 
ment one hundred per cent of our production 
during the period of the war, which was esti- 
mated by Mr. Drane of the Purchasing Depart- 
ment, would exceed five thousand typewriters 
for the coming year. 347 






Just two months later the Armistice was 
signed and we were released from giving the 
Government all our production. The twenty- 
five machines however had been shipped and 
paid for and were giving splendid satisfaction. 
The fuct that they were acecpted by the War 
Department was worth at least fifty thousand 
dollars to the Company, us an advertisement, 
showing stability of the macbiue. 


It appears that WWI could have produced both 
the thrill of victory and the agony of defeat for Mr. 
Molle and his typewriter. It is mind-boggling that 
he only secured a contract for 25 machines instead 
of 20 thousand. 

So what was the life span of the inventor and his 
machine(s)? 

According to newspaper clippings, John E. 
Molle was born in Kewaunee. Wisconsin on April 
27. Ci believe the year was around 1876 but I was 
unable to document the date). At the time of his 
death he was 45 years of age and I believe the year“ 
was 1921. It was reported that his body was returned 
to his birth city for burial. 

He and his family had been in the jewelry 
business since emigrating from their native 
Germany. As a matter of record one of his 
descendents, Rand Molle (How is that for a 
typewriter name?) still owns and operates the Molle 
Jewelry store in downtown Antigo, WI. (See below) 


os 


In an effort to find out more about Molle and his 
machine(s) I made a visit to the patent office. Some 
of the patent information differs from that of 
contemporary sources. What I found was this. His 





first patent was granted on February 27, 1906 and 
lists him as a resident of Sturgeon Bay, WI. 

This machine looks a little goofy at first glance, 
but on closer inspection it appears as a visible 
concept only lacking a traditional platen or movable 
carriage. (Keep in mind that this was a patent 
model.) This would appear to be the machine that 
some contemporary sources call the Jundt and list 
the date of introduction as 1908. 


PATENTLY FER 27, 1908 


J. £. MOLLE. 
TYPE WRITING MACHINE. 
arr ea 


Hig. 2. 
LB oa 
MeAHigard _ 
2-26-1906 Patent 


Witnesses 2p 78 





This machine is interesting due to the fact that 
at this early date (1906) a visible typebar design was 
still a cutting-edge idea. Bear in mind that 
Remington was still selling “blind machines” as late 
as 1914, 

In 1906 the competition was not as furious as it 
would later become. 

Molle’s next patent was issued on December 16, 
1913. This one was for “Line spacing mechanism 
for Type-Writers.” I’m guessing that Mr. Molle 
figured out by then that he could sell more 
typewriters if they had a platen, a carriage, and a 
line-space mechanism. 

The next patent I found was granted on 
December 23, 1913 and this appears to be the one 
for the machine that we all know as the Molle No.3. 


Tony Casillo’s Molle No. 3 typewriter 


4, £. MOLLE. 


Waites. 
APPLICATION FILED AUG. 3, 1908, AESEWED PTD. 19, 10nd. 


1,082,038. Patented Nee 23, 1913 


12-23-1913 Patent 





The fourth and final patent I found was granted 
January 13, 1914 for an escapement mechanism. 

Notable is the fact that I could not find any other 
patents, which were filed by John E. Molle. 

This would include not finding any patent for the 
so-called unnamed machine that contemporary 
sources mention coming out in 1914. I cannot say 
where this information originates from, unless 
maybe it was never patented or perhaps patented 
using another name. Maybe the sources are 
confusing his escapement patent with a typewriter, 
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especially given the fact that the year listed coincides with 
his last known patent. 

At any rate, one thing seems to be clear. After reading 
the patent specifications one comes away with the idea 
that Molle was concerned about making a machine that 
was both rugged and easy to service. 

In one patent he mentions the desire to have a 
removable type-basket for ease of servicing. In another 
the emphasis is on “visible writing” as a priority. In still 
another he writes: “This invention relates to Type-writing 
machines and is designed to obtain in a simple and 
effective manner a prompt and positive response of the 
typebars and to effect cushioning of the key-action, so as 
to prevent breaking of any of the parts thereof, should the 
action become jammed in any matter and at the same time 
to cushion the depression of the keys and thereby prevent 


the sudden jar upon the fingers of the operator as is usual 
with ordinary forms of typewriting machines when the 
type strikes the platen.” 

(Ed. note: Wow! He was even concerned with the “jar 
upon the fingers of the operator.”) (And very 
accomplished at the skill of writing run-on sentences.) 
Many thanks, to Adlene Parsons (niece of the inventor 
John Molle) for the portrait picture of John Molle. It was 
also Adeline who donated most of the material used for 
this story; Ads, stock certificates, and newspaper 
clippings. She had donated these items to the Antigo 
Historical Society and they were kind enough to allow 
Phil Garr to use their material and facility. Thanks also 
to the Antigo Historical Society. I would like to also thank 
Phil Garr for his generosity and help with this story. 


SS OOOO OOH ONS 


Below is a list of the 40 known Molle Typewriters and their owners and locations. 


SERIAL OWNER LOCATION MODEL & COLOR OTHER 
1010 Oren Molle Wisconsin 3 black & nickel wi/case 
1055 Gary Bothe Florida 3 black & nickel 
1078 Kewaunee Museum Wisconsin 3 black & nickel Kewaunee Jail Museum 
1103 Dennis Orf Washington 3 black & nickel no/case 
1119 M.P.M. Wisconsin Liberty No 3. One of a kind? Only known Liberty 
1137 Ray Thomas Oregon 3 black & nickel 
1173 Ray Gorden Wisconsin 3 black & nickel wi/case 
1312 M.P.M. Wisconsin 3 black 
1318 Formerly Tiffany Co. Missouri 3 black R 
1628 Robert Nelson California 3 black 
1729 John Lewis Sr. New Mexico 3 black 
1973 Dennis Clark Connecticut 3 black 
2243 Ron Wild Indiana 3 black 
2393 Remington Museum New York 3 black 
3025 Tony Casillo New York 3 black 
3233 Ron Ronzio Rhode Island 3 black 
3678 Mike Campbell Michigan 3 black 
3907 Ray Thomas Oregon 3 black 
3913 Bob Aubert New Jersey 3 black 
3935 M.P.M. Wisconsin 3 black 
4450 Richard Dickerson California 3 black 
4486 Advertised on eBay Massachusetts 3 black Adv. April 1999 
4931 Berkeley Rice New York 3 black 
5001 R. Cincotta /C. Dilts Massachusetts 3 black wi/case 
5005 Paul Block New York 3 black wicase 
5451 Chuck Watson North Carolina 3 black azert French/Swiss kybd. 
6065 Richard Dickerson California 3 WHITE 
6796 Paul Robert Netherlands 3 black restored 
6799 Thomas Russo Delaware 3 black 
6812 Ray Gorden Wisconsin 3 black wicase 
6854 Jerry Fair Minnesota 3 black 
6864 Phil Garr Wisconsin 3 black wi/case 
6889 M.P.M. ° Wisconsin 3 black 
7122 Mark Hadley Wisconsin 3 black 
7203 Jim Dax California 3 black Greek keyboard 
7213 Lee Pinckney California 3 black w/case 
2265 Peter Weil Delaware 3 black 
7754 Formerly Dickerson California 3 black 
272? Pam McVeigh Wisconsin 3 black 
22? Bernard Williams England 3 black 
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Some chronology of events as gleaned from the Antigo WI 
Daily Journal, old ads, and other contemporary paper items. 


2-27-1906 Jundt patented by Molle in Dayton, OH, but never materialized. 

8-15-1909 Signs that Molle typewriter plant will be located in Manitowoc, WI. After a tour 
of that city by men interested in the firm and the inventor of the machine, John 
Molle of Antigo, WI. 

10-23-1909 Inventor Molle of Antigo meets with directors of the Manitowoc Citizen’s 
Assoc. to show them his machine and submit a proposition of locating a 
typewriter factory in Manitowoc, WI. 

12-23-1913 Molle is granted a patent for the machine we all know as the Molle No.3. 

2-2-1914 A (reportedly) unnamed machine by Molle never materializes. (I was unable 
to confirm this, or disprove it either.) 

9-1-1915 According to the Molle letterhead, a copy of which is included in the newsletter, 
this was the date of Incorporation. (However, this conflicts with the 6-??-1918 
date that came from another source.) 

6-77-1918 Molle Typewriter Co. is incorporated in Antigo, WI. 

9-2-1918 Molle is ready to begin production. 

1-1-1919 to 

9-15-1919 1,100 Molle typewriters were manufactured and shipped. 

4-23-1919 Factory at Oshkosh, WI. was producing typewriters. 

2-2-1919 Union Securities Co. of Milwaukee, WI, uses a full-page ad to offer stock in 
Molle Typewriter Co., for sale to the general public at $5. per share. 

7-2-1919 Half page ad for Molle Typewriter appears in Office Appliances Magazine. 

8-30-1919 Secretary-Treasures Report: Molle Typewriter Co. 

Balance sheet. Bottom line: Assets $545,344.12 
Liabilities $545,344.12 

10-?+1919 Half page ad appears in Office Appliances Magazine, for Molle Typewriter. 

12-3-1919 (From Letter) Molle Typewriter is being shown at Chicago Trade Show. 

4-4-1920 Anton Molle (brother) returns from a trip to Oshkosh on business connected 
with the Molle Typewriter Agency here (Antigo,WI). He reports conditions 
satisfactory at the plant, saying that 536 machines were turned out last month. 

2-14-1921 Molle stockholders vote to increase capitalization from $500,000 to $2,500,000 

10-6-1921 Molle Typewriter ad says machine sells for $8.50 down and $5/month for 10 


4-27-(192177) 


7-3-1922 


Shortly after 


months. 

John Molle dies after long illness at 141 Otter St. in Oshkosh, WI. Believed to 
be in part from being overworked in getting the typewriter industry started. 
Molle Typewriter was adjudged bankrupt. 

Molle Typewriter is renamed Liberty in Chicago, IL, but quickly fails. 


palate lite atl ain bie ie at incr ig 1s SR alll 


BORN LOSER 


SON, YOUR OLD.MAN IS BEGINNING FAY, EL DONT WATCA OUT. 
TO FEEL OLDLITS HIGA TIME I BEFORE T KNOW IT, MY OLD 
LERENED HOW TO USE THE BORE. TWRENRITER: WILL. BE OBSOLETE: lig 
PROCESSOR ON OUK COMPUTER! 










Above cartoon sent in by fae Rixe ny of Florida. 











MOLLE TYPEWRITER COMPANY 


INCORPORATED SEPTEMBER 1. 1015. UNDER & 
THE LAWS OF WISCONSIN 
OSHKOSH. WIS.. Dec. 3, 1919 
Anton Molle, : 
Antigo, 
Wisconsin. 


Dear Mr. Molle:- 


I am in receipt of your letter of Dec. ist. If we have 
delayed writing you about the Chicago Show it is merely 
on account of the rush of business which piled up here 
during our absence. 

The show was an extra-ordinary big event for the "MOLLE! 
Typewriter and it is safe to say that twenty-five thousand 

people had the opportunity of seeing the 'MOLLE" who would 

not be reached for years if it had not have been for this 

show. We had the credit of heving the most attractive 

booth for its size and the only ones that were more attrac-: & 
tive of the larger ones was the Underwood and Burroughs 

Adding machines. This being our first appearance at the ‘ 
National Trade Show, we received many comments on our nice 

display. 


I note you want to be booked for five more machines. These 
will go forward this week. I note also that you did not : | 

ell the Mattoon Schools for the reason that you think they 
expected to get them at a reduced price: 


We are quoting all our agents a new price of #60 less $40. 
Of course this does not effect you as you are in on the old 
price, but to schools a quotation of $60 less 25% would be 
all right as by landing a school for our product you are 
proadening the scope of the "MOLLE" Typewriter. In other 
words you may sell the machine to schools at $45. 





I have not heard from Heine for about two weeks and. expect 

that he must have gone to Chicago. He has done but very little 
business since his return to Antigo and I am very much dis- 7 
appointed in hin. 
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Portrait of John Molle 
Supplied by Phil Garr 








Knere’s Top Ten Klunkers 
BY JACK KNABRB, 


Well, the new millennium rolled over, brothers and 
sisters, and nobody's computer shut down as feared 
(rats!). 

Which means all that E-Diarrhea out there in 
Collectorland — over which typewriters were the Most 
Millennial - will continue ad nauseam. | hope all you 
insufferable gasbags gag on sharp barbs or drown in 
minutia! 

Anyway, all the discussion of “Top 10 Typewriters of 
the Century,” etc., got me to thinking about all those 
“Bottom 10" types that have passed through my hands 
over the years...beasts | refer to as Knarr’s Klunkers. 

So herewith please find a list of A Few Monsters 
That Belong at the Bottom of Boston Harbor: 

1. Royals with windows. When | first began 

collecting, this simple, beautiful machine 
captivated me. In fact, | had a dream: Buy all! 
could find and store them in the basement, 
after which | would restore them and place 
each in antique shops everywhere, setting on 
fine furniture, to spark discussion and resale 
and wonderful profit! 
Well, it never happened. You can still pick up 
these klunkers for a mere $5. Some 79.75 
BILLION of these bastards were made in the 
first place, you know. So their value will never 
go up, nobody wants them. And now | hate 
them. 

2. Silver and gray Olivetti office machines, | think 
they're called Linea 98s, or some such, from 
the ‘70s. | once found a pile of 15 of these in 
pieces in a junkyard, and hauled home a couple 
of the best, to try to make one good one. But 
see, the rain had seeped into everything, and... 

3. The Smith Corona. About as special as Joe 
Smith and Bob Jones and Jane Doe at freaking 
Wal-Mart. 

4. LC. Smiths. | have another dream: Just once, 
actually heft up a serious, heavy sledge 
hammer, and take it to one of these miserable, 
mediocre lumps of iron. Packaging by Peter 
Principle. Paint by Olive Drab. 

5. IBM Model A, B, C. These babies huff and puff 
and jump around like an old locomotive. But 
there’s an Executive model out there 
somewhere with proportional Testimonial 
typeface that | would still kill for. (YOU take the 
rest!) 

6. Remington's copy of the Selectric. The 
typewriter industry's Corvair or Ford Pinto: 
Quality, Job 326. 

7. Those IBM 50-60 Electronics. A repairman's 
NIGHTMARE, just above the Composer. 

8. All those rusty, filthy Underwood No. 5s sitting 
in the dirt everywhere! Yes, they typed good in 
the beginning, but they don’t anymore, and they 
can't be cleaned up (save with a blowtorch), 


and every dumb flea market vendor thinks 
they're worth $35, when they shouldn't bring 
35 CENTS! (Ooo00, wait a minute, that one has 
a RIDGE around the bottom, and it says 
“Wagner Typewriter Company” on the back! — 
no no no, don’t chuck that one in the 
Dumpster!) 
9. Every single machine with the word “Brothers” 
on it. Klunk, klunk, klunk, | wanna see one of 
those road-rolling machines take on a pile of 
these. Or give them all to Letterman. 
All portables, except for art-deco Royals and 
that Corona, and the silver-plated Royals, and 
maybe an Olympia or Facit or two. Particularly 
that new pressed-steel junker still being, uh, 
assembled in Yugoslavia or Albania: Oh, good 
God, GET ME AN AXE!!! 
<>< >< >< o> >< oO OK >< OS >< ><> 


If quitters never win, and winners never 
quit, what fool came up with, “Quit while 
you’re ahead?” 

FHEFEE FEEL EPH H TT 

If Fed Ex and UPS were to merge, would they 
call it Fed UP? 

Ftttsttstttttett 

If a man says something in the woods and 
there are no women there, is he still wrong? 
PEPE tttttttttttt 

Isn’t Disney World a people trap operated by 
a mouse? 


<><><><><><><><><><><><><" 


Solution to November 1999 puzzle. 


10. 


Frosty the Snowman 


x x 
x * 
x x 
ROIOQOOOOOOH IO 
2000" xxx 
x IOMOOOONOO x 
2200 200K 
x xx *x x 
x x x «x x x 
x «x “x x 
x 20K x 
x x 
“x KKK MX 
x «KX 1K 
x TOOK KK 
2OOO000C x ex 
sMESOK OOOO xx 
m= x x * HOEK 
Sot ae xxx x x x xx 
x x xxx x x x «x 
x x x x x xx 
K St x x * xx 
ce x x se x 
sot x x x x 
xx XxX Xx x x x 
x XXX x x x x 
x x x *x 
x * x x 
x MXXX x 
KKK xx x 
2OOOOO000K x xxx x X0000K 
x xxx HAKAN 
x x 
xx xx 
x x 
xx xx 
“x ax 
spODEBESE x20 230K xx 
ZOODOONOOORRONGODRS — IOOOOCCRRRX HXKKKAN KKK 
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BUY, SELL, SWAP | 


SEEKING TO BUY: I am looking for an IBM 
Electromatic from the 30s or 40s in excellent 
condition. Contact John Ziegenhagen at 1129 
Lexington Ave. Fairborn, OH 45324. Or phone 
(937) 879-0268. 

ALWAYS WANTED: Don Hoke is an avid 
collector of advertising and ephemera and is 
interested in acquiring rare and unusual items. He 
can be contacted at: <dccjhoke@email.msn.com> 
Or mail: 4431 Allencrest Lane Dallas, TX 75244. 
Phone: (214) 661-9672 





TYPEWRITER MFRS. 


Molle 
Typewriter 


(MADE IN OSHKOSH) 










Excells all others in Efficiency, 
Simplicity and Price 


WEIGHS 11° LBS. 
UNIVERSAL KEYBOARD 
. RULING DEVICE 
TABULATOR 
BACK SPACER 
NO PAPER FINGERS 
90 CHARACTERS 
BALL BEARING SHIFT-CARRIAGE 


Save Money and Time by Using 
a “MOLLE” 


Molle Typewriter Co. 


OSHKOSH, WISCONSIN, WU. S. A. 






Above: 


Vintage Molle ad 
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LETTERS 


December 1999 


Dear Mike: 


The following I would like you to include in the next 
“The Typewriter Exchange” newsletter. I want people to 
know what a helpful, nice editor you are. I doubt you 
will “toot your own horn.” SO, I want to TOOT THAT 
HORN FOR YOU. 


T am a subscriber to “The Typewriter Exchange” and I 
believe this is my second year as such. I sought 
Michael’s help and ideas earlier this year when 
pondering putting together a newsletter for my first love 
as a collector, that being Shawnee Pottery. 


Michael only had positive feedback and encouraging 
comments to pass along to me. He knew if I went ahead 
with my plans, my time would be more and more tied up 
publishing the “Sharing Shawnee” newsletter. But he 
cheered me on and said “GO FOR IT.” It didn’t matter 
to him that he might lose me as a subscriber for his 
newsletter. 


Michael’s comments pushed me to realize what I 
think I already knew—“T had to give it a try.” I don't 
know how this venture will work out for me but I do 
know I will always be thankful for the suggestions and’ 
positive attitude given to me from this kind individual. 
He knows what being a good neighbor means, even from 
afar. THANKS MICHAEL. 


Do let me toot your horn for you Mike. 


Oo Yours very truly, 


(Ed. Pauline, thanks for the kind words. Let's all join in 
wishing her the best of success with her new newsletter 
project. Pass the word to anyone you might know who 
might be interested in Shawnee Pottery. Or you can 
write to encourage her or share any newsletter 
writing/producing tips that you know of. Her contact 
information is below.) 


Sh. 
orn? Wa, 
SF : @ 






Pauline L. Bulko 
Shawnee Collector 


PO Box 613 
Muskego, WI 53150-0613 


(414) 425-9313 
shawneeni@aol.com 
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~ There are probably few Remington representatives in 
pay part of the world who have not already learned of 
the prominent part played by the Remington Typewriter 


in the peace negotiations at Portsmouth, and of the great 
honor which it earned and enjoyed in writing the first 
draft of the Portsmouth treaty. 

The facts are briefly as follows: When it was decided 
that the Peace Conference would meet at Portsmouth, 
the Hon. Herbert H. PD. Pierce, Third .\ssistant Seere- 
tary of State, placed an order with our Washington 
office for six Remington Typewriters, one with Russian, 
two with French, and three with English keyboards for 
the use of the Russian and Japanese [lenipotentiaries. 
These machines were in constant daily use by both the 
Russians and the Japanese during the entire month of 
the conference. The service which they finally ren- 
dered in drafting the treaty, is indicated in the letter 
from Mr. K. Konishi, the Secretary who had charge of 
the Clerical Work of the Peace Conference, facsimile 
of which we reproduce herewith: 





Portsmouth W. H. 
Sept. 5, 1905 
Remington Typewriter Co., 
327 Broadway ,New York. 


Gentlemen: - 

The Remington Typewriters furnish- 
ed by you for the Peace Conference were in 
every way satisfactory and of much use to us in 


preparing the first draft of the Portsmouth 
Treaty. 


Respectfully yours, 


eharbaee 








THE REMINGTON BUDGET 





October, 1905. 





Tt will be noted that this letter bears the date of Sep 
tember 5, the exact day on which the treaty wis signed. 
On the following day our Boston office also received a 
letter from Mr. Vierce, Third Assistant: Seeretary of 
State, referring to the satisfactory service rendered by 
the Remington Typewriters used at the Peace Con- 
ference. 

Boston office are now exhibiting in their show window. 
the French machine which was used at Portsmouth 
“This machine,” write Boston, “has created no end of 
curiosity, which curiosity is increased by the fact that on 
the cylinder of the machine, during some part of the 
nezotiations, the following sentence was written: 


“*Repondu qua la Russie s’engageait a ne point 
s‘vpposer,’ which, as we translate it, is: 
oe 


Answered that Russia agreed not to oppose.’ ” 


Evidently the operatur was writing close to the edge 
of the paper, and made the mistake of spacing too far, 
so that the sentence appears on the cylinder. We sup- 
puse that many collectors of the memorabilia of historic 
occasions would give something to own this machine. 

The Remington | practidally monopolized the honurs 

In addition to the machines 
used by the [’lenipotentiaries, Boston office tell us that 
the telegraphers in attendance used twelve Remingtons 
sand one Smith. These machines were all owned by 
operators sent Irom the Postal and Western Union 
people, and must be a good index of the preponderance 
of Remingtons among telegraphers. : ; 

This is not the first time that the Remington has won 
fame in connection with the drafting of a peace treaty. 
It will be remembered that the Treaty of Peace between 
Spain and the United States, at Paris, December 10, 
18y8, and the Articles of Peace between the British and 
the Boers, at Pretoria, May 30, 1902, were also drafted 
on the Remington. These facts we have taken occasion 
to recall in our printed literature concerning the Ports- 
mouth Treaty. 

We wish to extend our thanks to two of our branch 
offices which rendered valuable services in connection 
with the Peace Conference—to the Washington office, 
which secured the order for the six Remingtons used 
at Portsmouth, and to the Boston office, which secured 
the Konishi letter and all the other information we ob- 
tained relative to the way in which the machines were 
employed. 


: 5 ete 
of the Peace Conférence. 
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Typewriter Collectors 
- Convention 2000 - 


Date: June 16, 17 & 18, 2000 
Place: Philadelphia, PA & Wilmington, DE - USA 


The Convention will be held at Embassy Suites Hotel, located at Philadelphia Airport. 
Reservations can be made starting Friday, December 3, 1999 by calling 1-800-EMBASSY 
-or- 1-215-365-4500 and requesting accommodations for the TYPEWRITER 
COLLECTORS - CONVENTION 2000. 


Arrival is Thursday afternoon, June 15, 2000 and checkout will be Sunday morning June 
18, 2000. 


There is a choice of rooms, consisting of either two double beds or one king size bed. All 
suites also have pull out sofas. The convention room rate is $99 per night - per room and 
can accommodate up to two adults. 


Remember, included in the price are cooked to order breakfasts as well as the Managers 
Reception with free drinks at the bar each evening! 


For those flying into Philadelphia Airport, there will be free shuttle service to and from the 
hotel and we will be staying only ten miles from Tom Russo's Office Equipment Museum. 
Please remember to get the convention rate for TYPEWRITER COLLECTORS - 
CONVENTION 20600. The Embassy Suites wili attempt to keep us ali in one wing of the 
hotel so it is important to book your hotel reservation early, but NOT BEFORE December 
3, 1999. 


tektekkkKKEKEEE COnvention Registration Fee will be $69... a bargain! ************ 


Scheduled Events will Include: 
subject to change 


Cocktail Reception 

Restoration Workshops 

Repair Workshops 

How to Build a Collection Workshop 

Silent Auction 

Buy and Sell Swap 

Museum Visit 

Formal Meeting of Organized Typewriter Collectors 
Convention Dinner 


CONTACT: 


Anthony Casillo 

325 Nassau Blvd. 
Garden City South, NY 11530 

516-742-4919 hm 

516-489-8300 bus 





TYPEWRITER COLLECTORS 


dea taeeres CONVENTION 2000 «-+0++0+- 
REGISTRATION FORM 

First Name Last Name: 

Address: 

City: State: Zip Code 

Home Telephone: Work Telephone 

email: 


Will you be staying at the EMBASSY SUITES HOTEL? 
Number of persons in your room: Their name(s) 
Will you be flying or driving to the convention? 

Tee Shirt Size: SML XL (Circle One) 


Name Tag: ( The way your name tag should read) ~ 


HOW TO REGISTER 


Print this page and fill it out completely. Fill out a separate form for your spouse if they will be 
attending. To avoid any confusion, there will be no third party registrations accepted. 


Enclose payment, early registration is $69 per person attending the convention. Early registrations will 
be accepted until March 15, 2000. The registration fee after March 15 will be $99 and it is not 
guaranteed that there will be available space after this date. You must be registered to attend the 
convention and any of it's events. Please make check payable to Anthony Casillo and mail payment 
(US funds only) along with completed form, one for each attendee, to: 


Anthony Casillo 
c/o TTS Business Products 
325 Nassau Blvd. 
Garden City South, NY 11530-5313 
- USA - 
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NOTES FROM 
THE EDITOR 


Hi, friends and fellow 
collectors. Well, by the time 
you are reading this, the 
largest (over 80 folks from 
around the world have 
committed) convention ever 
held in the U.S. will be bearing 
down on us. 
In this issue you will find 
the itinerary for this event and also driving directions to the 
hotel and driving distances and flying distances. (I assume that 
nobody is coming by boat, so | didn’t include those. ) 

HOPE TO SEE YOU ALL THERE FOR A FUN TIME! 
On other matters, | want to say thanks AGAIN to all who 
have sent in your renewals in a timely fashion, which helps 
make my job easier. | really need to thank all who have been 
sending me photos, quips, articles, clippings, and information of 
all kinds. Throughout the year | receive many compliments on 
the various issues | have published, but without the 
contributions | have received the issues would only be half as 
good. KEEP THOSE ITEMS COMING! 


kod >< ooo <> <o <> <>< oo co Soo cOo< 
News from Overseas: by Fritz Niemann 


Each year during the famous computer fair called “CeBit’ 
there is a typewriter collectors meeting, which is hosted by Peter 
Ott and Dieter Heinrich. 

This year, in Germany, it was held at the end of February 
and more than 80 collectors were in attendance. Most of the 
enthusiasts came mainly from Germany but there were also 
folks from Belgium and the Netherlands. 

The two main points of the meeting are to talk about iron 
(antique machines) and buy and sell old machines. At this 
meeting there were more than 200 machines for sale and some 
of them were sold. | personally witnessed the sale of a very 
rare Adler (Model No. 11). This machine is very unusual 
because it has two sets of writing types. To accomplish the 
change one must lower the carriage system onto another fixed 
point. (Ed. I’m not sure / understand this machine, but maybe 
Fritz could supply us with a photo or better description.) 

Also there was an Odell typewriter that was sold. Among the 
items that did not sell was a very interesting Remington Model 
No.2 that was made especially for the German market. On this 
machine was a real nice paper table with instructions written in 
German, including how to use the machine. 

The next meetings in Germany will be in Nurmberg and Dissen. 


about the European collector meetings, contact Fritz Niemann 
at: email <alte-technik@lI-service.com> 
Or by Fax at: 0049-5241-1272 (Fritz is based in GERMANY) 


eed 


If You Drink...Don’t Park. Accidents cause people. 
Eat Right, Exercise...Die Anyway. 
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NATIONAL TYPEWRITER 
By Mike Brown 


At one time | had researched the National Typewriter, 
intrigued by the fact that it was a Philadelphia product and | 
was born and raised there. 

During the research | sort-of concluded that National 
must be the most popular name assign to office equipment. 
Consider this: There is a National Check-Writer, a National 
Cash Register (and National Adding machine, by the same 
company), Two different National Typewriters (by different 
companies, one a portable and one and office sized 
machine), and a National Steno machine. Can you believe 
that different companies made all of these machines names 
National? Just think, you could have a whole National 
office. Wow! 


Inventor, Henry H. Unz, had at least five (there are 
probably more) patents to his credit. The first was dated 
1889 for a paper tablet stand. Two in 1885 and two others 
in 1898, dealt with ribbon spools and feed mechanisms. 
However historians (for instance Adler) before me have 
suggested that the March 26, 1889 patent for the curved 
front National typewriter was in fact gained from a patent 
dated September 15, 1885 by F. Wagner. Franz X. 
Wagner IS credited with the earlier patent and HAD 
assigned it to Unz. However, examining both sets of 
patents, this writer is not convinced that one can conclude 
that Wagner invented the National. 


While Unz MAY HAVE drawn inspiration from Wagner 
and his earlier patent, | think it is fair to say that Unz was 


an inventor himself, and should be given full credit for the 
National. 





Our New Works and 
General Offices, 


All too often you will hear collectors say “the National 
was invented by Wagner who gave it to Unz.” This 
statement is an unfair (| think) characterization of the true 
story and | wish collectors would refrain from perpetrating 
this myth, unless they can document and prove it. 


Over the years the National Typewriter Co. address 
changes a few times, but mostly it was located on Arch St. 
in Philadelphia. The last known address for the company 
was at 23” and Arch and the factory picture is shown 
below. This view is a little deceptive as | later learned that 
although this is a five-story building, the typewriter portion 
would probably only have involved one or two floors. 


Most advanced collectors have discovered that there 
are two slightly different models of the National typewriter 
although none of them are marked as such. Most 
collectors refer to them as the early version and the later 
version. The easiest way to tell them apart is by the 
spacebar. On the early one it is very short (about two 
inches). And on the later one the spacebar is much larger 
at about five inches. Note: Because the space bar is 
easily detachable it is frequently missing from the machine. 


One of the more novel features of this machine is that 
when the operator shifts from lower to upper case the entire 
keyboard shifts to accomplish this feat. On almost all other 
machines this is done by shifting the carriage. 





} Twenty-third and Arch Streets, { Mhilsdslghia — 
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Below is an old stock certificate dated 1901 for the 
National Typewriter. To the lower right is an old ad circa 
1890s. Although not specified in this ad, most of the ads 
found for the National Typewriter have the machine listed 
for sale at $60. The later machine was advertised as 
having 29 keys and 81 characters. 

In addition to the machine | was able to find more about 
its inventor. Henry H. Unz was originally from New York 
but for unknown reasons wound up in Philadelphia. For 
most of the time he was involved with the typewriter, his 
residence was at 96 E. Bringhurst St. near Germantown 
Ave. This is located in the Germantown section of the city. 





This was fun for me to learn because | had been born only 
afew blocks from his residence and today my employment 
is located about five blocks from this address. | was able 
to learn that Mr. Unz had married into the well-to-do 
Somers family. 

Sadly they had no children but when he died in 1905 he 
was just 49 years of age. This fact was probably the cause 
of the demise of the National Typewriter. His wife Emily 
(Nee Somers) Unz died in 1938 at the age of 85 years. 
The Somers family had been well established for many 
years into the meat and grocery business in the 
Germantown area. 

About eight years ago | visited the old Unz residence 
and found that the original building is still standing. My 
hopes were to find a dozen old typewriters in the attic but 
that was not to be. Today, the site is owned and operated 
by the Marino Construction Co. The owner kindly told me 
that they had bought the building from a Mr. Riggs who had 
bought it from the widow of Mr. Unz and that their 
understanding was that otal Somers family esi cagniaky 
owned the home. 


hehe a nile Wim 
of Whe Viticnal fy 


a e100 cegten ones 
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In the attic they had found old files from the Somers 
meat and grocery business but nothing about old 
typewriters. | sort of concluded from this that all the 
typewriter paperwork had been discarded or left at the old 
factory building. 


| later learned that Mr. and Mrs. Unz are buried together 
in the Woodlawn section of the West Laurel Hill Cemetery, 
in Philadelphia, in a mausoleum marked Somers-Unz. | 
visited there and took the picture below. 








‘NATIONAL’ 
Typewriter 


Irrespective of Price The Best. 


Color of ink can be changed instantly, 
Absolutely Perfect Manifolder. Can be 
used with all duplicating processes. 
Standard Keyboard. Automatic Tabula- 
tor. Perfect Envelope Guide. 


Emvutie ecerery envad anal f narad tr 
Tactines, and bas taainy } 










National Typewriter Co., 


715) 717, 719 Arch St., Philadelphia, Pa. 
SOLD ALL OVER THE WORLD. 
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National Cash Register 
By Les Owen 


If asked, | would have difficulty saying which is my 
first love, typewriters or cash registers. | have 
been involved with both for a long time, but it was 
the cash register that came first. 


| joined NCR in 1958 and immediately went to the 
head office (in the UK) for six weeks, on a sales 
training course. During a review of past models we 
were told the story of James Ritty, the inventor of 
the cash register. Apparently during a fit of 
depression brought about by cash losses at his 
store, he took a sea voyage. While on the trip he 
watched a counter of some sort on board which 
gave him the idea that he could construct a cash- 
counting machine using similar technology. His 
patent drawing can be seen on the cover of this 
issue. 


The machine he made had a dial similar to a clock 
with one finger for dollars and the other for cents. 
He called it the “Incorruptible Cashier.” His 
invention was patented on November 4, 1879. The 
National Cash Register Company was born, and 
the factory was in Dayton, Ohio. Later when Ritty 
sold the company, a certain John H. Patterson 
(who would later be billed as the Father of Modern 
Selling) came on the scene, and the company 
took off. His photo (dated around 1900) is shown 
below. 


John Henry Patterson 1844-1922 
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They produced many models for collectors today 
to prize and admire. Some of these were made 
with wood with beautiful inlay, but the majority 
were made of brass, which could be finished in 
bronze, nickel, or chrome. On the cover of this 
issue (top right) a rare wooden model is pictured. 


Most of the collectable machines were made 
before 1915 when the “Brass Era” ended. | have 
never seen the early dial models similar to Ritty’s 
original invention. Whether any of these reached 
the UK | don’t know. The earliest | have in my 
collection are what were called the “Detail 
Adders.” 

These are “Press Down” models which have an 
adding mechanism for each key, the totals of 
which had to be added together to give the cashier 
a balancing figure. 

A photograph of model 35 with a chrome finish 
can be seen on the cover of this issue. (Lower 
right). And a model 245 with a copper finish can 
be seen below. 





The Detail Adders were replaced by what became 
known as “Total Adders,” and around 1903 the 
model numbers were changed. 

One was the 300 Class, which, certainly in the UK, 
is the most commonly found machine. A model 
314 (c1911) is shown below, which is the smallest 
machine in our collection. 





NCR, of course, did not have the market place all 
to itself. There appeared many competitors. 
Patterson pursued a very aggressive expansion 
policy that included taking over as many of his 
competitors as possible, particularly when they 
had a good range of models. The best were then 
incorporated into the National range and the 
others abandoned altogether. 


One such was a push button model, which was 
introduced in the 1890s. These were at first hand 
cranked and later power driven. They gave 
tremendous scope for the introduction of new 
features with totals for clerks, commodity 
departments, and the methods of payment and 
multi-drawer machines. 





Pictured above is a model 93 (c1909) and below is 
a model 442 (c1904). 
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Another variety of the push button machines was 
the model 1000, introduced about 1905. This had 
a gear attached to the drawer, which activated th 
adding mechanism and indicators as the operat 
pushed in the drawer at the conclusion of the 
transaction. The example shown below is a model 
1103 from (c1911). 





A range of lever-operated machines was 
introduced about 1900. The model #186 (c1907) 
registering Portuguese Escudos and a model 
#652 (c1914) in German Marks are pictured 
below. The latter was made in the NCR factory in 
Berlin. 














Prior to obtaining this machine | had believed that 
all the brass machines were made in Dayton, 
where it is reputed that the NCR brass foundry 
was the biggest in the world. 


NCR made some “autographic” registers both in 
brass and wood. These simply showed a written 
audit trail or dispensed a written receipt. The brass 
ones can command a high price. A picture of one 
is shown below. 





As to values, it is difficult for me to speculate 
about the US market, although from what | have 
seen on eBay cyber auctions, it would appear that 
they are comparable to the UK---high! 


Dating the machines comes, as one would expect, 
from the factory numbers, but it can be even 
easier. A guarantee label showing the date of 
delivery and customer name was always glued to 
the under side of the cash drawer. In many cases 
this label is still present. 


There was something about the NCR Company, 
which engendered a strong loyalty within the staff. 
Every Thursday (payday), we would meet at a 
local hostelry. Both the technicians and salesmen 
alike would always come to socialize. Years later 
a number still do, but the ranks have sadly been 
depleted in numbers. The four colleagues shown 
in the photo in the next column are grouped 
around the two large machines in our showroom. 


They have an average age of 75 and still talk NCR 


and cash registers. The old-timers all agree, “they 
don’t make them like they used to!” 
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For those who would like to know more about 
Antique Cash Registers there is a book, “The 
Incorruptible Cashier,” written by Sam Robins and 
Richard Crandall, which is worth the money if only 
for the pictures, but is a must for the collector. It 
deals not only with NCR but also with the 
competition, and in great detail. But beware, 
reading it will give you the desire to possess one 
af these beautiful machines and we all know what 
that leads to! 


Photo credits are extended to Bill Hall from 
Mishawaka, IN. for pictures of his wooden register 
and brass Autographic Till. All other photos are 
from the Les Owen collection in the UK. Much 
thanks and credit is due Les Owen for the text and 
contribution of this story. 

For more information about Antique Cash 
Registers contact Les Owen at: 

The Old Cottage Hospital, 386 Clipsley Ln., 
Haydovk, St. Helens, Merseyside, UK Wa11 OST. 
Phone Number: 1744 733788 

Visit his website at: http:// www.landbee.co.uk 

His email <lo@landbee.demon.co.uk> 





Or contact Bill Hall at: The Brass Cash Register 


Shoppe, P.O. Box 2176 Mishawaka, IN 46546- 
2176. Phone number: (219) 255-7977 

His email is <Hallwood@wortdnet.att.net> 

Visit Bills informative website at: 
http://(www.brasscashregisters.com/index.htm 

At this site you can find out more about parts and 
machines for sale. He also specializes in repairs. 
Consider joining Cash Register Collectors Club of 
America, which is $20 per year. Write to P.O. Box 
20534 Dept. B, Dayton OH 45420-0534. 













WE COME TO THe TYPRUALTER COLLECTORS CONVENTION 
2000++++++ at Philadelphia airport Embassy suites hotel, Sune $5" to be. 






ee oe. ~ mW) Schedule of events for the convention: (Subject to 
‘ change). 


----Thursday afternoon/evening: 


Weicome to Philadelphia, check-in at hotel. Then receive our 
“name-tags” and sign-in at the lobby. There will be an 
informal meeting and introduction of collectors at the lounge. 
(Hotel manager's reception.) People will most likely link up 
and have dinner on their own. 


----Friday: 


Morning: Breakfast to order provided by the hotel for its 
guests. A day of seminars will be held in the convention 
room. They will include the 1930’s style speed typing contest, 
a restoration seminar, a condition-rating seminar, and a 
seminar on inventor Frank Lambert with artifacts from his 
estate. Other events will include seminars on pocket cash 

aoe 5 registers, ribbon tins and packing machines for shipment. 
a ep ae, orien The exact Friday afternoon schedule has yet to be determined 
fg) EMBASSY SUITES —__put will include the buy/sell/swap meet. 
PHILADELPHIA AIRPORT Late Afternoon: We will all meet again at the lounge and 
pe RC SA ag enjoy the manager's reception. 

q Lae = Friday Evening: Dinner will be up to individual collectors. 


is soe 


----Saturday: 


Morning: Breakfast to order provided by the Hotel for its 
guests. Auction preview, including the late Paul Lippman’s 
ephemera collection. Then comes the auction. 

Afternoon: Carpool to collector-extraordaire Mr. Tom Russo’s 
museum in Wilmington, DE (a brief ten/fifteen minute drive). 
Most likely there will be a short break for snacks. 

Late Afternoon: Managers reception at the hotel lounge. 
Evening: Dinner in the hotel restaurant for all registered 
convention guests. 


----Sunday: 


Morning: Breakfast to order provided by the hotel for its 
guests. 


NOTE: Attendees who are not interested in the Convention 
per se are urged to contact the hotel manager on arrival or in 
advance for a list of nearby attractions and things fo do. 

For more information or questions about the Typewriter 
Collectors Convention 2000, please contact Tony Casillo at 
(516) 742-4919 night or (516) 489-8300 day or email 
<typebar@aol.com>. Contact Mike Brown at (215) 934-7998 
or email <Typex1@aol.com> 
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Typewriter Collectors 


Convention 2000 

Directions to Embassy Suites Hotel 
Address: 9000 Bartram Avenue 
Philadelphia, PA 19153 

Phone: (215) 365-4803 OR 1-800-Embassy 


I-95 South... Take Exit #10 (Philadelphia Int’l. Airport). 
Stay in your right hand lane at all times. There will be 
another exit. This exit is for Route #291/Lester/Cargo 
City. Follow the ramp, it wraps around the Hotel. The 
Hotel is on your right. (I-95 may be closed in June) 

I-95 North...Take Exit #10 (Philadelphia Int’). Airport). 
Continue straight until your 1* traffic light. This is 
Bartram Avenue. Make a left onto Bartram Ave. 
Continue straight for approximately one mile, the Hotel 
will be on your right hand side.(I-95 may be close in June) 
I-76 Schuykill Expressway...Follow signs for 1-95 
South. Take I-95 South to exit #10(Philadelphia Int’]. 
Airport). Stay in your right hand lane at all times. There 
will be another exit. This exit is for Route 
#291/Lester/Cargo City. Follow the ramp, it wraps 
around the Hotel. The Hotel is on your right. 

New Jersey Turnpike...Get off at Exit #3. Follow the 
signs for route #168 North. Continue on #168 North for 
three miles to the Walt Whitman Bridge (toll). Go 
through the tolls of the bridge and take the 1* exit on your 
right (1-95 South). Get off at Exit #10 (Philadelphia 
Airport)._Stay in your right hand lane at all times. There 
will be another exit. This exit is for Route 
#291/Lester/Cargo City. Follow the ramp, it wraps 
around the Hotel. The Hotel is on your right. 
Pennsylvania Turnpike...Get off at Exit#24 (Valley 
Forge). Take route I-76 east for four miles to #476 South. 
Take route #476 South to I-95 North. Get off at Exit #10 
(Philadelphia Airport). Continue straight until your 1* 
traffic light. This is Bartram Avenue. Make a left onto 
Bartram Avenue. Continue straight for approximately one 
mile, the Hotel will be on your right hand side. 

Route F476 (Older maps are marked Route #9). 
(Northeast Extension of Pa. Turnpike)...Take 1476 
South to where it ends. (South of the Turnpike it is called 
the Blue route.) This will lead you to I-95 North. Follow 
I-95 North until Exit #10 (Philadelphia Airport). 
Continue straight until your 1" traffic light. This is 
Bartram Ave. Make a left onto Bartram Ave. Continue 
straight for approximately one mile and the Hotel will be 
on your right hand side. 

Philadelphia Airport...As you exit the Airport stay in 
your left hand lane. Follow the exit airport signs. You 
will eventually see a sign for Route #291 West. Take 
Route #291 West to the 2™ traffic light (Bartram Ave.). 
Tum might onto Bartram Ave. and the Hotel is 
approximately one mile on the right. 

NOTE: [If you are flying into the Philadelphia Airport 
and not renting a car you can just look for the Embassy 
Suites Shuttle bus. which will take you right to the Hotel. 
COPY THESE DIRECTIONS & BRING THEM 
WITH YOU. You will thank me later as the 
Hotel is a little tricky to get to. See You There!! 





WASTE TURNED INTO REVENUE 


(From the Remington Budget dated May, 1906.) 


“We believe you will be 
interested,” writes Dallas, “in knowing 
what we do with empty typewriter boxes 
and other boxes in which we receive 
supplies from New York. When we get a 
number of such boxes on hand we find 
ready sale for them to wholesale 
hardware houses and other concerns who 
continually need such boxes for 
shipping. We get from 12 % to 15 cents 
apiece for the boxes. Our sub-branch 
offices, which heretofore have given 
them away, are also selling them. 
Throughout our entire organization the 
revenue from empty boxes will amount to 
considerable during the year. This at 
the same time advertises our machine to 
the country merchants who are receiving 
their goods packed in Remington 
Typewriter Company boxes.’ 
<><><><>< >< >< >< >< >< >< >< >< >< >< >< >< OK 


LINCOLN COINED 
FAMOUS SENTENCE 


From the Remington Broadcaster: Dated March 1, 1933 


For dozens of years, the 
favorite sentence used in trying out 
a typewriter has been: 

“Now Is The Time For All Good Men To 
Come To The Aid Of Their Party.’ 

This sentence was first used by 
Abraham Lincoln. How did it happen 
to be adopted so generally by 


typists? Well, for one thing, on 


most machines, it makes just one full 
line of copy. 
From the earliest days of 


typing, also has come the slogan, 
save time is to lengthen life.’ 
was used for years as part of 
Remington’s famous “Red Seal’ 
trademark. Its origin is ascribed to 
John McClain, former vice-president 
and sales manager of the company, now 
living in Toronto. 

This slogan was typed in 84 
languages on the Remington and 
displayed throughout the world. 


“TO 
EG 





An ecoricmist is an expert who will know tomorrow why the 
things he predicted yesterday didn’t happen today. 

A programmer is someone who solves a problem you didn't 
know you had in a way you don't understand. 

A consultant is someone who takes the watch off your 
wrist and tells you the time. 

A diplomat is someone who can tell you to go to hell in 
such a way that you will enjoy the trip. 
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Every? minutes a National Cash Register leaves the factory 


_. Consider for a moment just what this means 


T MEANS that every two minutes 

a wide-awake merchant some- 

where in the world is installing a 
modern National Cash Register. 


It means that during every ten-hour 
working day, more than three 
hundred merchants~are convinced 
that they can conduct their business 
better with a National Cash 
oo . 


It means that every month in the 
year more than seven thousand 
stores are adopting the safe, economi- 
cal, efficient National Cash Register 
System. 


It means that wherever cash is 
handled or merchandise sold, the 
National Cash Register System has 
come to be recognized as the 
quickest, most accurate, most 
economicai method of making and 
recording transactions. 


‘There i is a National Cash Register especially adapted for your business. 
Write today for full information. 


The National Cash Register Company 
Dayton, Ohio 
Offices in all the principal cities of the world 
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Supp1i Led 


ry PE-O-MATIC! 
Provided 30 minutes typing 
time fora dime! Putting a dime 
in slot activated a 
clockwork mechanism. After 
30 minutes, the timer would 
trip a bar that in turn flipped a 
plate into position underneath 
the sub-levers of the typewriter, 
stopping any typing from being 
done! 


In the picture at the top 
f this page it is shown tripped 
with the plate flipped up. 


Walter A. Tratsch, the inventor, 


patented this item on May 9, 
1933. Walter was an spiders 
from Chicago and dealt mainh 
with coin-operator machines for 
amusement this rare table is 
part of the Di Its/Cincotta 
collecti 
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A consensus of experienced collectors seems to 
indicate that the National Check-Writer was a short- 
lived machine. Today it would be considered rare. 

The machine was co-patented on September 16, 
1919 by Joe Von Brethorst and Frank W. Priestly, a 
reduced copy of which can be seen on the right side 
of this page. Old-timers reported that Mr. Priestly 
was the inventor, a machinist by trade. They said 
he had a small shop in the basement of the 
Hamilton County (lowa) Bank building. The folks 
who remember him say he was working on the 
machine in about 1911 or 1912. Later he moved to 
Waterloo, in Black Hawk County and manufactured 
the machine there for a few years until about World 
War |, although the exact dates are not known. 

When the contributor of this piece, Larry Adams, 
examined the specimen in his collection, here's 
what he found: 

The plate below the dial reads: 
Check Writer-Trade Mark-Reg. U.S. Patent Office. 
Model D. Factory Number 14373.” The handle on 
the dial reads “National Check-Writer Company, 
Mfgrs., Webster City, lowa.” 

The machine is quite heavy for its size. It 
measures about 9 %” by 4%" and 6” high. It weighs 
about nine pounds and sometimes comes in a 
wooden box. The box measures 5 3/16” by 11” and 
7 %' high. A picture of one side of the box is shown 
on the cover of this issue. 

To operate the machine, the dial is turned to set 
the exact desired character and the check is 
inserted into the space beneath the dial from the 
opposite side of the machine. There is a folding 
metal tray on that side that keeps the check flat. 

The handle is pressed straight down for each 
impression, and as it is pressed, the check is 
automatically advanced to the left for the next 


THE NATIONAL CHECK=-WRITER 


With information supplied by Larry Adams and Mike Brown 


“The National . 






character. The small drawer on the bottom contains 
an inkpad. 

The metal plate above the handle comes out 
attached to a small ink roller, which is rolled across 
the pad and replaced, to ink the machine. The 
resulting impression is a series of words in red ink. 
A copy of a “sample check” can be seen at the 
bottom of this page. 


4, YON BRETHORST AND F. W. PRIESTLEY. 
Cmice PRolecion 
Pesternae HED ran. 9, FOIE 


1,316,414. Vatented Sept. 16, 1919, 
9 secese-veter 4 


Ny. 1. 
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You can use a You can use the new Sony 900 
home typewriter for: portable tape recorder for: 

correspondence correspondence 

family messages family messages : 
school notes school notes 

speeches speeches 
creative writing creative writing 
and addressing envelopes and recording and beautifully reproducing 
in your spare time. your family’s favorite music. = 





"Mee - - 
Ridiiiitlyi gy 
ayy ii iitiy 

Mralityyiyy ee 












SonyMatic 900. Solid State. Battery or household current operation. Automatic Volume Control. 2 speed (3% & 1% ips) capstan drive. 
Tone control. Dynamic microphone with remote stop/start switch. 3% inch reel for up to two hours on a single reel. Frequency 
response: 90-9,500 cps @ 3% ips, 90-5,000 cps @ 1% ips. 5%: Ibs. complete with carrying case. ONLY $67.50 COMPLETE. 
For additional information, and dealer address, write Department 65Superscope, inc, 8150 Vineland Ave., Sun Valley, California 91353, 


Our pal Chuck Watson of North Carolina sent in the above tear-page ad. Chuck says that he 
does not know in what magazine it appeared or the date. But it looks to me like the late 60s. 

Now [ask you. If you were at a flea market and these two items were side-by-side, which one 
would YOU buy? For most of us type nuts it would be the Oliver that would make the prettiest 
music. And I am sure we would all like to buy it for “a song.” Click-clack, zing, bang, ding! I 
love that tune. Chuck, that Sony’s no boloney, but I’ll take the Oliver. THANKS, CHUCK. 


336 














NEW YORK SEPT. 1891 


THE PHONOGRAPHIC WORLD. 


A TYPE-WRITER EASILY EARNS $50 WEEKLY. 


‘* There is one bright girl here in New York who is earning 
a comfortable living in a somewhat novel way. She is a type- 
writer, and has an office in Temple Court. Every morning 
she goes to the offices of ten business men, takes the letters 


- received in the last twenty-four hours, on theenvelopes of 


which are brief instructions as to manner of answering them, 
and in the afternoon brings back typewritten answers to them 
all. : 

She receives $5 a week from each man, and reserves two 


| afternoons a week for herself. Whether she has two letters a 


day to answer or twenty the amount received isthesame. For 
about half of the quantity of work that the average young 
woman in an office is called upon to do she receives three or 
four times as much salary, and all through a little extra exer- 
cise of brains.”"—N. Y. World, Aug. 16, 1891. 


The Minneapolis Tribune, of a late date, says: ‘‘A clerk 
employed in the engineer's office of a St. Paul railroad has 
been amusing himself by telephoning to this city for steno- 
graphers, and upon their arrival, afver a considerable loss of 
time and car-fare, reading to them from a book of specifica- 
tions at a gait utterly impossible for any steno, and then 
sarcastically informing them that Minneapolis stenographers 
amounted to nothing, anyway. He played this little game 
once too often, however, as a M. ateno, who had learned the 
facts, took an hour or two off yesterday afternoon, and, 
figuratively speaking, ‘put him in his boow,’to the huge 
enjoyment of the other occupants of the office.” 


TRAVEL TIMES 3 


AIR TIMES TO PHILADELPHIA FROM: 


BETO Gocetvonstsdnancinvastiaxuxinecusseassaemobidedl 1 hour 
CCA Gh cccssrsctersnseeoxenseasvuns 2 hours, 15 minutes 
LOR OT i cw gus Ciba oieciontieeenss 7 hours, 15 minutes 
DY chest coeceuivinenocient 2 hours, 25 minutes 
DROVIT CRN oasis da ssstinancnernssonusaettor’ 1 hour, 15 minutes 
San Francisco................00 he aieetd tees 6 hours 
DOE css cases ircammassuaecan 9 hours, 55 minutes 


DRIVING TIMES TO PHILADELPHIA FROM: 


Baltimore................ccseseeeeee 2 hours (95 miles) 
0 || eo a ree: 6 hours (296 miles) 
Montreal............eeeeeeeeeeee 9 hours (447 miles) 
La ah | | et et 2 hours (100 miles) 
Washington, D.C.............0+. 3 hours (133 miles) 
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BUY, SELL & SWAP 


FOR SALE: Active, Armstrong, Pullman A, Yost #4, 
and Blick Universal. Contact Rich Cincotta or 


Chuck Dilts at (509)229-2064 or email 
<typewriter@write.com> 
WANTED: Royal No. 10, late style. | am also 


seeking any other machines similar in size and era, 
to my Remington No.12. Contact: Gary Glazier at 
3031 El Caminito St, La Crescenta CA 91214. 
Phone: (818) 248-1693. 

FOR SALE: Underwood No. 5. Pat’d Nov. 9, 1915. 
Seller claims it is new. Email Nelly Zuniga at 
<nzuniga@csm.cl> 
WANTED: Historical Office Magazines (like 
Typewriter Topics). | am seeking paperbacks, 
prospects, manuals, and instructions, only of 
typewriters from the beginning up to the 90s. Best 
offer! Contact: Leonhard Dingwerth at 
Eichendorffstr 77, D-33415 Verl, GERMANY. Fax 
+49 5246-8483. Email <typenkorb@t-online.de> 
FOR SALE: Century Of The Typewriter by Wilf 
Beeching (paperback). A few new condition copies 
of this book are available. Cover price $USD$25. 
Typex subscribers price $20.US postpaid in the US. 
Book covers oldies with lots of photos of machines 
right up to the 60s. Contact Chuck Dilts at (508) 
229-2064. Email: <platen@erols.com> or write to 
P.O. Box 286, Southboro, MA 01772-0286. 
WANTED: Your Buy, Sell or Swap ad could be 
right here. TYPEX gets results. Why not send in 
yours today? Please try to include a selling price or 
asking price. Contact the Editor at: P.O. Box 
52607, Philadelphia, PA 19115. Call: (215) 677- 
5879. Email ex1@aol.com> 

WANTED: Pair of ribbon spool tops for Oliver #5. 
Call Berkeley Rice at (800) 526-4870 x 7343 or 
email at <Berkeley.rice@medec.com> 


<><><><><><><><><><><><><><>< 
JAMBOREE MAY 13,2000 


It’s that time again! May 13" will be the annual 
Northeast Typewriter Collectors Jamboree in 
Southboro, MA. Our collection will be on display 
and food will be provided (grill fare). 

Past Jamborees have included buy/sell/swap 
and “show & tell"! Bring anything you'd like to show 
attendees or that you may have questions about. 
Also, bring machines, ephemera, and “go-withs” 
that you have available to sell or trade! 

The date is the Saturday after the famed 
Brimfield Antique Show, which offers 
unprecedented antiques shopping with thousands 
of dealers all in less-tthan-a-mile stretch of Rt. 20 in 
Brimfield, MA. Shop Brimfield on Friday and come 
to the Jamboree on Saturday! We are located near 
the intersection of |-495 and I-90 

For more information, see our website at 
http://www.erols.com/chuck1 01/typewriter.html or call Rich 
or Chuck at (508) 229-2064. We hope this will be a great 
warm-up to the Typewriter collectors Convention 2000 
pe will be held in Philadelphia/Wilmington on June 15°- 
1 
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NOTES FROM 
THE EDITOR 


| checked the dictionary to 
find one word to sum up the 
Typewriter Convention 2000, 
but | was not successful. 


The closest | could come 


was WOW!!! 





On behalf of the attendees | think it is safe to say that we all 
had a really fun time. 

it was as close to a religious experience as it gets. The only 
place I’ve ever seen a more emotional atmosphere was at the 
Bible Baptist Convention on TV. 

Without giving a minute by minute account, (hopefully this 
issue will do that) let's just say that we covered a lot of ground in 
a short time. A great location, great atmosphere, good food & 
drink, informative seminars, brisk swap meet, mind-blowing 
Russo museum tour, spirited record-making auction, and most 
of all people loving people, discovering and re-discovering each 
other. Truly, a world-class event. It doesn’t get much better 
that this folks. Thanks again to organizer Tony Casillo, all the 
helpers and each and every person who attended. Tip: Sign up 
early for the next one. 

| thoroughly enjoyed every person with whom | was lucky 
enough to talk. Sadly there were several people in attendance 
with whom | missed the chance to “connect.” | reach out to 
those now and extend a warm Typex hello. Let's make more 
time to talk at the next-convention, or hopefully sooner. 

To cover an event of this magnitude (an 8.5 on the Richter 
scale) is a daunting task. There were many stories, and stories 
within stories, and things happening behind the scenes. We 
have used a lot of pictures in this larger that normal issue. 

For those who were there, | hope you enjoy the 
remembrances, and for those who were not, | hope you will be 
inspired to join us at the next one. 

For helping me with this issue (1 could not have done it 
myself) | need to especially thank my reporter pal Jack (the 
Scoop) Knarr. Also | thank Bruce Boyd, Herman Price, Robert 
Nelson, Rich Cincotta, Chuck Dilts, Paul Roberts, John 
Ziegenhagen, Tom Russo, Jann Dorothy, Larry Fulwider, Lee 
Pinckney, my pal Jason, and Tony’ Casillo. 


ENJOY!!! 


News from Overseas: (coming soon) by Les Owen, England 

At this time | would like to thank our pal Fritz Niemann of 
Germany for his past generous contributions to the Overseas 
News reports. Due to time restraints Fritz reported that he 
would no longer be able to do this column. . 

Les Owen from England has stepped forward to keep this 
section going and will give us his first installment in the next 
(November 2000) issue. Let's all join in thanking Fritz for a job 
well done and extend a warm Typex welcome to Les for 
stepping up to the piate. 
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RECORD-SETTING FUN 
AT THE TYPEWRITER 
CONVENTION | = 


By Mike Brown 


The best way to sum up the typewriter 
Convention 2000 is to say that it was a record- 
setter in several ways. The most significant is the 
fact that it was the most fun...maybe at any 
convention...ever! The information has already 
been submitted to the Guiness record folks, and 
they are considering our group for a new category 
in their book. Well, at least they should be. 

The next likely record appears to be the sale of 
two different manuals for $1100 and $500 
respectively. | was not able to independently 
confirm this fact but it seems logical that these 
qualify as world record prices for typewriter 
publications. 

Another record was set with the attendance of 
about 90 folks. This being the largest for any 
typewriter convention held in the United States. 

And last but not least, | am prone to believe that 
Bob and Jill Moran traveled the longest distance to 
attend a typewriter convention. They traveled 
approximately 6000 miles from Austrailia. 

Like that’s not enough to make a convention, 
here is some of what happened. 

Mostly, the attendees began arriving on 
Thursday, although some had arrived earlier and 
were doing the “tourist thing.” 

Most had booked rooms and stayed at the 
Embassy Suites Hotel. At that point it felt like a 
roller coaster ride and we were about to go over the 
crest. The weekend would fiy-by like a speeding 
locomotive. 

That first night we all started meeting each other 
at the open bar. It was there that we started 
hearing some of the bad news stories; Larry 
Wilhelm’s plane was stuck in Atlanta and he would 
be delayed. Federal Express had screwed up and 
the custom nametags that Jann Dorothy had 
labored over would be delivered late. Uwe Breker’s 
magic suitcase containing some very expensive 
rare one-of-a-kind machines had been lost by the 
airlines. [It was later found]. Lee Pinckney’s flight 
was twice canceled due to bad weather and he was 
stuck in Chicago. He later realized he would arrive 
at the tail end of the convention and instead was 
forced to return home to California after long non- 
productive flights. He was understandably heart- 
broken. 

Friday morning, Darlene Lewis, Rick Spadero 
and myself began giving out the nametags, 
programs and tee shirts. 

The first of three cooked-to-order breakfasts 
seemed to be a great place to get the friendly 
typewriter chats started, and then it was off to the 
spacious meeting room to kick off the formal 
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agenda with an introduction from our host Tony 
Casillo and keynote speaker Tom Fitzgerald. 

Tony told us how it was Tom who carried the 
“torch” by hosting the 1991 convention in Kansas 
City and now was passing it on to him. 

Then began the seminars (covered elsewhere in 
this issue). In between was a lunch break and then 
it was back to the rest of the day’s program. 

That evening, some of us split into groups to eat 
dinner and then spent time cavorting at the bar, 
room-hopping and previewing the auction items. 

| would be remiss here if | did not report that 
throughout the weekend there were private treaty 
sales between friends and new acquaintances. 
Some had been pre-arranged and some were on 
the spur of the moment. At least 10 nice machines 
changed hands this way. Most of the attendees 
neither saw nor knew of these transactions. The 
main reason | mention this item is to alert “newer” 
collectors who sometimes lament. (Why can’t | ever 
buy any good ones?) A lesson learned here is to 
try to make friends in the collecting community. 
Some collectors are QWERKY (not to be confused 
with QWERTY) and prefer selling and trading with 
friends as opposed to placing ads, and selling in 
public forums. 

On Saturday moming the process started all 
over again. It’s safe to say that a lot of us got very 
little sleep, in an attempt to make the most of what 
would prove to be a quick passing weekend. It was 
fun for me to see how meeting people face-to-face 
can change your perception of what you thought 
that person was like or what they were about. It 
showed that perceptions via email, letters, and 
phone conversations aren't always the same. 

By lunchtime everyone seemed to have a good 
appetite and enjoyed “pigging out” on the free 
lunch. After lunch was the long awaited auction of 
the prestigious archives of the late Paul Lippman. 
There were several nice machines added on at the 
end of the event. 

| don’t know if others are like me, but | knew 
Paul Lippman quite well and memories of him 
permeated my thoughts throughout the weekend. 
In my mind, he was with us in spirit the entire 
weekend. | felt odd watching people pour through 
Paul’s treasured paper-work collection and the 
bidding on it like so much merchandise. 

But knowing Paul as | did, | am convinced that it 
would have gladdened his heart. To know that his 
valued treasure would now be disseminated to 
many of his old pals and he would be helping the 
“new guys” by just having them look through it and 
watch, what a great learning experience for all of 
us! And, all the while this would benefit his widow 
Barbara, who always supported his efforts. A nice 
story by itself and | am sure that Paul would have 
been grateful for this out-pouring. 

After the auction everyone made arrangements 
to carpool to Tom Russo’s museum in Delaware. 

There were some funny tales about the 
commute. Something like, “Texans following 

Continued on page 256 











Typewriter Collectors Convention 


2000 — Attendee List 
Prepared 4/03/2000 
Updated 7/04/2000 


Angus, Fred — Montreal, Quebec (Canada) 

Beard, Bruce — Asfield, Perth (Western 
Austrilia (not present) 

Beck, Jan — Seattle, WA 

Bhatta, Valerie — Jacksonville, FL 

Bishop, Robert — Ocala, FL 

Bishop, Ana — Ocala, FL 

Blickensderfer, Rob — Albany, OR 

Boyd, Bruce — Meadville, PA 

Breker, Uwe — Koln (Germany) 

Brown, Mike — Philadelphia, PA 

Campbell, Mike — Ann Arbor, MI 

Casillo, Anthony — Garden City, NY 

Cincotta, Rich — Southboro, MA 

Clark, Dennis - Ledyard, CT 

Costa, Fernando — Sao Paulo, Brazil 

Cramer, Aaron — Brooklyn, NY 

Cramer, Thea - Brooklyn, NY 

Diaz, Francisco — Algeciras, Cadiz (Spain) 

Dilts, Chuck - Southboro, MA 

Dorothy, Jann - San Rafael, CA 

Fitzgerald, Tom — Philadelphia, PA 

Fulwider, Larry - McGaheysville, VA 

Fulwider, Linda - McGaheysville, VA 

Garr, Phillip - Mosinee, WI 

Gladstone, Ken — Jacksonville, FL 

Gomes, Luisa Lopez - Algeciras, Cadiz (Spain) 

Gorden, Raymond — Malone, WI 

Gorden, Vivian — Malone, WI 

Hoke, Donald — Dallas, TX 

Howard, Martin — Ontario, Canada 

Howard, Susan — Ontario, Canada 

Jimenez, Angel Houston, TX 

Jimenez, Ursula --Houston, TX 

Knarr, Jack — Southhampton, NJ 

Kortsch, William — Riverside, CA 

Kortsch, Mabel — Riverside, CA 

Levi, James — Larchmont, NY 

Levi, Constance — Larchmont, NY 

Lewis, John — Albuquerque, NM 

Lewis, Darlene — Albuquerque, NM 

Lewis, Lin — Mount Pleasant, SC 

Lewis, Dave — Mount Pleasant, SC 

Luther, Robert — Rockville, MD 

Moran, Bob — Narrabeen, Australia 

Moran, Jill — Narrabeen, Australia 

Nelson, Robert — Ontario, CA 

Pinckney, Lee-- Solana Beach, CA (not present) 

Plakins, Ava — Westport, CT (not present) 

Price, Herman — Morgantown, WV 
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Prystaloski, Phillip — Meadville, PA 

Rauen, Jim — San Jose, CA 

Rehr, Darryl -- Los Angeles, CA (not present) 
Respler, Jay — Freehold, NJ 

Rice, Berkeley — Sleepy Hollow, NY 

Robert, Paul — Laren, NH (Netherlands) 
Roberts, Nelson — Duncanville, TX (not present) 
Robinson, Chet — Columbia, MD 

Ronzio, Ron — Warwick, RI 

Rubin, Remey-- South Haven, MI 

Russo, Thomas — Wilmington, DE 

Schindler, Louis — Colorado Springs, CO 
Schneiderman, Les — Omaha, NE (not present) 
Siena, James — New York, NY 

Singer, Roy — Chappaqua, NY 

Spadero, Rick — Ft. Collins, CO 

Steidle, Joseph —- Edgewood, KY 

Steidle, Rita - Edgewood, KY 

Tanner, Jack — Champaign, IL 

Thomas, Ray — Salem, OR 

Tytell, Peter — New York, NY 

Van Deusen, Hoby — Waterbury, CT 

Van Deusen, Nancy — Waterbury, CT 

Weil, Peter — Newark, DE 

Wilhelm, Larry — Wichita Falls, TX 
Willinger, Richard — Robinsville, NJ 
Ziegenhagen, John — Fairborn, OH 


Late Registrations: 
Prepared 5/29/2000 


Arias, Luis — San Juan, PR (not present) 
Block, Paul — Delmar, NY 

Crown, Allen — Westlake Village, CA 
Crown, Tomiko — Westlake Village, CA 
Frankena, Mark — Alexandria, VA 

Frei, Marco --Switzerland 

Kerz, Herman - Germany 

Lefkoe, Syd - NYC, NY 

Muckermann, Peter - Germany 
Schmoock, Aeon — Asheboro, NC 
Steinley, Jerry - Watertown, SD (not present) 


Last Minute add-ons: 
Graham, John—Fayetteville, NC 
Graham, Jane—Fayetteville, NC 
Sutherland, Don—Staten Island, NY 
Tanner, Ellen—Champaign, IL 


Visitors: 

Haig, Joe—Clifton Hgts., PA 
Krempasky, Joe—Danville, PA 
Lucherini, Luca—{Italy) 
McWilliams, Bob—Danville, PA 








Speed Typing Contest—by Lin Lewis 





Above, Lin Lewis contest 
organizer. 


We have it on High Authority that the 
late legendary speed-typing champion, Al Tangora, 
began spinning in his grave as the conventions, uh, 
"Official 1930s Style Speed Typing Contest” 
unfolded. 

And he still hasn't stopped. 

It was obvious to most who dared compete 
that Ron Ronzio, of Warwick, R.I., might be the 
ringer here. He identified himself as a typing teacher 
and court reporter by trade. 


On Right, Ron Ronzio 


"They tell me he has 12 fingers!" warned 
convention boss Tony Casillo. And when contest 
boss Lin Lewis dropped the checkered flag, Ponzio 
leaned into the cranky old LC. Smith — on which all 
contestants were forced to compete — and he made 
that baby SMOKE! 

Onlooking contestant Valerie Bhatta, a PR 
operative from Jacksonville, FL, became dejected 
over Ronzio's clatter. "There is no way," she said — 
no way to top THAT! 

Eight brave typists battled it out. And there 
were some actual writers in the field, too. 
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Don Sutherland, pictured below is a freelance 
professional writer for Photo Channel, and the 
Internet. Paul Robert, in from the Netherlands, 
worked in the AP Bureau there for years on a similar 
manual. = - 





In fact, Paul stepped up wearing a splint on his 
wrist from (he claimed) carpel tunnel syndrome. But 
just before Lin signaled go, Paul whipped off the 
splint. And you know what? He made the L.C. purr 
almost as fast as Ron Ronzio had! (Most of us wish 
we had carpel tunnel like that.) 

In speed typing contests, however, all 
spelling and punctuation errors later found in the 
copy result in points being deducted from the words- 
per-minute total. Were these speed demons 
accurate? Lin Lewis peeked at some completed 
entries, and turned a preliminary thumbs-down. 

It was then that Valerie Bhatta remembered 
the story of the plodding, persistent tortoise beating 
the speedy but curious hare. And she devised her 
strategy. 

When her time came, Valerie pulled off her 
watch and handed it to an onlooker; this was serious 
business. And she began typing. Hers was an 
average but steady march of words— with one major 
difference from the others: Her eyes looked left, and 
remained riveted to the copy. There was no 
swiveling back and forth to check the platen. For five 
minutes, she typed on steadily. Her eyes never left 
the copy. 

At the awards banquet, Lin Lewis gave the 
results: Richard Willinger, negative score; Larry 
Fulwider, 5 WPM. Shockingly, she called Ron 
Ronzio. 

"You had the highest gross words of 
anyone," she said. "But your accuracy ... stinks. You 
finished with a blazing 15 WPM!" 

We had great fun hooting at Ronzio, a good 
sport through it all. Then Linn announced the faster 
ones: Angel Jiminez had 23.2 WPM; Peter Tytell, 
23.9; Don Sutherland, 26.64, and Paul Robert, the 
AP speedster, a lightning 29.4. 

And the tortoise? 

Ahhh, Valerie Bhatta finished with a steady, 
accurate 30.32 words per minute. The tortoise had 
beaten them all. 








A Visit to Tom Russo’s Equipment Museum...by Jack Knarr S 


For most enthusiasts, the highlight of the convention was the tour of Thomas Russo’s Office Equipment 
Museum in Wilmington, DE. The former Remington-Rand employee graciously fed us finger sandwiches, 
then showed us his “feast” of over 1,100 typewriters, adding and calculating machines, checkwriters and 
cash registers "under glass.” 

This has to be the most stunning display in the USA that isn't buried in a museum's cellar or stored in 
somebody's attic. There, labeled and shelved beautifully side by side behind glass — in the order they were 
manufactured — were most models of the Remington, Royal, Underwood, Densmore and Oliver typewriters 
ever made! And the astonishing thing is that these often-pedestrian machines are situated cheek-to-jowl 
with: 


YA breath-taking pin-striped Sholes & Glidden No. 1, that had been "perfected" (robbed of its foot 

treadle). It was setting on a No. 2 stand. 

YA tiny Taurus “pocket watch" model (Italy, 1908) that, when you push its “plunger,” perforates paper 
tape inside with letters, like a labelmaker! Glue the tape on paper, and you have a note. Three 
examples are known. 

A nice 1891 Fitch overstrike, No. 3293. 

An iron 1895 Ford, No. 860. 

An 1892 North backstroke! 

An 1893 all nickel-plated double-keyboarded Internationa!!! 

"| began collecting about 15 years ago," said Mr. Russo, 68. "The Germans seemed to be coming over 

and getting almost everything, and | was concerned there wouldn't be a collection in the United States that 

wasn't ‘vaulted.’ "So | began collecting a model of everything | could find," he said. "| wanted every model: | 
just want one of everything. "I wound up with two Sholes & Gliddens, and | sold one to a guy who came 
from the Sholes family, and couldn't find a Sholes machine. It was difficult to part with it, but | felt bad — | & 
already had two, and he had none." 

Tom is still looking for the elusive Remington No. 3 (similar to an early blindwriter, but with a wide 
carriage, and built for the English market), and an affordable Hansen Writing Ball. 

Visit the museum anytime during regular business hours, and a receptionist will show you around. Or call 

a day or two in advance (302-792-1285) and Tom himself will give you the tour. 

Below are two sample photos of Tom’s Museum. 


SONS NS 
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Uwe Breker’s—Mystery Typewriter Case Seminar 





It is a little startling, in retrospect, to read the title that German auction owner Uwe Breker put on a talk 
he so kindly gave at the convention: The Mystery Typewriter Case. |n the talk, Uwe told of his ongoing 
search in Europe for a missing prototype built from wood about 1865 by the Tyrolean Peter Mitterhofer. 

Mitterhofer was the ingenious carpenter from Partschins near the north Italian town of Meran — "the real 
first inventor of the real first typewriter," according to his tombstone -- who built five prototypes in his lifetime. 

Only four survive, in museums in Austria, Italy and Germany. While a fifth — actually, the third of five — is 
missing, Mr. Breker told how he had acquired the very wooden carrying case that Mitterhofer had made for 
it, from a relative. Now Uwe searches on for the machine that once fit in "The Mystery Typewriter Case." 
Little did Mr. Breker know, however, that he would be the victim in another missing typewriter case — a 
missing suitcase of his own! 

For Uwe's 4,000-mile trip to the convention, he stuffed a suitcase full of small rare models that he could 
lug from Koln, Germany, to Philadelphia, to show at his talk. One was his earliest typewriter, the 
Raphigraphe, made in 1839(!) by French inventor Pierre Foucauld. Another was a miniature prototype Hall, 
called the “Century,” the third model built by Thomas Hall. 

Then there was a "Columbia Index" designed in 1883 by New York watchmaker Charles Spiro” ... and a 
"LaPopulaire,” a French version of the American Coffman ... and a "Karli" ... and a "Wilson No. 1," by Robert 
H. Ingersoll, New York, the rarer model of the index "Dollar.". And he packed the unknown prototype from 
Sir Charles Wheatstone ... and a rusty prototype from the legendary Remington collection ... the earliest 
Wagner upstroke prototype of the machine that later became the National, made in Philadelphia ... a British 
“Daw and Taite” ... a rare index "New America." 









Then he put in four pocket typewriters, the "Darling," the French “La Miniature," "The Miniature Pocket- 
Typewriter No. 2," and the extremely rare Italian "Taurus," of which only five are known to exist — in its 
original box! After Uwe arrived at Philadelphia International, he met with Convention Organizer Tony 
Casillo. "Tony," he said, "you won't believe what happened with me. We got off of the airplane, and they say 
the luggage is lost." Was he worried about the quarter of a million dollars worth of irreplaceable typewriters 
that had disappeared? Do you know what he said next? "I have no change of clothes to wear," Uwe told 
Tony. 

Casillo offered him his shirts. The next morning, Uwe said, "| did receive this phone call, the kind.you like 
to receive at 4:30 in the morning. They said, We found the bag." | said, ‘Where is it? | come right now." And 
so the 2,000 version of The Magic Missing Typewriter Case was solved, and we lucky typewriter enthusiasts 
were treated to-seeing the rare contents inside, as Uwe told each wonderful little story. 
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Auction of the late Paul Lippman’s Archives—By Jack Knarr 


Veteran collectors predicted they would never again see an auction like the one at Convention 2000, as 
they battled over the precious remnants of the late Paul Lippman's collection of rare historical typewriter 
ephemera. Of the $21,642 bidded on 111 lots, only $3,865 went for actual machines. The June 15-18 meet 
at Philadelphia's Embassy Suites Hotel was attended by some 70 typewriter collectors from around the 
world. European auction boss Uwe Breker of Koln, Germany, was the top spender ($4,570), with veteran 
American collector Dennis Clark of Ledyard, CT, a close second ($4,500). 

Breker took home several crowd favorites, including a lovely 1892 Remington calender, torn off to 
December, for $440, and a print of Miss Remington from 1908, for $380. He won two lots of 35 Hammond 
type shuttles with bids totaling $450; Sholes & Glidden sales and advertising material, $320; glass 
advertising paperweights, $300, and an 1877 Pinkerton letter typed on a Sholes & Glidden, $270. 





Above: Three of the auctioned items 





Also, Uwe won sales booklets and ads for the Blickensderfer Electric, $205; Chicago, $105; Commercial 
Visible, $130; Dollar, $130; Hammond, $155; plus stock ceftificates for the Knickerbocker, $270; National 
(1889), $270, and Yetman, $240. Dennis Clark went right with him, bid by bid, taking a rare International, 
Keyboard No. 1, sales booklet for $1,100; an 1891 Pearl letterhead, $500; a cache of 35 typewritten letters 
from the 1800s, including several off a Sholes & Glidden, $500, and a Rapid sales booklet, 1889, for $300. 

With another $300 bid, Dennis also bagged an incredible, historic set of letters by inventor J.M. Crary of 
New Jersey describing the book typewriter he patented in 1892 and asking his brother to help fund 
manufacture. Clark also took manuals for the Index Visible, $500; Hartford, $300; and the Munson (part of a 
$170 lot), plus a Jackson catalog for $500. Other active bidders included Herman Price of Morgantown, WV 
(items totaling $1,970); Don Hoke, Dallas, TX ($1,940); Angel Jiminez, Houston, TX ($1,040); Hoby Van 
Deusen, Waterbury, CT ($975); Tom Russo, Wilmington, DE, $860; Rich Cincotta and Chuck Dilts, 
Southboro, MA ($810); Marco Frei, Switzerland ($772), and Peter Tytell, New York, NY, $610. 

Herman lay in the weeds until the very end, grabbing the last two rare typewriters, a Williams Junior from 
1912 for $1,300, and a nickle-and-black Molle for $490. These were two of only seven typewriters and two 
check punches entered in the auction. Paul Block of Delmar, NY, bought a World No. 1 index machine 
(1886) for $525. Mike Campbell, Ann Arbor, MI, took the Rico A-1 toy ($375), while James. Levi of 
Larchmont, NY, won the Royal Barlock No. 10 ($350) and Mignon No. 4 ($325). 

Some of the veteran collectors and friends have dueled for decades, of course, and there were some 
priceless moments as the auctioneer, Col. Lee M. Fox of Mullica Hill, NU, gaveled the action. 
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Hotel security guard (Tom FitzGerald) says, try 


I Ch Lae Fee to fouch anything on this table and your dead — 


The battle between Uwe Breker and Dennis Clark began early on the Blick Electric sales booklet and 
info, which Uwe took with a $205 bid. But by the 31st lot, Dennis took two operators manuals for Hartford 
typewriters for $300. On the very next lot, a manual for the Index Visible, Clark — without a suggestion from 
the auctioneer — jumped in with a $500 opening bid, one that no one else topped. 

Then, incredibly, bidding between the two on the next item, a sales booklet for the International, 
Keyboard No. 1, leaped from $650 to $1,000 to $1,100! “He can have it," Uwe laughed. “Thank you!" said 
Dennis. The crowd applauded appreciatively. “It's a pleasure," said Uwe. 

The two weren't finished, of course. Dennis opened at $500 on the 1891 Pearl original illustrated 
company letterhead. Afterwards, Uwe said, "The [paper] material was the story. The literature, the manuals- 
- where can you find them anymore? There's no price guide, no price line; the price is just made [from] what 
a crazy collector is willing to pay- " Of the brawis between him and Dennis Clark, he smiled and shrugged: 
"Well, for 30 years, the same." 


Here, school teacher (Jim Rauen) 
evaluates various auction items. 


Constance Levi shows 
the Williams Typewriter. 
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Dennis admitted that "with nuts like us around,” the little guy might get squeezed. Typex asked Dennis 
about his wild bidding style, and he said, "I'm willing to pay that much, and it's my understanding that this 
money goes back to the deceased's wife." Paul Lippman's widow Barbara lives in Hoboken, N.J. "So 
therefore, with the money going to her," he said, "| don't mind just starting where I'm supposed to pay. Under 
other circumstances, | might not have done the same thing.” 

Clark said he'd bought part of Paul's collection when he sold it. "So the paperwork, some of this goes to 
the machines | still own. So now they're back together again. Methods to madness -- everything has a value, 
has a limit." The 57-year-old mechanical engineer of DC motor controls recalled the days he tried to collect 
every model of every typewriter, to fill his 23-room Victorian house. Then came a battle with cancer three 
years ago: "Nothing is worse than chemotherapy," he said. “But so far, I'm still here. | don't know that you 
ever beat it. | probably look better than | feel." 

He was glad to see new collectors slowly building interest. He recalled putting together the first 
convention in 1987 at Norwich, CT ... and the '88 San Jose meet hosted by Jim Rauen ... the 1991 gathering 
in Kansas City, the '95 version hosted by Tom Russo at his museum in Wilmington, DE. "This was a great 
auction," said Donald Hoke. "Tony [Casillo] did a fabulous job putting on this auction and the whole 
convention. He is in the debt of every collector not only that was here, but that should have been here. He 
deserves our credit and our praise." 

Tom Fitzgerald was chairman of the '91 convention, but he called Convention 2000 “the best attended, 
because there's more collectors now. It was a great auction. | was particularly happy to see all the new 
faces. "There were about 90 people here, and of the 90, only about 15 of those were collectors who were at 
the '91 meet," he said. "! think that's going to guarantee that this thing is going to grow, and get bigger and 
bigger. "I think we had more people who came from Europe this time." 

Indeed, the convention list shows collectors registering from Canada (Fred Angus, and Howard and 
Susan Martin), Germany (Uwe Breker, Herman Kerz, and Peter Muckermann), Spain (Luisa Lopez Gomes 
and Francisco Diaz), the Netherlands (Paul Robert), Puerto Rico (Luis Arias), Switzerland (Marco Frei), 
Brazil (Fernando Costa), and (so help us), Australia (Bob and Jill Moran) and Western Australia (Bruce 
Beard). 

Is that dedication, or what? There were so many "priceless" offerings! Tom Russo, a former Remington- 
Rand employee, won two lots of Remington material he lusted after (for $400). Don Hoke bid a high of $320 
on two pennants that showed early Underwood and Remington machines; $110 for a Mcloughlin original ad, 
and $80 for a 1923 letter by Remington VP W.J. Pickering detailing the 50th anniversary celebration. Angel 
Jiminez, a convention favorite, was hindered by the lack of carrying space on his return flight. But he stuffed 
the overhead with a Home Blick ($200), a box of hobby books ($160), a print ($80), and three wonderful lots 
of Remington, Royal and Oliver goodies. 

Hoby Van Deusen took home shorthand, stenography and phonographic magazines, ($135), a lot of 
Underwood goodies ($280), a carton containing “thousands of photocopies of historical typewriter material 
and ads” ($180); advertising mirrors, pins and clips ($210), celluloid advertising ($110), and 15 blotters 
($110). 

And not a single ribbon tin (from the auction, anyway). 


Below: Serious bidders - 
at the auction. 





Mike Brown and his boy 
Jason show the Molle 
349 Typewriter with paperwork. 








ere the bouncer (Rick Spadero) tells Jason (R.) Hi P 
That he is too young to be drinking Coors Light and Tom 


FitzGerald (Middle) that it is not polite to drink 
From the bottie, and Tony Casillo (L.) that he 
Is flagged as he just passed the 12 Margarita limit. 





Robert Nelson (L.) tell Peter Muckermann (Center) and 


Student Dennis Clark Herman Kerz (R.) that if they light up one more 
heads off to class: Cigarette, the smoke alarm will probably be activated. 
Typewriters 101 
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Late at night a KGB operative (Jack Knarr) 
was spotted in the lobby. 





COLOR PHOTO GALLERY 
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‘Talk about emotions. Here Robert Nelson (back to camera) 
And Martin Howard (R.) embrace. As Paul Robert (L.) 
ls so shocked by this that he loses his balance 

Falling backward and crashing through the big screen. 





a. ge Bi 


Tony C. (L.) tries to get fresh with our hotel coordinator 
Kristen (middle). And Kristen says, “ If you take one step 
Closer, I'll call my friends at the Calculator Collector Club 
And have them take care of you.” On the right, Jason looks 
on and says this is just like those Wrestling shows | 

watch on TV. Maybe this will turn into a slam-fest. 
























Here a group of CIA agents try to determine 
just what the hell the real story is behind all 
this phony typewriter convention stuff is. 
People don’t REALLY collect typewriters... 
Do they? 














| had a speech prepared 
here but the paper is 
blurry, so I'll just “wing it.” 


Jack Knarr (R.) tell Mike Brown (L.) “If can can 
Just sell those Underwoods I'll be able to give 
You those 20 bucks | owe you. 







@v says: “What do you 
in the convention 
starts in 10 minutes?” 
I just woke up! 








Here Jason gives a whole new meaning ) 
Word FUN at the convention. 
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A Word about Embassy Suites Hotel: 


>GOOD SERVICE >A REPORT OF DIRTY ICE 
>GOOD SECURITY >NOT ENOUGH ELEVATORS 
>HELPFUL EMPLOYEES >ELEVATOR SOMETIMES WOULD JAM 
>SPACIOUS ROOMS WITH AMENITIES >ROOM KEYS THAT WOULD NOT WORK 
>KRISTEN, OUR GROUP REPRESENTATIVE >NOT ENOUGH LUGGAGE CARTS 
WHO WAS RESPONSIVE TO OUR CONCERNS, >FIRST NIGHT’S DINNER SERVICE WAS 
AND TRIED HER BEST TO HELP US. SLOW 
>SPACIOUS, YET COZY ATMOSPHERE >THE MOST ANNOYING ERROR WAS 
>THE JURY IS STILL OUT ON THE DRINKS... THAT OUR CONVENTION GROUP 
Tt DEPENDED ON WHAT YOU ORDERED WAS NOT ASSIGNED ROOMS IN ONE 
>GOOD FOOD WING OF THE HOTEL, AS PROMISED. 


INSTEAD WE WERE DISBURSED 
THROUGHOUT THE HOTEL, MAKING 
TT HARDER TO FIND EACH OTHER. 





New Book hits the Market 


Office Collectibles... 100 Years of Business Technology... 
by Thomas A. Russo 


Samples of the contents of the new book made their debut at Typewriter Convention 2000. By the time you 
are reading this promotion, the book itself should be available directly from the author. The publisher is 
Schiffer Books for collectors. The book will cover many types of office machines including typewriters, 
calculators, check protectors, pencil sharpeners and so on. This book will contain 635 color pictures and a 
price guide. The cost of the new book is $39.95 plus shipping and handling. 


To secure a copy you can mail payments payable to: Tom Russo 

Suite 220 

1200 Philadelphia Pike 
Wilmington, DE 19809 
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I WENT TO THE TYPEWRITER 
CONVENTION 2000...AND HERE'S 
WHAT HAPPENED.............. 


What a fabulous convention. | nominate 
Tony [Casillo] as man of the year in 
typewriters. He did a perfect job in planning 
and coordinating an incredible event. 

It was not the location, it was not the 
seminars, it was not Tom Russo's museum, it 
was not the swap meet, it was not the auction, 
and it was not the free drinks. It was Peter, 
Robert, Jack, Rob, Wild Bill, Dennis, Mike, 
Rich, Chuck, Don, and Rat...............Well, 
you get the idea! Herman Price 


SPS SSS So So So So SOS So SoCo SO So So SOK 


It sure was great to meet you at the 
convention. | had the best time. The 
typewriter convention was outstanding in 
every aspect. 

This was my first opportunity to meet in 
person this wonderful group of typewriter 
enthusiasts. It was so nice to be able to 
discuss a SP#2 or an Oliver #3 and have a 
person know what | was talking about without 
explanation. 

These typewriter collectors are some of the 
most sharing and generous folks I've ever 
met. | would especially like to thank John 
Lewis for taking time to help me out with the 
repair of my Blick #6 and for his generous 
contribution to my collection. 

The convention allowed me to see many 
machines and documents that | never thought 
I'd see. One of my greatest thrills was to 
actually run my fingers over a _ page 
handwritten by James Densmore. | had a 
better time than | could have ever expected. 

Thank you to everyone who took the time 
to bring us all together. | would especially like 
to thank Tony Casillo. Thank you Tony, for 
your generosity and dedications to making this 
convention fly. 

| found that typewriter collectors are a very 
special group of people, of which I’m proud to 
be a part. | am happy to have been able to 
meet each of you. Thanks much. 


All the Best, Bruce Boyd, A.K.A. Densmore 


<><> <>< ><><><><><>< ><> <>< ><><><><>< 
Be all that you can be...no more...no less! 
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Due to my Spiritual experiences of this past 
weekend...the Demon Orbert has been 
Exorcised from my Soul...there will be no 
“Chronicles’...for now anyway© 


Things that keep going through my head 
and remembrances... 


Everyone smiles...you couldn't walk in a 
room or down a hall without running into 
one...even across a crowded room...you’d 
catch a smile and a wave...no words were 
needed. We were all filled with ‘the 
Spirit”...Jann you're so little | was afraid you’d 
break...so | took it easy on you © 

| really can’t list all that happened for fear 
I’d leave something out. 

Mike Brown has one hard job (Ed note: 
easy job thanks to pals like you) ahead to try 
and put all of this into perspective when he 
writes the story for Typex. 

The really sad part of the whole thing was 
that my good friend Lee Pinckney had so 
many flights canceled that he just gave 
up...the Convention was all we had talked 
about and planned for months. 

On the bright side | met my best friends for 
the first time...and it was like we had always 
known each other. 

| even got to spend Sunday night with 
Peter and Comy Weils Maytag washer and 
dryer...a ton of typewriters and a rocking 
horse that seemed out to get me every time | 
turned around...and loved every minute of it. 


Best To All, Robert Nelson 
<><> <>< ><> <>d doco cod >< >< >< >< ><><><>< 


| became re-energized and revalidated in 
my passion for old typewriters, the people who 
love them and the wonderful industrial history 
they represent. 

Like many of us who pursue this hobby 
with only infrequent contact with other 
collectors and enjoy only quizzical acceptance 
of our strange obsession by our spouses. The 
opportunity to meet face-to-face with so many 
wonderful people, that that we have seen 
seldom or corresponded with only at great 
distances. This has reaffirmed the fact that 
our passion for the hobby is indeed shared by 
other normal everyday people. 


Submitted by Roy Singer 


Welcome to the Loony Convention 

Colleagues staring at me in disbelief. Clients now 
definitely convinced that | overcharged them. Even 
good friends exchanging glances, wondering if | was 
finally ripe for therapy. “You are doing WHAT?” they 
all asked. 

They heard right. | was going to spend an average 
family’s holiday budget, on a transatlantic crossing to 
spend two days with a bunch of typewriter collectors in 
Philadelphia. 

| found out that there was just one way to explain it 
to them. You see, | would tell them, | got in touch with 
most of these people through the Internet, two and a 
half years ago, when | wanted to restore a typewriter 
and didn’t know how to dismantle it. | launched the 
Typewriter Restoration Site, hoping to receive all the 
necessary information. And | did. Tips and tricks came 
from all over the world, mostly from the USA. The 
whole thing developed into a true online community. 
These people are my friends, except that I’ve never 
seen them. So when some of them decided it was time 
to get together, | just HAD to be there. That’s why I’m 
going. 

“Sure,” my 11-year-old monster said. “If they're all 
as nuts as you are, you'll have a great loony 
convention.” But at least, the grownups understood 
that this trip was as much about my passion for 
typewriters as it was a social experiment of particular 
interest to someone that builds websites professionally 
and is keenly interested in the development of virtual 
communities. And what does my wife think? She just 
accepted it as another of my harmless peculiarities. 
And actually, now that | don’t keep all my typewriters 
in the house anymore, but in a museum room in our 
studio, she has even developed a liking for them. 

The day came and with a 5% hour delay | finally 
made it to the Embassy Suites in Philly. They were all 
there in flesh and blood: my fellow loonies from the 
virtual typewriter world: Lin, Robert, Angie, Ray, Tony, 
Mike, James, Peter, Chuck, Rich, Rob and all the 
others. Now finally | had voices and faces to go with 
the names and emails. And that was what made the 
convention worthwhile. My virtual world now has an 
added dimension and it will never be the same again. 
And a bit of news: 

Dutch typewriter museum translates part of website. 

The Scryption museum in Tilburg, the Netherlands, has had 
part of its website translated into English. The museum, devoted 
to the history of writing techniques, boasts a collection of 1250 
typewriters, including several unique models. Some of them can 
be seen now at http:/Avww.tref.niftilburg/scryption. 





— And another bit of news 
New Gallery Typewriter Restoration Site 

Paul Robert's Typewriter Restoration Site will soon feature a 
new gallery section. The gallery will be called the Mmworks 
Typewriter Museum. Mmworks is Paul’s web productions 
company and the place where his typewriter collection is on 
display. “We're adding the gallery section of the Restoration Site 
to our company’s site to give people a reason to visit our site,” 
says Paul. The new section will be professionally designed. 
There'll be several pictures of each machine, from different 
angles and showing relevant details. The new gallery will go 
online later this summer. The Restoration Site stays at 
www.mmworks.nl/tr/trhome.htmi. 

Submitted by Paul Robert 

<P<P 6996969 < <>< >< >< ><>< >< ><><><><> 


Neen nen a a 


It is hard to pick out just one thing that was best 
about the Convention, but here are some of my 
memories. John Lewis’ seminar on restoration was 
very helpful, Uwe Breker’s fine expensive “toys” were 
very interesting, Tom Russo’s collection is most 
interesting because he _ includes typewriters, 
calculators, check writers, and many other office 
items. Getting to go with Tom to the legendary 
Bookbinders seafood restaurant (founded in 1865) was 
most enjoyable and the auction was very lively and 
spirited. | especially liked meeting all of the faces, 
which previously were only names that | had heard 
spoken. | had the feeling that we were all one big 
family. Last but not least, Tony Casillo’s great 
planning and organization helped to make it a big 
success. Thanks, Tony. The convention was GREAT! 

Submitted by Larry Wilhelm 
<>< >< ><>< >< >< ><> <><><><><d<><><><><> 

Now it’s my turn to weigh in: Tony—a first rate job 
all the way around! Many thanks to you for the 
marvelous and professional effort and thanks also to 
Mike Brown, Darlene Lewis and the others who were 
instrumental in creating an event that was terrific and 
memorable, to say the least. The best part, without 
question, was meeting everyone whose names and 
contributions to the list I’ve seen many times and 
finally got to meet face-to-face. And what faces they 
were! Smiles all the way around, everybody 
enthusiatic and friendly, and dang if it didn’t just feel 
like one big family reunion! 

Many, many memorable moments: 

Tom Russo's fine collection is exceeded only by his 
hospitality and generousity; many thanks Tom. 

Lin Lewis: what a treat to meet the other “gal” on 
this list! 

Rob Blickensderfer & Ray Thomas, it was great to 
see you both again. 

Robert Nelson: my e-mail pal and we recognized 
each other right away—thanks for the bear hug! 

Chuck & Rich: great fun seeing a Hammonia on top 
of the TV in your room while Chuck is steps away 
uploading pictures to the website on his laptop. Talk 
about old vs. new technology! 

Linda & Larry Fulwider: | don’t think we'll ever 
forget our wild ride to Wilmington and back. 

| enjoyed every minute of it all and truly had a 
blast. It was great meeting all of you there and I’m 
happy to have so many new friends. Again, Tony, 
you're to be congratulated. All your hard work was 
well worth it! Many thanks.—Jann Dorothy 
<><><><><><><><><><><><>< ><> <>< ><><><><><> 

| just received the convention program in the mail 
from you!! Thanks so much. | was bitterly 
disappointed to miss out—as only another collector 
like yourself could possibly understand. Because of 
my tight schedule | was already traveling at the last 
minute and when the weather hit, well, it all fell apart. 

Meanwhile, if you ever find yourself on the west 
coast, stop by for sure. Again, thanks so much for the 
program (and for Typex—I enjoy every word). 

—Lee Pinckney 
<><><><><><><><><><><><><><><><><><><><><> 
| enjoyed the recent convention. It was my first 
convention since | became a member of the club and it 
was great! | know a lot of work must have gone into it 
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but | feel it was worth it, even though | missed almost 
all of the first day. The museum visit was fantastic 
and | enjoyed the auction (even though | did not buy 
anything) and the swap meet. 

Most importantly, | met collectors and made new 
friends. You and Tony and all of your helpers did a 
great job. | am looking forward to the next convention 
which | hope will be sooner than the last one. 

Thanks again for a job well done! John Ziegenhagen 
<><><><><><><><><><><><><><><><><><><><><> 

Thanks for sending along my convention materials. 
Yes, | was really bummed not to be able to go. It 
sounds wonderful. My child-care arrangements fell 
through. 

Anyway, | hope there’s a next time, and | can make 
it. Any chance of getting some of the restoration tips? 

After reading all the List e-mails, I’m curious to 
know what John Lewis had to _— say! 
All the best, —Ava Plakins 
<><><><><><><><><><><><><><><><><><><><><> 

John Lewis did a super presentation of some 
“secrets” of typewriter restoration. John kept handing 
out stuff like Santa Claus. | thought my wife would be 
bored to death with this rather technical presentation 
but she was on the edge of her seat and took four 
pages of notes! 

John passed out zinc (1943, the only year they 
were made) pennies and a small ScotchBrite pad to 
show how to make metal shine. 

Anyway, a big thanks to John for making what 
might have been a rather dry and boring presentation 
really come to life by including the audience in a 
variety of activities. Informative, and also great 
theater! —Larry and Linda Fulwider 
<><><><><><><><><><><><><><><><><><><><><> 
continued from page 342 


Brazilians and getting lost.” Fortunately no one got 

so lost that they wound up in the Atlantic Ocean. 
But suffice to say that all that wanted to arrived at 
Tom's place. 

Words don’t do Tom’s collection justice. It’s 
awesome! If you have never seen it—Put it on your 
list of “things to do.” 

By Saturday night we all had the feeling that we 
were attending a family reunion. How many 
Margaritas can we drink? | don’t know...ask Tony! 

Some of the brave ventured down to South 
Street and Penns Landing, two of Philly's trendy 
tourist spots. More room-hopping and then off to 
the formal sit-down dinner, Surprise! The food was 
actually good. 

After dinner, awards and small prizes were 
handed out and group photos were taken. Not all 
attendees were present for the group shot; because 
of travel restraints and other reasons, some folks 
had departed early. But the photos that were taken 
will be a nice reminder of an event that will not soon 
be forgotten. 

Not much sleep again and then up at the crack 
of dawn to say the inevitable long goodbyes over 
breakfast. ; 

On behalf of the organizers | would like to 
personally thank each and every person who 
took the time trouble and expense to attend, visit 
my fair city of Philadelphia and make the Typewriter 
Collector Convention 2000 the best event it could 
have possibly been. THANK YOU !!! 
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A short history 
of Typewriter 
Conventions 

By Mike Brown 


The first convention was 
held in 1987 at Norwich, CT, 
and was hosted by Dennis and 
Lee Ann Clark. The late Dan 
Post was the primary promoter. 
There were about 48 people 
present and a large European 
contingent was in attendance. 


The second convention 
was promoted by Tom 
Fitzgerald and was hosted at 
Kansas City, MO, in conjunction 
with the National Office 
Equipment Museum, Cnow 
defunct) located in that city. 
There were about 24 people in 
attendance. The year was 
1991. 


Tom Russo hosted the 
third conference and it was 
located at his private office 


technology museum in 
Wilmington, DE in 1995. There 
were about 15 people in 
attendance. 


This fourth gathering of 
dedicated typewriter collectors 
was hosted by Tony Casillo, 


with about 95 people in 
attendance. 
Over the years’. there 


have been a number of smaller 
“regional” meetings that have 
typically been located at the 
host’s residence. 


The Late Dan Post, Ron 
Wild, Darryl Rehr, Dick 
Dickerson, Jim Rauen, Ed 
Peters, Everett Volk, Jack Lacy, 
Rich Cincotta and Chuck Dilts, 
and others have hosted some 
of the regional meetings. 


It should be noted that 
in Europe where the _ sheer 
number of collectors is larger 
than in America, there are 
more frequent meetings with 
generally larger crowds. 





John Lewis—Typewriter Restoration Seminar 


John Lewis revealed tip after thoughtful tip during his seminar on the secrets of cleaning and restoring 
our precious old typewriters. The Albuquerque, NM, workman is ingenious! He mixes his typewriter oil in 
gallon jugs, using 30-40 weight Pennzoil. He soaks his machines in a tank filled with 55 gallons of regular 
industrial solvent and a gallon of oil, then spreads thin oil over the machine for several minutes, and lets it 
dry for 5 to 10 minutes. Then he takes it outside and hits it with an airgun. The cruddy $10 flea market 
monster is now a museum-quality trophy, heh heh. 

He takes a wooden dowel rod, slits the end down the middle about an inch with a saw, and fits 
sandpaper around it and inside the slot. "Now you've got a little rod that has any grit sandpaper you want on 
it," he said. "You take that little rod, put it back in the drill, turn it on, and you have a little grinder you can run 
inside your machine, to clean it, and polish it." 

He uses Simple Green, Windex, and 409 to soak and brush dirt away. He uses a camel hairbrush cut to 
1 inch: "It's a great scrub brush for combs and typeface," John said. He fashions keytops from water putty 
and Elmer's Glue. "Or you can buy coloring agents and resin wherever they do fiberglas bodywork," John 
said. "You can mix that resin, and tint it to color, and make your own keytops." 

He slices a section of rubber hose down one side, and cups it down over each row of keytops to protect 
them during spray cleaning. He puts five or six layers of pot-scrubbers on a long screw, "! put a nut on one 
end and a nut on the other, and | clamp it down, and | stick it in my drill. | can just polish the heck out of 
things with that," John said. 

John clamps a hard old-ridged platen in a drill, and as it spins, he uses lacquer thinner and goes back 
and forth over the rubber with 600 grit sandpaper. "You don't need a fancy lathe," he said. And he uses 
600-to-2000 grit sandpaper and lubricant to "polish the devil out of things" in the same manner. He told us 
how to make glass rings, how to polish metal with an ink eraser, how to snip the tips off the fingers of rubber 
gloves and slip them over keytops and tie them underneath with twisties, to protect the keys during 
scrubbing. 

He said Duplicolor color wax or black auto polish “does wonders for your paint." He said long strips of 
abrasive material can be wedged in to shine hidden places - "they're like little Brillo pads!" Then John 
handed out little squares of the stuff, and gave us each a steel penny, and told us to try it out, to shine up 
the money. 

And you know what? We're so much richer for your lessons, John. Come around any day you've got 
some free time. 
<>< >< >< >< <>< OK P< OK PKK DK DKK OK DOK OK DOK DK DK OK OK DOK DKK OKO DK DOK D> 


Rich Cincotta and Chuck Dilts—Rating & Condition Seminar 

Chuck Dilts and Rich Cincotta attacked the problem of rating a typewriter's condition by claiming that 
point systems simply don't work. 

The collectors from Southboro, MA, charged that those ratings fail to give an accurate or complete 
picture of a machine, and recommended instead use of a standard "Typewriter Rating Page" they have 
created that does away with numbers. They handed out examples during their seminar. The page features 
six categories that can be filled in to more accurately detail the condition of a machine. 

The section on "Lettering and Decals" lists: "Wear: no wear ... light wear ... heavy wear ... nearly gone." 
Choices in the other categories detail the amount of wear, peeling and rust on the plated and bright metal 
areas. It judges the color, finish, chips and scratches, wear, and rust in the paint. It considers the pliability, 
cracks and other characteristics of the platen and other rollers ... the condition of the keys and carriage and 
absence of parts in a "Mechanics" section. And the last item is on general "completeness." Copies 
of Rich and Chucks ratings pages are available by visiting the internet at: 
http:/Awww. freey ellow.com/members8/typewriters/ratingpage. html 

Conventioneers helped Rich and Chuck add info to their existing list of trouble spots to watch out for on 
traditionally-collected machines (see http://typewriter.rydia.net/trouble.htm on the 'Net). 

We'll be looking for more on this controversial and interesting subject from these two enthusiastic and 
energetic collectors, as they embark on resurrecting publication of Darryl Rehr's "Etcetera" quarterly. 

Good luck, guys! 

OL LOLOL) Ol el el el) et el el) ll el el el ll ele let 
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‘Back Row: Don Southerland, Dennis Clark, Bob Moran, Jack Tanner, Ber 
Larry Wilhelm, Chet Robinson, Remy Rubin, Fred Angus, Ken Gladstone, 


Back Row: Tony Casillo, Uwe Breker, Mike Brown, John Ziegenhagen, Peter Weil 





4 < 


keley Rice, 


Rob Blickensderfer, Lou Shindler 


Middle Row: Herman Price, Bill Kortsch, Darlene Lewis, Luisa Lopez Gomes, Jill 


Moran, Nancy VanDeusen, Valerie Gladstone 


Front Row: Robert Nelson, Ron Ronzio, Jim Rauen, Francisco Diaz, James Siena 





Jack Knarr, Ray Thomas, Martin Howard, Mike Campbell, Bruce Boyd, Jan Beck Hoby 
VanDeusen, Chuck Dilts. 

Middle Row: Rich Cincotta, Paul Robert, Fernando, Susan Howard, Jann Dorothy, 
Lin Lewis, Rick Spadero Costa 

Front Row: John Lewis, Don Hoke, Angie Jimenez, Dave Lewis, Jason, Jay Respler 
Attendees who do not appear in these group photos can find their names on page 343. 
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Quotable Quotes 


Things heard at the convention 


I’m glad we had the chance to meet. Paul 
Robert (Let’s welcome Paul as a new Typex 
subscriber.) 

Dija git it? [The winning bid] Dennis Clark 

Can | switch my tee shirt for a different 
size? Jay Respler 

“And the winner is”....Valerie Bhatta 
[Typing contest] announced by Lin Lewis 

It’s been fun. Ken Gladstone 

I’m glad you called. | just wished we could 
have had more time to talk. Bill Kortsch 

Jason did a fine job and is a fine young 
man. Angel Jiminez 

What can | do to help...just name it. 
Marco Frei 

| was at the 93 convention and this one 
was much more relaxed and the people were 
all real friendly. Valerie Bhatta 

| can help with handing out the tee shirts. 
Rick Spadaro 

Hey, I’m on a schedule here. Tony Casillo 

You won't believe what happened to me at 
the airport! They lost my luggage, including 
the “magic” suitcase. [It was later found.] Uwe 
Breker 

| donated the winning machine cause | 
needed the space. Robert Nelson 

The Molle will be in the auction tomorrow, 
but it’s a secret. Ray Gorden 

Do you have any of those Antique Check 
Writer books with you Mike? Femando Costa 

There is tax evasion and tax avoidance. 
The second is OK, the first is not. Peter Tytell 

| do have one space left on my shelf. Tom 
Russo 

Can | help clean up or anything? Jim 
Rauen 

Mike, if you need us to do anything, just 
ask. Rich Cincotta and Chuck Dilts 

Did he say $500 for an instruction booklet? 
Jack Knarr 

I’m glad you like the story. Larry Wilhelm 

It’s after 10 p.m. and your kid can not go in 
the pool. Hotel Security 

Can | get one of those posters? Allen 
Crown 

Where were all these people when | was 
running a convention? Tom FitzGerald 
This is really FUN! Phil Garr 
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I’m glad you liked the stuff | sent. 
send some more. Ray Thomas 

How old is your boy? 11? Yea, | know, 
I’ve got one too. James Siena 

You need a couple of paragraphs for the 
newsletter? No problem! Herman Price 

I’ve got that Creelman Blick with me. Peter 
Weil 

| had second thoughts about coming to the 
convention. | was afraid | might not fit-in and 
more afraid that | would. Jack Tanner (Jack, 
don't worry, you fit in. Let’s welcome Jack as 
a new Typex subscriber.) 

lve worked at auctions before, so | can 
volunteer. Constance Levi 

[Mike Brown] to [Don Southerland] Dija git 
it? Well | walked her to her hotel and we have 
a date later this week. Don Southerland 

I'm always trying to fine-tune my web-site. 
Mike Campbell 

Taking a picture with Don’s camera is kinda 
like firing a canon. Tony Casillo 

| finally got my IBM Electromatic. John 
Ziegenhagen 

How much do you want for that? | just 
hope my wife doesn’t leave me after this. Don 
Hoke 

| don’t care what Lin says... 
speed contest. Ron Ronizo 

Can you try to help me get wild Bill out of 
here? I’ve been trying to leave for two hours. 
Paul Block 

| think I'll have another smoke. Herman 
Kerz 

| think I'll join you. Peter Muckermann 

This is the first time I've been someplace 
where everyone knew how to pronounce my 
name. Rob Blickensderfer 

This has been like a religious experience. 
Orbert Nelson 

Can! hug you? Martin Howard 

| brought a couple machines with me. 
Robert Luther 

Throw a few more shrimp on the barbie. 
Bob Moran 

| was really hoping to buy that one. Chet 
Robinson 

What's the story with Etcetera? Richard 
Willinger 

| am really interested in Staplers and 
sharpeners. Mark Frankena 

| think I'll pass. Remey Rubin 

lf | eat one more of the big Philly 
cheesesteaks...! think I'll bust. John Lewis 

John [Lewis] keeps handing things out, like 
Santa Claus. Larry Fulwider 


I'll try to 


|! won the 

















Buy, Sell, Swap Meet—By Jack Knarr 


You could have bought a rare Keystone typewriter, made in 1899 right up the turnpike in Harrisburg, PA, for a mere 
$3,500. Or plunked down $7,500 for a Postal also being offered by convention organizer Tony Casillo, Garden City, NY. 
Some of the best action at the convention took place at the Friday swap meet and sale, and late at night in collectors’ 
hotel rooms. And a few of the deals that we caught wind of were sweet indeed. 

The neatest story at the sale involved an “average” Fay-Sholes "Bronze" — if there can be such a thing — offered by 
Herman Price, a CPA from Morgantown, WV. Herman said he'd originally bought it for $850 to rob its paper table and 
another part he needed to complete another better Bronze he owned. Despite the missing pieces, this rare “parts” 
machine was lusted over by several collectors. “How often do you see one?" Herman asked. 

"| wound up selling it for $1,000 to a guy from the Historical Society in the county [in PA] where [Inventor] Christopher 
Latham Sholes was born,” he said. "| then introduced them to Bill Kortsch, whose wife [Mabel] is a Sholes.” The Kortsches 
were in from Riverside, CA. “It was kind of neat who | sold it to," Herman said. “The Fay-Sholes had been made by a son 
of Sholes [Zalmon].” It was first introduced in 1901 as a Rem-Sho before a court fight over the name. Typex Editor Mike 
Brown, Philadelphia, PA, reported the sale was to Friends of the Sholes Museum located near Danville, PA. Sholes hailed 
from Mooresburg, PA. 

Mike had some great fun of his own. He was seen making out a check for $300, after which he quipped, "Now I've got 
a ticket to the World!" - an 1886 World index machine he'd just grabbed. Rich Cincotta and Chuck Dilts of Southboro, 
MA, who host the annual Jamboree, traded for a Child's toy typewriter from Jan Beck, Seattle, WA. 

"Neither Uwe Breker [Koin, Germany] or Dennis [Clark, Ledyard, CT] has ever seen one, that model,” Chuck said. 
They also bought an Underwood No. 1 experimental for $350 from Typex’'s Jack Knarr, of Southampton Twp., NJ. 

Knarr also sold a No. 1 for $200 to Fred Angus, of Montreal, Quebec, Canada. Fred, retired as a computer 
programmer for Canadian Pacific Railway, had to lug it home two hours by train to New York, an eight-block walk to the 
bus station, and an eight-hour ride to Montreal. 

The action was interesting: A Franklin No. 7 (introduced in 1891 in Boston) sold for $850. Tom Russo, Wilmington, DE, 
sold a Molle intermediate for $125 to Allen Crown, Westlake Village, CA. Bruce Boyd, Meadville, PA, a Densmore family 
descendant, was on the lookout for a Densmore machine he could afford (there weren't any at all, that we saw). Paul 
Robert from Lauren, NH (Netherlands) was happy. “| bought a Pittsburg 10 the night | came in, for $400," he said. Were 
were the big star machines? 

“There's a Hammonia here, but it’s up in Chuck Dilt's room." Paul said. "It’s not for sale; it's his. The Hammonia is the 
first German index machine. It's a $20,000 machine." Chuck and Rich Cincotta had a great time. "We brought the 
Hammonia, and a Niagara, for show-and-tell," Chuck said. “The Niagara was the last thing put out [about 1902] by 
Blickensderfer.” 

Valerie Bhatta, Jacksonville, FL, judged the sale exactly right: "The best thing, there was something for everybody,” 
she said. A neat example was the pair of bright red Olivetti "Valentine" typewriters in their “trashcan” carrying cases -- 
“very collectible, very desirable," said Ken Gladstone of Jacksonville, FL. They were on sale in the $100-to-$125 range. 
Ken wound up buying a Peoples. : 

Another really great story, as told by another collector, typified the good will shown at the convention. Very 
early in the sale, Typex contributor Jim Rauen, of San Jose, CA, spotted a beautiful empty wooden case for sale, and 
immediately saw it was an obvious match to the rare Hall No. 1 machine that he'd just bought this Spring from a man in 
Connecticut. But the seller wasn't there, so Jim left a note — “I WANT THIS" — on the case, and signed his name. 
“Apparently somehow, the note got lost," | was told. “and Uwe Breker [the German auction boss] bought the case. And 
then Jim found out about it, and he was upset. But Uwe said he wanted the case." With good reason. As Uwe told Typex 
later, "| had a spare [Hall] No. 1 without a box, and | thought | could complete it." His Hall was serial number 269; Jim 
Rauen’s was No. 110. "We went to his room," Uwe said, “we checked the machine; it fit exactly in the box. The box, Tony 
[Casillo] had found five or six years ago at [the] Brimfield, MA [antiques show]. And Jim had got the machine 30 miles 
away from there." (Rauen had bought the Hall for $1,050 from Judd Caplovich in Connecticut. Since Jim lives in 
California, and one of his roommates at the convention, Dennis Clark, lives in Connecticut, Dennis agreed to “deliver the 
machine to Jim at the convention. (That its possible original case — which had taken a life journey of its own -- had 
arrived at the same location at the same time in other hands was ironic, and incredible!) “So maybe it was a historical get- 
together!" Uwe said. "They were separated, but they came yesterday together again — a rebirth!" Uwe resold the case 
he'd paid $100 for, to Jim, for $5 more, “so | feel | make some money," he grinned. “Jim Rauen felt that his day was 
made,” the collector told me. "He got what he wanted. Everything worked out." Jim said, “Now the Hall is in the box!" 
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Hoby VanDeusen—Ribbon Tin Seminar 

For ribbon tin collectors, the pictures of rare examples that Hoby Van Deusen projected on the screen at 
his seminar offered a peek at Nirvana— a view from Mount Everest-- indeed, a glimpse at how serious this 
"hobby" has become! In fact, partway through, when Hoby flicked on the mesmerizing image of a 
Pocahontas Brand tin, he called it "the most valuable of them all," adding, "I would value that tin literally at 
between $500 and $1,000." 

Manufactured by the Bishop Stamp & Typewriter Ribbon Co., of New Brunswick, N.J., the rare and 
historic tin features a color portrait of an Indian in full headdress. Then Mr. Van Deusen, the editor of 
Ribbon Tin News, told the unique story of how he came into possession of his, and of the dilemma he faced. 
Hoby said he'd met a serious collector of advertising signs at a convention. The man mentioned that at 
home he had a typewriter ribbon tin that had an Indian on it. 

Hoby thought it was the common "Black Hawk" tin, and showed little interest. But the next December, a 
surprise package arrived in the mail. The advertising collector had sent the Indian tin all right — and it was 
the elusive Pocahontas! "He didn't care about the tin," Hoby said. "He'd just found it in a drawer. The moral 
is, it wasn't important to him at all, but to a ribbon tin collector, it was extremely important. "He said, well, 
would you like to buy it?" said Hoby. “And | said, 'Yes | would,’ and he said, Well, name a price.” 

So | gave him a very good price [$400]. It was a number of years ago, and it was probably the second 
highest price ever paid for a ribbon tin at that point." Hoby told how his collection began, with the purchase 
of a lowly Kee-Lox, for a mere $2. Soon, his obsession had grown to where he begin publishing Ribbon Tin 
News in 1993. 

He pointed out the common tins, stock tins with business names on them, Art Deco tins (the Type-Rite 
gold brings "easily $100"), tins with typewriters on them, with lady ice-skaters on them ($75-to-$125), and so 
on. Then he flicked on the lights to "Fort Knox." “Here's a group that typewriter collectors especially will 
like," Hoby said. "These are called flat tins [made in the 1800s]; these contained ribbons before they were 
put on spools. 

"The ribbons were basically folded back and forth in little flat containers," he said. "And that was it. A 
person really got their hands dirty when you pulled out those purple record ink ribbons." 

They included: 
The "very desirable" Remington Paragon flat tins, worth $100 to $200. 
The plain historical Paragon, Caligraph and Smith Premier tins are worth $100. 
Herbst's, only two known, made for Remington. Some of these tins were made by Merceau Co., in 
Brooklyn, and that company was eventually gobbled up by the American Can Co. 
> The"TSTE," short for The Standard Typewriter Exchange of Philadelphia. Only four or five are known. 
Hoby got his from the late Paul Lippman. 

Then Hoby said, "And here is an A-P. Little ‘Brilliant.’ It is not in very good condition. But it is the only one 
known ... It's a little different from the other [flat tins] on this picture; the others have a lift-off cover. This one 
has a little metal container inside that slides out, and the ribbon is sort of wrapped around it. "It is a very 
significant tin in history. It was made by a little tin manufacturing company that I'd never heard of, called 
Sidway Manufacturing Co. of Chicago.” 

Then we marveled at "a group of very rare, very graphic tins." 
> One known, of each the Byco tin from New York City, showing a woman with frilly blouse and 

typewriter, and a Camel tin, each worth $250-plus, "easily," he said. 


VV Vv 


> Two known, of the Golden Gate, and Mogul (showing an elephant) tins. 

> Three known, of the Peacock (bird), the Siltex (Egyptian fiber), and Texas Brand, each $100-$200 plus. 

> Four known, of the tiger leaping on the Noiseless typewriter, and the Ramar wise old ow ("Be wise; why 
Pay More?") 

> The Texas Pride ($100-plus). 


> And finally, the Old Darkie Brand, a cross-collectible of which only two or three are known, showing a 
black man in a cotton field, worth $400-plus. Those overstamped with "Old Hickory" are worth $100-to- 
$200. 

What a feast! Readers can subscribe to Ribbon Tin News by mailing $20 to Hoby at 28 The Green, Watertown, 

CT 067985. Or call (860) 945-3456, or E-mail him at rtn.hoby@worldnet.att.net 
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Aaron Cramer—Frank Lambert Seminar 


You've read about Frank Lambert, the Brooklyn, N.Y., inventor, before in these pages. But on hand at 
the convention — to once again bring to life Lambert's times and accomplishments — was authority Aaron 
Cramer, also from Brooklyn. 

In the first seminar on Friday's docket, Aaron provided a list (compiled by Allen Koenigsberg) of 60 of the 
amazing Mr. Lambert's patents. It covered everything from."Striking Movement for Clocks" (Feb. 19, 1878) 
to "Breakable or Separable Joint for Water-Meters & the Like” (Mar. 24, 1925). 

And of course there was an interesting little notation for the "Typewriting Machine" (Oct. 21, 1884), and 
another on July 12, 1898, and another on Jan. 2, 1900, and still another on Feb. 11, 1902. Aaron told us 
again the incredible story of how Frank Lambert (1851-1937) made and recorded what is considered "the 
world's oldest playable recording" — and, of course, how he created the phonograph it was made on. 

Lambert did this while under contract dated Jan. 7, 1878 between the Ansonia Clock Company and 
another notable little inventor named Thomas A. Edison. 

But this was a convention of typewriter enthusiasts, and Aaron Cramer didn't disappoint. He brought 
along two beautiful examples of the classic Lambert typewriters for us to photograph and drool over — 
including one that was the great inventor's very own machine. Thanks, Aaron! 
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Mike Campbell—Packing & Shipping Seminar 


Our host Tony, helped Mike get his informative seminar off to a graphic start by taking a small toy UPS 
truck and rolling it off the end of the podium until it quickly crashed to the floor. Then Tony quipped “imagine 
that this truck is your typewriter pack it accordingly.” 

Nary a season goes by that we don't hear of one of our colleagues tell horror stories of machines shipped 
from afar only to arrive and be smashed to smithereens, or at best broken in one or two places. (Robert 
Nelson seems to be the latest victim.) 

Mike Campbell, a businessman, has made it HIS business to solve these shipping losses. For him, and 
for you. Some of his main points of discussion center around letting packers know that extra effort and more 
rather then less packing material is worth the added cost. There is a good chance your typewriter package 
will get thrown and bounced around in transit. 

SOME TIPS: 

“* Secure and moving parts and disable the carriage release lever. 

*  Fillin the basket area and any open space inside the case (assuming there is one), with packing. 

** Pack tight, using crumples newspaper or bubble-wrap—or both. 

** Wrap the machine or case in a heavy plastic bag and seal it with tape or twist-ties. 

“* Pack your item in a strong corrugated cardboard box and allow a minimum of 4 inches on all sides. 

“* Place this box inside a larger box with packing all around. (double-boxing) 

* Place a large index card with all contact information of sender and ship-to address and phone. 

“* Tape the box (reinforced packing tape works well) on all seams and around the length, breath and girth. 
“* Mark package with “This end up,” “Fragile,” and so on. Address label should be covered with clear 
scotch tape or clear plastic to protect it from the elements. (Pray a lot.) 

Send a potential shipped a copy of these or other specific instructions on how to pack before they send 
a machine to you. 

“Always insure your package for the full value. 

** Solid Styrofoam works well; peanuts (noodles) tend to “migrate.” 


K2 
Ww 


For more detailed information about this subject you can visit Mike’s web-site at: 
-/Awww-personal.umich.edu/ writer/shipping. html 
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NOTES FROM 
THE EDITOR 





Hi, friends and fellow 
collectors. On the cover of this 
issue are some really nice 
photos of the U.S.S. Olympia. 

Below the ship’s picture is a 
shot of one of the officers 
staterooms, with an Oliver No. 5 
typewriter. | want to personally thank John Ziegenhagen for 
sending the photos and story line. 

In other news | need to clear up some boo-boo’s from the 
last issue. On Page 356 and in a few other references | stated 
that Tom Fitzgerald promoted the second convention in 1991. 
This was not actually correct. There were two conventions in 
Kansas City, MO and | was confused about these two separate 
events. (Must be old-age setting in.) Actually the first of the two 
conventions was hosted by NOMDA in 1991, and Tom 
Fitzgerald hosted the second convention in 1993. Sorry for any 
confusion this may have caused as a result of my error. 

Congratulations to Rich Cincotta and Chuck Dilts on their 
commitment to take up the editorship of the Etcetera newsletter. 
As of this writing | have not seen their first issue, but am 
confident that it will be top-notch. 

PLEASE SEND IN YOUR SUBSCRIPTION RENEWAL 
NOTICE AND PAYMENTS PROMPTLY. 

THE DEADLINE FOR RENEWAL IS NOVEMBER 30, 2000. 


COLO LOL lle) ele lolol ele ele bi 
News from Overseas: by Les Owen 


A visitor to our showrooms the other day surprised me by saying 
she had competed in a World Championship Typing Competition, 
something I thought was well in the past. Maureen Simpson, an avid 
typewriter collector from the South East of England, had used an 
Olivetti electronic machine in the competition held in Lausanne, 
Switzerland. The next one is to be held in Hanover, Germany in 2001. 
I felt this had some interest in the light of the enthusiasm shown for the 
more light-hearted competition at the recent Convention in 
Philadelphia. Any would-be contestants can check the web site at: 
www. intersteno.de 

On the auction front, Christie’s recently featured two Fitch 
machines. One realized some $9000, and the other, in pretty poor 
condition sold for about $7000. The Breker auction io be held 
November 27, 2000 will include some fine machines: Crown, Peoples, 
World | & 2, Odell, Lambert, Williams 2 & 4, Salter, Edelmann, 
Franklin and Chicago. 

Breker will also feature calculating machines, pencil sharpeners, cash 
registers and more. There will also be a very rare Enigma decoding machine on 
offer. To find out more about Breker’s November auction you can contact his 
U.S. representative, Jane Herz. Her phone number is (941) 925-0385. 

These auctions by Breker are held in Cologne. Germany in May and Nov. 
They are always worth a visit, not only because they always have a lot of 
machines listed from the fairly common to the very rare, but also because they 
are attended by up to 100 European collectors and dealers. Following the 
Auction there is always a collectors’ meeting where more machines are bought, 
sold, and traded. Any U.S collector visiting Europe should try to schedule a 
visit to one of these exciting collector events. 
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FOUND: RARE HISTORICAL LETTER 
“SALLY’S WORLD...submitted by Paul Robert 


Here’s a rare letter written on the reverse side of an old ad for the World typewriter. 

Letters written on antique typewriters are collectibles in themselves, especially when we even know what 
machine was used to write the letter. Here is as extremely rare sample of a letter written on a World No. 1 
index machine on Nov. 21, 1887, by one Sally of North Boscawen, NH. 

Sally, who apparently worked for F.P. Morse, a branch agent for the World typewriter in North Boscawen, 
used a company brochure to write a letter to a friend on the backside. The friend apparently also was the 
proud owner of a World No. 1 typewriter, and the girls indulged in happy correspondence. 

Paul Robert (The Netherlands) found the letter on the back of the brochure he had bought through eBay 
auctions in July 2000. 

This could well be the only surviving sample of original text written on the World No. 1 typewriter. 

Note that the letter was written in blue ink. There are two written corrections in the text: the word pretty in 
line 8, and the insert mark in the third from last line where several words are added. There was one habit 
Sally hadn't picked up yet: to sign a letter with a written signature after typing it. (Ed. See samples below and 
on next page. Many thanks to Paul Robert for sharing this significant find with us. Letter and ad retouched.) 





TILE ABOVE CUT SItIOWws 


The World Type Writer. 


——_—_——_ — 
This is the most convenient aa practical ma- 


chine for the price ever introduced. 


It is an indispengable article toxevery one who wishes to write 
clean. readable letters. Many erropg age saved by its use. Those 
who have purchased the more than Z0.000 which have been sold 
are universal in its praise. Of the large number [ have put out ‘ton 
trial.” but one has been returned, and that was not because ofa fault 
inthe machine. It can be used by grown people or children. As 
an educator it is only equalled by the printing press. Lene {2 
inches. width 6 inches, heighth about 2 1-2 inches, weighs 3 1-2 to 4 
Ibs.. uses pager up tog 1-2 inches wide. Will be sent “by Americ: m 
Express. prepaid, on receipt of price, with privilege of examina- 
tion and trial for two days. to be returned prepaid, when money will 
be refunded if you are not satisfied with it. Parties giving satisfac- 
tary reference. “ex -with-t-hom-we arcacquainted>camtave a muachirie 
‘con trial,” paying for same if they keep it. Try one. 


QO. A. TOWNE, AceEnt, 


FRANKLIN Faris, N. H. 


F. P. Morse, Branch Agent, 


Nortu Boscawen, N. H. 


BSS SS SSS SSS SS SS SSNS SSG. SG SS SSS. SUN SS SHS. SA SD. SD. SD. SND. NSS. SG. UD. SS SSS. SSSA SSG SS 
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NORTH BOSCAWEN,N.H. NOV.21.-% 87. 


DEAR FRIEND.~ 
HAD ABOUT GIVEN YOU UP 

AS LOST...GLAD TO HEAR YOU ARE STILL ALIVE.. 

| DONT GET MUCH NEWS; IT |S THE SAME OLD 
STORY..WORK»,WORK, ALL DAY; AND NOT ANY TIME TO 
PLAY «..¥ES YOU WILL’ LIKE THE WRITER MORE, AND 
MORE AS YOU USE I[T.../S IT NOT A REST AFTER 
ONE HAS BEEN WRITING WITH A PEN FOR A LONG 
TIME? | FIND IT SO,AND | CAN GET ALONG PRETTY 
FAST.«.sARTY FISHEL DON’T SEEM TO GET HIS IN. 
VERY GOOD RUNNING ORDER...GUESS THER? IS NOT 
MUCH MECHANICAL GENIUS ABOUT HIM! OR THE 
THING MUST GOT OUT OF ORDER IN GOING TO HIM, 


FOR IT WAS A DANDY -MACHINE WHEN IT LEFT HER¢e 
YES IT IS TOO BAD MAUDE’s EYES ARE SO 
BAD OFF.I| PITY ANY ONE SO AFFLICTED... BUT HE 


MAKES TERRIBLE HARD CONS.AND THE POSERS ARE 
FINDING SOME FAULT ABOUT'-THEM... 

HE AND WYAS WILL MAKE A 
GOOD SPAN.BUT IS’NT NYAS A FUNNY FELLOW ?HE 
WRITES ME ABOUT EVERY WEEK-HIS LAST SUBJECT 
WAS "NOTHING" AND HE WORKED IT UP IN GRAND 


STYLE...1 HAD A LETTER FROM "CAROLUS REX'! 
HE SENT two 1117S AND WANTED TO KNOW SUB. 
PRICE,SAID HE WOULD SUB...SEND H1iM A COPY OF 
T.M.C._. ADDRESS C.A.WATKYNS, 126 NIAGARA SSL. 


BUFFALO,N.Y.PERHAPS HE WILL HELP YOU, 
PUT .. 1 IGHT !i\AND SIDE OF THE 
EVEN wity Vie HELE 
PAPER, AND YOU WONT HAVE ANY THOUBLE AROUT 
A 


GETTING GFE THE PAPER. «. 
WELL | GUESS | WILL CLOSE AND GO 


TO BED. 
YOURS .AS EVER» 
SALLY. 
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Typewriters in the Army 


By Curt Scaglione 


Thousands of men and women sit down each 
day ready to type correspondence, forms, and 
memos for their commanders and first sergeants, 
rarely if ever, giving thought to the heritage of the 
typewriters chosen by the U.S. Army since the birth 
of the machine. 

In most cases the Army chose wisely, selecting 
the machines made of the finest material by the most 
experienced technical minds of their day. 

Of course, during the infancy of the writing 
machine it was at best a gamble when selecting a 
typewriter unless you were prepared to do your 
research. 

Although it is uncertain when the first typewriter 
was placed in use by the War Department, it is 
written that General William G. LeDue may have 
been the first man to bring the machine into 
government service. 

The first attempt to sell a machine to the War 
Department was made by Christopher Sholes. This 
was a failure, primarily because the machine was 
new and very expensive. The typewriter was a 
novelty and in the 1870s, a printed letter was 
considered “formal.” To purchase any machine for 
$125 was insane. That amount would equate to 
thousands of dollars by today’s standards. 

Surprisingly, Sholes saw the writing machine 
associated more with the Signal Service of the Army 
than with the Adjutant General Corps. 

This is probably as a result of the significance of 
the Telegraph and the testing that occurred by 
prominent figures associated with telegraphy. The 
only course for Sholes was to offer the machine to 
the Signal Service. Unfortunately, they also turned 
him down. 

By the 1890s, the writing machine had been 
perfected. A competitive effort was under way to 
develop the typewriter that would set the standard 
for all typewriters. 

Machines with as few as two rows of keys and as 
many as eight rows were invented. The user had his 
choice of inking by way of ribbon, roller or pad. 
Carbon paper could be used to make multiple 
copies. The one standard feature was the inability to 
see what was being typed. All writing machines 
were what we refer to as “non-visible” or “blind” 
machines. The user was required to raise the 
carriage after typing several words to see what was 
being printed on paper. 

The earliest document that | know of linking a 
writing machine with the Army is advertisement for 
the Smith Premier typewriter in 1892. According to 
the ads they sold the U.S. War Department 105 
machines, the largest order ever given for 
typewriters by any government or corporation. 





Smith Premier No. 1 Typewriter 





The Smith Premier was an instant success when it 
was placed on the market in 1890. It was a very 
strong machine with decorative work on each side, 
fitting the Victorian period. The inventors were men 
long associated with the development of the 
typewriter. Even after one hundred years, dozens 
and dozens of these machines still exist and are to 
this date in working order. This is a fitting tribute to 
the dedication and commitment of true pioneers. 

The Densmore Typewriter was the next machine 
to be purchased by the U.S. War Department. This 
was in 1893 and based on the total satisfaction with 
the machine, the contract was renewed in 1894. 


THE DENSMORE, 


“The World's Greatest Typewriter” 


Densmore No. 1 Typewriter 





The Densmore was considered advanced in its 
design. Features such as ball bearings throughout 
the machine, the traditional four rows of keys, and an 
easily removable carriage helped to set this writing 
machine ahead of its peers. 

This writing machine also was noted for its 
improved key touch. This detail was very important 
during the early days of the typewriter as many 
machines required great effort by the user when 
typing. Like the Smith Premier the Densmore was a 
“non-visible” writing machine. But efforts were 
already underway to invent the visible typewriter. 

Probably the worst writing machine ever bought 
by the U.S. War Department was the Williams Model 
No. 2. This machine was purchased in 1898 and 
was in use during the Spanish-American War. 

No other typewriter had ever looked quite like the 
Williams. The type bars lay flat on the same 
horizontal plane as the platen, half in front of the 
platen and half behind. This machine also utilized 
inkpads for printing. 
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Williams No. 2 Typewriter 


The soldiers of those horse and covered wagon 
days had to work very hard to keep dust and dirt out 
of the ink pads and other working parts of the 
machine. With a notoriously weak carriage, it would 
not be a surprise if this machine spent more time in 
repairs than in use. Overall, this was a poor choice 
for field use as intended. 

By shortly after the turn of the century, the 
typewriter had been perfected, and for the most part, 
a standard had been established. The visible 
machine was the people’s choice. Keys would be 
arranged in three rows at first and later four rows 
would become the standard. Inking would be by 
ribbon. Many companies would deny this demand 
and would refuse to develop new machines. Many 
went bankrupt. Those that chose to meet the 
demand became successful. These include names 
such as Remington, Royal, Oliver, L.C. Smith, 
Corona, Underwood, Woodstock, and others. 

Another machine that was_ different in 
appearance, yet equal in standard features was the 
Oliver. The Oliver came in one color (except for the 
first model), olive green. This machine was built to 
last for many years. Thousands of Oliver typewriters 
were owned and used by the U.S. Army. The British 
Army also used them extensively during WWII. 
Some modern collectors say they are built like tanks. 
It seems that every Oliver typewriter ever made not 
only made it through the war but still survives today. 
The only mistake the Army made was in not 
purchasing a lifetime service contract. 





Oliver No. 3 Typewriter 





When it came to the soldier's choice, it was the 
Corona No. 3 or as collectors call it, the folding 
Corona. This portable typewriter has a carriage that 
when not in use, could be folded over the keys. 
Then the whole machine could be stored away in a 
small carrying case. During WWI the Corona 
Typewriter Company reported that military demand 
was so large they were having trouble meeting the 
demands of their regular business. In a matter of a 
few weeks 7,000 were sold to Army officers, 
commissioned and non-commissioned. Most were 


for field use where these machines proved to be very 


suitable. 


Corona No. 3 Typewriter 


The 


By 1917 many typewriters were in use. 
Oliver was a real “work horse” and worked well in the 


field or office. The Corona No. 3 also a sturdy 
machine used effectively in both environments. But 
there were others. Underwood's model No. 5 fared 
equally with all quality machines of the time. 

The Underwood No. 5 had been invented in the 
late 1890s and was at that time way ahead of its 
time. The Underwood had standardized the visible 
design and went on to produce the same machine 
for nearly thirty years with only minor changes and 
improvements. These machines are still in use 
today and are the “weapon” of choice of many die- 
hard typewriter enthusiasts. 

The U.S. Army also chose the Royal No. 5 for its 
advanced features and dependability. Of all those 
machines mentioned thus far, the Royal typewriter 
was the newest on the market, with less than 12 
years experience by 1917. 

L.C. Smith & Brothers had accumulated over 25 
years of experience and were well aware of the 
principles of supply and demand: Make a product 
that the customer wants; make it strong enough to 
last and the product will sell. (As did the L.C. Smith & 
Bros. No. 5.) This was a dependable typewriter and 
the Army got its moneys-worth when it bought from 
L.C. Smith. 

No less important is the Remington No. 10, which 
the Army purchased in large quantities. This 
machine was built heavy and was a heavyweight. 
The Remington name was well known to soldiers as 
it had long since been in the arms business. 


CONCLUSION: 


These examples only represent a portion of the 
typewriters that were used by the United States 
Army during the period from 1890 to 1920. 

To this day, over 100 years later, the United 
States Army still has a few manual typewriters in its 
inventory. Today's machines are built on the same 
principles and designs as those writing machines of 
100 years ago. 

The pioneers and the writing machines have 
earned a place in military history. In this day of 
computers it is truly amazing to find a machine that 
has remained of value to the Army for this length of 
time. 

(Editors note: Curt Scaglione is a retired Army Sergeant 
who today works in law enforcement recruiting.) 
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are in greater demand than ever before. 


In 1898 


The sale of ‘the 
Remington was 25 
per cent. greater 
than im any pre. 
vious year in its 
history. 
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In 1899 


The sale of the 
Remington to date 
has been 27 per 
cent. greater than 
during the same 
period of 1898. 


The annual sale of the Remington has always been greater than that of any 
other typewriter—of many others combined. It is known, the world over, as 


THE MOST DURABLE AND RELIABLE WRITING-MACHINE > 


Wyckoff, Seamans & Benedict, 327 Broadway, New York 
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The story of a typewriter 
that went to war 


By a War Correspondent 


. was in July, 1916. The comman- 
der of the British Flying Head- 
quarters at Saint-Omer took me 

or a flight over the lines. 
Holding my Corona between my knees 


wrote the first description of the front 


Soronais the World's Champion Portable 
on 8 Exclusive Points 





+ STRENGTH: The only portable 
piece solid aluminum frame. 


simpuLicity: Fewer parts than any other 


Standard-keyboard typewriter. 
COMPLETENESS: More dig-machine features 
than any other portable typewriter. 


E TO LEARN: Corona design: 






20 





years’ study of ther 





WAR SERVICE: 4 unequalled record for dura- 


t 


! portable of the Allied 





bility as the 
armies. 

x Bane: Sass cote 
shave been sold 


POPULARITY: 45 many Corona. 





as all other portables combined. 


DuRABILITY: Coronas purchased 20 years ago 















are still giving satisfactory service. 





BEAUTY: Grecefu Lin line; exquisitely finished 


oo) ery detat! 


ever typed from the air. During a cruise 
in a British submarine I typed a com- 
plete magazine story while we were nos- 
ing about off Heligoland, a hundred feet 
beneath the surface. A description of the 
first Zeppelin raid over London I typed 
at a shattered window by the light of the 


fires from incendiary bombs. 


Throughout my entire period at the 
front, all my writing was done on my 
Corona. Because of its portability and 
dependability, I made it a constant 
companion. Many a story banged off hot 
in a front-line dugout would never have 
been written 1f I had waited to reach a 


spot of greater convenience. 


During my war-time work in Europe I 
typed an average of 15,000 words a 
week. In addition to this I typed the 
manuscript of four books. Yet, in spite 
of a number of emergency repairs made 
violent 


necessary by accidents, my 





Che American Alagazine for April 1929 





Advance of 18th Inf., rst Div., Oct. 17, 7918. 
Photo U, S. Signal Corps. 


Corona was still in highly serviceable 
condition when I arrived back in New 


York in 1919. 


The foregoing is only one of many 
astonishing Corona stories. You owe it 
to yourself to drop into a store where 
typewriters are sold and seewhy Corona 
is the Champion Portable. The minute 
you lay eyes on it you will realize why a 
million people use it—why Roosevelt 
took one to Africa—why 30,000 Coronas 
were used in the World War—why more 
novelists, more newspaper men, more 
business men, more students in schools 
and colleges use Corona than all other 


portables put together. 


For a small down payment you can 
take a beautiful new Corona home with 
you today. Don’t neglect this oppor- 
tunity. Don’t let another day pass with- 
out doing something about it. Know now 
the joy of owning a sturdy, speedy, 
smooth-operating Corona—the Cham- 


pion Portable Typewriter of the World. 


An interesting illustrated booklet 


called “Corona Typewriters,” which de- 
scribes Corona in detail and contains 
beautiful illustrations of the new cclor 
models, will be sent you upon request. 
No obligation. Simply mail the coupon 


below. 





LCSMITH & CORONA TYPEWRITERS Ine 
51 Madison Ave., New York, N. Y. 


Please send me the free booklet, 
writers.” 





“Corona Type- 


Name. 








THESE TYPEWRITERS 
WENT TO WAR 


By Michael A. Brown 

Gleaning material from the history books, we are 
reassured that the typewriter played an important 
role during the World Wars. Early on, Smith 
Premier informed us (by printing on their ribbon 
tins) that “The Pen Is Mightier Than The Sword— 
But The Smith Premier Typewriter Bends The 
Both.” 

As early as WWI, major typewriter factories were 
made to cut typewriter production and switch to 
production of war material. 

It is fairly well known that during WWI the folding 
Corona, a very lightweight 3-bank portable, was a 
widely used machine. It was great for field use and 
sometimes was used with its tripod stand. 


Folding Corona Corona with Tripod 





Many of these machines saw service in the 
trenches and were also used for reporting in patrol 
aircraft. 

At the end of WWI it is said that some very 
important documents, including the surrender 
papers for Germany South West Africa were typed 
using a Corona. 

After the War was over prices for typewriters 
soared and machines were hard to get for dealers 
and consumers alike. 

Shortly after America entered WWII, all major 
typewriter companies were forced to produce war 
material. The one exception was the Woodstock 
Typewriter Company, which was authorized to 
produce 18,000 machines per year. 

No retailers or even private individuals were 
allowed to buy or sell typewriters without a license 
unless the machines were second-hand portables 
weighing less than 22 pounds. 

An unfortunate incident was recorded during 
WWII, when a few days before the Normandy 
Invasion, a ship loaded with typewriters was mined 
and sunk. Twenty thousand Underwood and Royal 
machines were lost. (If anyone is into deep sea 
diving, they’re probably still down there. ) 

A few years back, an ex-WW/iI veteran who was 
a radar-man, told me an interesting story. He said 
that when a U.S. Navy ship was to receive a new 
Enigma machine (which is a another story) it was 
manufactured by three separate companies in three 
different parts which were shipped separately to the 
ship and the Captain would personally receive the 
parts and assembly them, onboard. This was done 
for security purposes. 
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TYPEWRITERS IN THE NAVY 


By Peter Weil 


About three years ago, there were a flurry of 
letters about Navy typewriters after | ran into a story 
from a tourist who had just visited a battleship at 
Cape Fear in North Carolina, and seen one there. | 
researched the subject, wrote it up and shared it 
with Richard Polt’s e-list. I’ve since lost track of that 
file, but here's what | remember. 

The U.S. Navy began buying typewriters no later 
than the 1890s. There are advertisements for Bar- 
locks, which tell of machines sunk with the 
Battleship Maine and stories about Smith Premiers. 

By the 1920s, if not before, the Navy was’ 
ordering bronze Underwoods that were screwed 
down to a horizontal surface in signal rooms. It is 
possible that the Navy was requiring special design 
modifications earlier in the century, but | have no 
information on that. As to the WWII period, | 
understand that the lowa class battleships had IBM 
model “A” typewriters associated with the command 
and control of their big guns. Otherwise, one sees 
regular typewriters of the time painted gray or green 
like many L.C. Smith Secretarial models as part of 
their conversion to military purposes. 

Collector Matt Blickensderfer, a descendant of 
the brother George, tells us the story of failure of 
the signals typewriter on the Cruiser Olympia, the 
flagship at the battle of Manila Bay. We know from 
ads that this typewriter was almost surely a Bar- 
lock. 

As the battle heated up and the typewriter failed, 
the Admiral pleaded for another typewriter from 
other ships in the area. A sailor's personal one was 
found and saved the day—a Blickensderfer #5. 


MORE ON NAVY TYPEWRITERS—By Jim Dax 

In an ad from June 1900, the Wagner 
Typewriter Company states: “The largest contract 
ever given for typewriters-250 Underwood 
Typewriters.” The U.S. government bought 250 
machines. Secretary Long, Navy Department, 
Washington, accepted the report of a special board 
appointed to investigate typewriters and awarded a 
signed contract for use of the “Underwood” 
typewriter exclusively. 

| do have an Underwood from 1906, serial 
number 104772 (Manufacturing data shows the 
following information: January 11, 1906-serial 
number 100,000 to October 1906-serial number 
125,000). This machine is bronze plated (dark 
bronze almost black but shiny) over nickel plating 
including all the inter workings (dull bronze finish). 

| did not know | had purchased a plated 
typewriter until | went to clean it. | removed the 
paint and now it appears as a weil used typewriter. 
Where the bronze finish is worn it has the color of 
red brass or bronze. It is a model No. 4. 

It is a widely held belief that these brass 
machines were made for the Navy, but there is no 
indication on the machine that they in fact, ever 
used it. 
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Above: Flatbed Royal on the deck of Olympia. Below: Underwood No.5 in Officers stateroom. 








COVER STORY: 


CRUISER: U.S.S.OLYMPIA 
Admiral George Dewey’s Flagship 
By John Ziegenhagen 


Dear Mike, 


I thought I would write you a short note to let you 
know how much I enjoyed the recent convention. It was 
my first convention since I became a member of the club, 
and it was great! 

Afterward, I stayed in Philadelphia and spent the 
following week as a volunteer worker on the Cruiser 
U.S.S. Olympia, which has been docked in 
since 1922 when it was decommissioned from active 
service. Since 1976 it has been docked at one of Philly’s 
trendy tourist spots, known as Penn’s Landing. 

For anyone who may not know, the Olympia and its 
skipper, Admiral Dewey, were the heroes of the Spanish- 
American War in 1898. 

The ship’s manager, Jesse Lebovics, told me that 
because the Olympia’s guns had a longer shooting range 
than the Spanish fleet it opposed, the outcome of the battle 
would surely favor the United States. This was said to be 
America’s emergence as a world power. 

Dewey was in Hong Kong in command of the Asiatic 
Squadron when war broke out between Spain and the U.S. 
He received orders on April 26" to go to the Philippine 
Islands and capture or destroy the Spanish fleet. Late on 
April 30", Dewey’s six ships, led by the U.S.S. Olympia, 
approached Manila Bay. 

Early the next day Dewey gave the captain of the 
Olympia the famous command, “You may fire when you 
are ready, Gridley,” and opened fire on the Spanish fleet 
of 10 cruisers and gunboats. By noon Dewey’s force had 
destroyed the Spanish fleet without the loss of a single 
American life. 

This victory made the United States an important 
power in the Pacific Ocean, and inspired the confidence of 
the American people in the U.S. Navy. 

Over the years I have really come to love this old 
historic ship and have visited her many times, when I am 
in Philadelphi 
I have gotten to know the caretakers of the ship over 
the years. As you may know, on board are at least ten old 
typewriters, which lieve: Cecacceiicl by waiows poopie 
over the years. 

The staff did not know anything sbout them and they 
were delighted when I volunteered to identify them and 
clean and lubricate them. It was obvious that they had 
been neglected for years’ as most of them were in 
deplorable condition. No one I talked to knew what 
typewriters, if any, the Olympia carried while on active 
duty. I would think, being a flagship, she was state-of- 
the-art at the time. 

At any rate, I spent much of the week cleaning and 
lubricating each one that I found and then putting them on 
display. I put one in each of ten living quarter rooms for 
the junior officers. I tried to identify them as best I could. 
I am far from an expert, being just a beginning collector, 





but I did the best I could to identify the model number and 
approximate age of each machine. 

Their most interesting machine was a Blick No. 5 in 
They also have an Oliver No. 5 and Oliver No. 9, a couple 
of flat bed Royals, a couple of Underwoods from the 
teens, and a couple from the 30s. 

These latter two are much too new to fit into the time 
frame of this ship’s active service, but they still deserved 
to-be preserved and displayed. 

I am enclosing photos of three of the machines and one 
of the grand old Olympia herself. (See cover page and 
page 374 for photos.) 

If you would like to use some of this material for an 
article in the Typex newsletter, I would be delighted, as 
would the crew of the ship. 

Thanks to the helpful crew, Mike Brown was able to 
pour through the ship’s original list of supplies that were 
on board in 1894. It was noted on the list that the 
Olympia was originally equipped with two typewriters, 
but the make and model were not listed. 

By the way, if anyone has a spare wooden case for the 
Blick No. 5 or Barlock circa 1899 that they would like to 
donate to the ship, they can contact the ship’s manager. 
His address is: Mr. Jesse Lebovics 

Independence Museum 
~ 211 South Columbus Blvd. & Walnut St. 
Philadelphia, PA 19106-3199 





Rico from~ 
BATTLESHIP MAINE 


“Divers recovered a BAR-LOCK ‘T'ype- 
writer icra eaad salere the ribbon alone 
is useless.”— - World, Feb. 23. 





Ensign | Bok tralice tite’ act of examining 
the instrument.”—N. Y. Wor/d, Feb. 28, hd 
BAR-LOCK. TYPEWRITERS 
Are used by the U. S. Navy Generally 


For Catalogue and Full Particulars, address ° 
COLUMBIA TYPEWRITER MFG. CO. 


Fifth and Lenox Aves, NEW YORK — 





Above: Old ad for Bar-Lock typewriter dated 1898 
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If ever there was a time when the typing speed and accuracy of every 
stenographer and typist counts most for the success of our great wartime 
effort, it is NOW—when the quantity and quality of your output helps 
pat tn ence g a gn ae ag ae mca 
instructions to get work donc. 

You can save many minutes of valuable time and keep up with your 


You can make your work easier by learning the function and use of } 
each of the operative features on your machine. | 

‘You can avoid interraptiond and serious dclays ia jyouc wack by kaow= i 
ing what you should do each day to keep your machine in action. 


Miss Margaret Hamma, the present World’s Champion Typist, is now 
devoting all of her time toward helping typists engaged in war activities 
to become more proficient typists. She is well qualified, through her 
experience in business organizations as wel] as in professional contest 
work, to give you information on this subject and to make practical 
suggestions on— | 


w 
TYPING TO SPEED VICTORY 


Ww hoes Intrenet Alten Cerpraticn } 


OOOO OIOOOHOOLOHONOONOOOOLO LS 


MISSING FROM CONVENTION IN PHILLY 
REWARD OFFERED BY TYPEX 


Typex, is offering a $50.00 reward for the safe 
return of items which were lost at the Embassy 
Suites Hotel in Philadelphia during the Typewriter 
Collectors Convention 2000, in June. 

The missing items are: 1) 3 cut models of early 
Lambert water meters. 2) Original photograph of 
“Frank Lambert” at the beach, leaning in front of a 
boat. Back of photo is dated September 1928. 3) 
A very nicely decorated snuff-box-type case from 
the Thompson Meter Comp. Nickel plated with 
colorful top about 2 2” in diameter. 

Safe return to: Michael A. Brown at 913] 
Bustleton Ave., Phila. PA 19115. No questions 


will be asked upon safe return. 

In Europe contact : Uwe Breker Postfach 
501119 50971 Koeln/Germany or _ email: 
uwe8&juno.com 





LETTERS: 


This one comes from Don Anderson of California. 
June 10, 2000 


Dear Mr. Brown, 


In regard to your interesting article in the May 
2000 issue of The Typewriter Exchange, headlined 
“Lincoln Coined Famous Sentence,” I have heard 
and often used a little different version, which 
doesn’t make a whole lot of difference, but because 
of the timing it may be more credible. This version 
is: 

When Ulysses S. Grant (the Republican) ran for 
President against Horatio Seymour (the Democrat) 
in 1868, his campaign slogan was “Now is the time 
for ali good men to come to the aid of their party.” 


Information on page 49 & 50 in the book 
“Wonderful Writing Machine” by Bruce Bliven, 
Jr., published by Random House, NY, seems to 
back this version. Maybe both versions, with 
Grant borrowing the phrase from Lincoln, are 
correct? 


Yours truly, Don Anderson 
Ed: Don, we may never know the real story but 


thanks for writing and helping to shed some light 
on the tale. 





Fi cats dt ohn 


THE REMINGTON BUDGET —__ 


Hero of Thirty 
Years’ War 


Thirty Years Ago 
the REMINGTON 











From Around the Network 


This note came from Ed Peters, PA: That's some swell 
newsletter [the convention issue]. All those good times 
make me almost wish | were back in the hobby. But | did 
say almost. Please drop in next time you hit the markets. 

...By the way, | really enjoyed your last issue. Great 
Job. Tom Russo, DE 

Great issue- really brought us back to a good time. We 
know it took a lot of work- well done! We can only hope 
our first issue is half as good! 
Cincotta & Chuck Dilts, MA 

Well, this has been a bust summer. | managed to sell 
some property in Wisconsin...Anyway cleaning up that 
mess kept me away from the convention, but everyone 
seems to have had a good time. Thanks, Mike for the 
great convention issue of Typewriter Exchange! | did 
have some time to haunt the flea markets, antique shops 
and garage sales while | as away, though, and | ended up 
with six more machines than | started with. Gary Bothe, 

| wanted to thank you for the latest Typex. | couldn't 
attend the convention, but your great reporting and 
pictures brought it alive for me. Good job! Best, Richard 
Polit, OH 

Just a quick note...you did a GREAT JOB on the 
convention issue, old pal! it was just amazing. Jack 
Knarr, NJ 

Received your most informative TYPEWRITER 
EXCHANGE newsletter this week...most interesting! 
Hard to believe 90 attended the conference. Larry 
Adams, IA 

| got mine, Mike, and hats off to you—a FANTASTIC 
issue with great convention coverage! |, for one, salute 
you and thank you for all the hard work that went into 
producing it. Jann Dorothy, CA 

| just received my copy of Typex, Mike really outdid 
Himself on this one...A Moment by Moment 
Documentation of Convention 2000...a True Spiritual 
Experience. You done good son. Orbert Nelson,CA 

Thanks for your most interesting newsletters. Donald 
H. Anderson, CA 


<>< >< oo Sooo 999 <5<¢ 


BUY, SELL, SWAP 


FOR SALE: Blickensderfer (The Home) single 
element antique typewriter in good condition and in 
wooden case. Novelist, Jessie Douglas Kerruish, 
who wrote “The Undying Monster’ in 1922, owned 
this typewriter. And the book was subsequently 
made into a movie film. Make offers to Alan 
Corwood, UK. Email ajcorwood@lineone.net 

Buyer pays shipping. 

FOR SALE: Caligraph No. 3. In average condition. 
Price is $100+ shipping and insurance. Contact Ed 
Sherwood at 8952 Samuelson Rd., Angora, MN 
55703. Phone (218) 666-2065. 

WANTED: ROBOTYPER—FLEXOWRITER... | 
want historical information and data about these 
machines. Art Sanders, P.O. Box 294, Deansboro, 
NY 13328 

FOR SALE: Custom made replacement parts for 
Blickensderfer typewriters. Made of stainless steel. 
Contact Rob Blickensderfer for a parts/price list. 
Mail to: 1605 27 Ave SW, Albany OR 97321. 
Phone (541) 928-6276. Email sarob@peak.org 
WANTED: Molle typewriter in good condition. Also 
interested in buying Columbia BarLock or Royal 
Barlock, and various Fox typewriters. Please state 
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Best regards, Rich — 


eS eet YT 


condition and firm selling price. Contact John 
Ziegenhagen: 1129 Lexington Ave., Fairborn, OH 
45324. Phone (937) 879-0268 

FOR SALE: Marchant Calculator. U.S. patent date 
1923. Has South Africa patent date of 1932. 
Manufactured in Oakland, California. Contact; Mrs 
Joan Gross at 1606 Nicholear Ave., Coshocton, OH 
43812-2713. Phone (740) 622-3018 


<><><><><><><><><><><><>< 
It’s A SMALL WORLD...by M. Brown 





Flavio Mantelli | 





This summer, in September I had the distinct pleasure 
of meeting with Flavio Mantelli, of Italy. 

Flavio, along with his father, also named Flavio, are 
avid collectors of antique typewriters. The younger 
Mantelli was spending part of his summer in Philadelphia, 
where he was attending medical classes at a local 
university hospital. We spent a pleasant Sunday at his 
hotel room where he showed me beautiful photos of his 
family’s extensive collection and related stories of how 
they were acquired. The Mantelli family specializes in 
Italian typewriters (machines of which eae are only a 
small number), but their collection sports many American 
names such as: Crown, Edison Mimograph, Edland, 
Niagra, Caligraph No. 1, Commercial Visible, and 
McCool, just to name a few. 


Sample photo of the Mantelli Collection 





I had fun showing Tom Russo’s new book to Flavio 
and some other items I had brought along for show-and- 
tell. 

By the time I had finished, “not shutting-up”, I realized 

I was a half-hour late for work and had to call my boss. I 
guess that’s how one knows he is a dedicated Typewriter 
lover/collector. I figured I can always go to work...but I 
can’t always meet with Flavio. 
MORAL OF THE STORY: When traveling on work or 
vacation, try to make a typewriter contact in that area. 
(GOD knows there will be one.) You'll probably be glad 
you did. (Tell’em Mike sent ya.) 


